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P訂 E
Beinga stude ntof English(which in clude sBritish, Welsh, Sc ottish, andIrish)liter atu rein
Japa n, Ibe c a m einterested inthe w o rks of W･ B･ Ye ats･ Inthe c o urs e ofstudie s, my
intere stsgr e w str o nger,but at the sa m etim e, I startedto w onder why Ye ats, alo ng with
other
"
gr e at authors
n
s uch a sOs c arW ilde, Ge o rge Bern ard Sha w, Sa m u el Be ckettand
Ja m esJoyc e, 1Sta ughtin the c o nte xtofEnglishliter atur e,despltehisdistin ct
ulrishn e s sn ･
It s e e m sIr ela nd ha sbe e n overshado w ed by a big, n eighbo ring isla nd･ I fou nd it
n e c e s s aryto studythe w o rks of Irish w riter s(theirto n e, v oic e, the m e a ndla ngu age u se,
which a redistin ctly differe nt &o m tho s e of English w riters)in the c onte xt ofIrish
liter atur e. Ye ats
,
who se works ar e oRe nin cludedinthe a nthologie s Of Englishpo etry
(inJapa n),is anIrishpo et･
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InJapa n, e v e n whe nthelrisb w rite rs a re studied, thelite r ary atte ntio nis paid
e xte n siv ely o nthe w o rks ofthe
"
gr e at a utho r s
”
m e ntio n ed abo v e
,
a nd otherDish writer s
tendto be obscur ed. In the re c e nt studie sin Japa n, the r e s e e mto be the n am es of
Se am u sHean ey a nd pa tll Muldo o n addedtothe
"
c a n o n
”
. Itpr o v e sthat the v oic e s of
the se
"Fabe rpo ets
” &o mtheNo rthe rnIr eland are n o w re a chingher e, butdo wehe arthe
voic e s&o mthe Republic oflr ela nd? Thepo etsintheSo uthstillrem ainin c o n spic u o u s.
Thu s
,
my r e s e arch o n c o nte mpo r aryIrish po etry started with a hope to bala n c ethe
atte ntio n ofJapa n es e s chola rship.
Fo rthis rea so n, myfo c u sin this do ctoralthe sisis o ntheliving poetsin the
Republic of Ir ela nd･ The r e are n um e r o u sliving po ets, who ar ehardly e v erhe ardin
Japa n, 1n spite Oftheliter ary qualityoftheir w o rks･ Theyc ertainlyde s e rv e m o relite r ary
atte ntio n. As Pa ula Me eha n s ays, po ets ar e alw aysthe re･ T heye xist･ Ifw e(Japa ne se
re ader s a nd s cholars)do n ot kno w abo ut the m,itis only
"
the m atter ofpaying atte ntio n
”
,
as Brendan Ke n n elly explicates･ Ihopethat thisthesis r e c ordsthe existe n c e oftheir
po etry, whichha sjourn eyedallthe w aytotheFarEa stat thebegin nl ng Ofthetwenty
-fir st
C entury.
T his r e s e ar ch w a sm ainly take npla c ein the follo wing fr a m e w o rksin mind･
on eisthe "Irishne s s
”
andthe lrisbtr aditio n, which sho uld be distinguisbed 丘
.
o mthe
English(British)tradit o n. On e n e eds to be a w ar e ofthe Irish c ontextin o rderto
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u nde rsta ndlrishpo etry. むishpo etry c a n notbe apart of Englishpo etry. The otheris
intr odu cingthe unbekn o w n st w o rks(totheJapa n e s e r e ad rs)ofthelivinglrisbpo etsin
the Republic ofIr ela nd. Ifo n ethinksthat thepo etry ofYe ats a ndHe a n eyrepre s e nt the
Irish po etry, it is a n u nbala n c ed r e c ognltl O n･ T her e ar e v arietie s of v oic esin
c onte mpor aryIrishpo etry･ On e c atego ry, type orpoet ca n n ot repr e s ent
ulrishpo etry
n
･
Ther e arepo etry&o m the So uth andthe North, po etryintheEnglish la ngu age a nd inthe
Ⅰrish la ngu age, andpo etryby w o m e npo ets a nd m e npoets･ Dishpo etrylS a mixtu re of
individu alv oic e s ofe a chpo et.
T her e n e eds to be agr e at ackno wledge m ent to the Irish Go v er n m erlt, Which
fo u nded m e fo r o n e-ye ar r es e arch at Trinity College, Dublin, &o m 1999to 2000･
w itho ut theirfin a n cials uppo rt, 1t Wa simpo ssibleto atte ndthe m a ster c o u rs ein Anglo-
Ⅰrish lite rature at Trinity College･ Ackn o wledge m e nts a re m ade to allte a cher s, who
gave m egre atinsights o nIrish liter atur ein thele ctu r e s(in cludingthepoetGerald Da we,
who ta ught m e aco urs e o n c o nte mporary Irish po etry;Prof･ Nichola s & en e, who
c o n sta ntly ga v e m ekind s upports a ndtaught m e a c o u rs e onIrish dra m a;Pr of･ Tere n c e
Bro w n
,
who de m onstratedthe attr a ctiv e n e s s of Jyc e)･ Als o, ackn o wledge m ents are
m ade tothe gu e st spe ake rs(po ets and w rite rs), who ga v e spe cialtalks a ndle ctu re s at
TrinityCollege･ T hey g早ve m e ano o°ofinfo r m atio nlc o uldn eve rha v ele arntinJapan ･
I sho uldliketotha nk all, who ga ve m e su chgr e at opportu nitie sto e xpe rienc etheIrish
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lite r arysc e n e s.
My spe cialtha nks a nd appr e ciatio n ar e m adeto Pr of. Br e nda nKen n elly, who
suppo rteda nd helped myr e s e ar chbothas apo eta ndaprofe s s o r. Hepa s sio n atelyta ught
m e abo utlrish po etry, literatu r e a nd cultu r e, a nd ga v e m e m u ch info r m atio n abo ut
c o nte mpo r aryIrishpo etry(includinghis o w n). Ia m v ery gr atefulforhisge n e r ositya nd
e n c o u r age m e nt allthr o ughtheye arlstayed in Dublin. I a m c e土1ainthat theinte rvie w,
which isincludedinthisthe sis
,
willbe a v alu able s o urcefo rthe students ofIrishpo etry.
Fo rthe other血e Ⅳie w arr anged fわrthisthe sis, I w o uldliketo a ckn o wledgethe po et
T he oDorga n, who w asthedire cto r of po etrylrela nd at thetim el w asin Dublin a nd
intr oduc ed m eto Pa ula Me ehan. My sinc ere thanks are m adeto Pa ula Me eha n, who
ga ve m e a chanc eto inte rvie w･ I a m ve ry gr atefu l fortheir ge ntle, u nder sta nding,
helpfula ndkindattitudeto me･ I w a s s u rpris ed and m o v ed bytheir unlimitedkindne s s,
de spitetheirstatu s a s a n e stablishedpo et･
N ot o nly pe ople in Dublin, but als ope ople at C hiba Univ er slty ha v e-be e n
ge n ero u s withtheirhelpa ndtim e･ Iw ouldliketo a ckno wledge my ne w s upe rvis or, Pr of･
M ichiko Ogu r afo rher enc o urage ment, suggestio n s, a nd gr a m m atic al c om m ents o n a n
e arlier ve rsio n ofthis study, a nd helpto obtain theinfor m atio n u n a v ailableinJapan･ I
a mgr ateful forhe r s upe rvisio n s･ I a m als othankfu1to Prof･ Shoichi Ma eda, who ha s
glVe n m ehiskinds uppo rt allthr o ughthe ye arsl atte nded C hiba Univ erslty Since 192･
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Altho ughtheir
･
s uppo rts m aybe non- a c ade mic, I a m m ost gratefulto my friends and
fTamily, who s ee n c o u r age m e nt a ndu nderstandingc a m efrom allove rthe worldtohelp m e
to c o mpletethisthe sis. My m o sthe artfelt tha nksgoto myhu sba nd, who r e ad myfir st
dr a允.
Ackn o wledge m e nts are madetothe follo winglibraries:thelibr arie s at Trin ity
College, Dublin, wher e m aJO rlty Of my r e s e ar ch has do n e, espe cially fo rthe ba ck
nu mber s of Irishjo u r n als andn e w spape rs, a nd unpublishedthe s es;thelibrary of Po etry
Irelandin Dublin Ca stle;the British Libra ry;the Geis e1 libr ary at the Univ e rsity Of
Califo r nia
,
Sa nDiego, for the Americ a npublic atio n s o nIrish po etry;thelibr arie s at
Tokyo University, fo rthetr a n slated w orks a nd w o rksinJapa ne s e o nthe r elatedtopic s･
La stly;I w o uldliketo expre s s my gr e ate st tha nkstoPr o£ Ⅵ1icbi Miz un o e, to
who mI w o uldlike to dedic ate thisthe sis. He w a s my s upe rvis o rfo r my gr adu ate
studie s atC hibaU niv ersitySin c e1996, who alw ays e n c o urageda nds upported mystudies･
He w a sthe on e, who ope n edthe do o r oflrish literatu r efor m e, whofirstintr odu c ed m e
the po etry of Yeats, He an ey and Ke n n elly, who re c om m ended m e s chola rshipsto goto
EnglandandIr ela nd, and who w a s my s upervis or u ntil his s udden a nd u n expecteddeath
in De c e mber
,
2000. Thisthesisis writte nin m em o ry of him ･
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Again stPie砂:Ess aysinIrishPo eわ)(by Ger aldDawe)
Caihlee nNi Houliha n(aplayby W. B. Ye ats)
Colle cted Plqys(by W. B. Ye ats)
me Dual Tr aditio n :An Essqyon Poeilγ andPoliticsinIreland
(byT hom asKins ella)
m e Fabe rBo okoflrish Verse(ed. byJohn Mo ntagu e)
meFigureinthe Ca s e(byJohn Mo ntagu e)
meField DqyAnthologyoflrish Writing
This Fellow with the Fabulo u sSmile: a Tribute to Bre ndan
Ken nelly(byAkePerss o n)
me G71e aiHLmge r(byPatrick Ka v a n agh)
Irish Lite r arySupple me nt
IrishPo ebγAjierLrOyCe(byDillo nJohn sto n)
Irish Po e砂 Sinc eK m,a nagh(ed･ b.yT he oDorga n)
1Trish Univ e r siO)Re vie w
Irish Wo men
'
s Po eby19 67-2000(byPeggyO
'Brie n)
me Magdale n eSe r m o nand Ea rlie rPoems (by Eilian Ni
C huille a nain)
OxjTol･d Paperba ckRefere n ce :A Dictio n aly OfCeltic Mythology
Plqys a ndCo ntTIO V e rSie s(by W I B･ Ye ats)
"Dark Ro s alee n”(byJam e sClarenc eMa nga n)
meSe c o ndVoyage(byEilia nNi C huille a nain)
Wo men Cr e ating Wo men(byPatriciaBoyleHaberstroh)
WatchingtheRiverFlo w(byThe oDorga n)
Ye ats'sPo e m s(ed. byNorm a nJefare s)
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Fig. 1
ye ats' gr a v e at the chur chyard,D ru m cliff, Col Sligo･
耶g. 2
1. TheLiss adel Ho u s e, Co. Sligo, wher eCo n sta n c eM arkie vicz a ndher site rliv ed･
ye ats m et the m andvisitedthe mhe r e.
2
.
Thela ndsc apelo oking o v erBe nBulbe n, Col Sligo.
Fig. 3
ThoorBallyle e,Col Galw ay, whe r ebe c a m ethe m odelofYe ats
'
im age of
u
theto w er” ･
It w asthe sum m erho u s e ofYe ats.
Fig. 4
The wate rfalln e arLo ugh Gilandthelakeisla ndofln nisfre e,Co･ Sligo･
Fig. 5
Br e nda nKe n n ellyatTrinityCollege, Dublin, M ay20 0･
Fig. 6
The c o a stlin eofDinglePe nin sula, Co･ Kerry･
Fig. 7
pa ula Meeha n atDublinCastle, Ju n e2000.
Fig. 8
Kilm ainba mGa ol, Rilm ainha m, Dublin･
T he Le ader s ofthe1916 Rising w e rejai1edande x e c uted･
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宜弧 那
○
鳳 孤
AsT ho m asKin s ella explainsintheintr odu cti･on tohis me Du al Tr adit o n :An Essq' o n
poegy and Politc s z
'
n Irela nd
,
"irish literature exists as adu al e ntity
”
(p･4)･
"Ⅰrish
liter atu r e” ha stw o traditio n s, be c a u s eit w a s c o mpo s edin tw olangu age s:the Irish
langu age a ndthe English langu age･ It w asthe re s ult ofthe English c olo nization･ T he
n ativeliter arytraditio n su rvived a m o ngIrish speaking people du ringthe c olonizatio n,
and the anothertr adit on in the Englishla nguage w a s c reated and dev elopedby the
English Asc e nda ncy･
1 How e v er, l nthetw e ntiethc e ntury, the setw otr adit onsbec a m e
mixed andc o mbined into on etr aditio nlargelybyW B･ Y 由ts:
ye atsto okthe du sトc overedfigu r e s of Cu chulain, Co n chubar, Ma e v e and
otbe rs a nd pro ved bo w totally adequ ate the s epr odu cts of a n a n cient
[Irish]mythologywe reto expre s stheim m ens ec o mple xity oflifeinthe
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tw e ntieth ce rltu ry. Ye ats
'
s achie v e mentalo n e w o uldjustifythe fusio n of
Ga elic a nd Anglo-Ⅰrish into a single, sturdy tr adition. Itis simply
a n other e x a mple of his c apa citytO dis c o v erthe u nity Whe re s o m a ny
befo r e a nda洗erhim haveperc eiv ed a ndperpetu ateddis c o rda nddivisio n.
(Ke n n ellyP B IV, p.26)
This unity Oftw otradit o n sthatYe ats cr e ated,is whatI disc u ss asthe
"Irishtr adition” in
thisdo cto r althe sis.
Ye ats
'
a chieve m ent has glV e nim m e n sein且u e n c e s o nthe c o nte mpo r arylrish
po etry. Maho ny statesthat
"
[a]nydis c u ssion of m oder n a nd c o nte mpo r aryIrishpo etry
m u st[ … ]begin with W. B. Yeats a nd with his c o ntinuingin且u e n c e o nthege n eratio ns of
Irishpo etsthatha v efollow ed him
”
(p.2). Ho w e v er, thelega cy of Ye ats w a s n ot alw ays
adva ntage o u sfo rthe po st-Ye atsia npo ets･ 沌 sinflu e n c ebe c am e s odo min a nt that the
ulrishtraditio n
M
alm o stbe c a m ethe
u Ye atsia ntr aditio n” . WhatYe ats c alled
"Irishne s s
”
in his po etrybe c am e a clichi, be c a u seit w a s s o r epe atedly u s ed in the po st
- Ye atsia n
po etry･ As are sult, the whole
"Irishpo etry
n
s e e m edtobecome o v erlyinnu enc edbyhis
po etry:
As his a chie v em ent c a m einto view whole a nd cle arinthe dec ades a洗er
hisde ath hebe c a m ethe c olo ss u sblo cking allthe ro adsfbn v ard, a w o nder
of m ode rnpo etry at o nce exemplary and intimidating･ Killingthefather
be c am e an imper ativ efo rClarke and Kava n agh, a slate rifto ale s s er
extentit w o uld be c o m e u rge nt fo r a n em ergi ng ge n e r atio n of w o m e n
w riters. (Do rganlPSK,p.8)
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Thu s
,
fo rtheIrishpo ets a鮎r Ye ats,itbe c a m e n e c e ss ary a nd important tojo ur n ey a w ay
&o mYe ats
'
shado w.
Considering the se points, I e x a min ethe po etry oftheliving po ets, who ha v e
fo undtheir po etic v oic e sin Dublin. One ofthe main r e as onsIha v e cho s e nthe po ets
&o mthe Republic of Irelandisthat the re c e nt critic al atte ntio nha sbe e nlargely paidto
the po etryl nthe No rthe rnIr ela nd,
2
whilethere ha v e als obe e n v oic e sno u rishinglnthe
So uthe rnIrela nd. Itis e speciallytru ein the c o u ntrie s outsidetheisla nd of Irela nd.
s u spe ctitis due to the public atio npr oblem . The w o rks, which ar epublished&o mthe
sm allerpublishers in Ir ela nd,
3 hav e m o r edifrlC ulty to re ach the wider audie n c e s,
e spe ciallyinthe global m arket. As a re s ult, the w orks ofthe s epo etsI disc u s sin this
the sis ar ele sskno w ninJapa n, tho ughtheir w o rks are widelyr ead a ndstudied inIrela nd
andin otherEnglishspeakingc o u ntrie s･
Myfo c u sislargely on thepo etry of Br e nda nKe nnelly(1936-), Ea v an Bola nd
(1944-)and Paula M e ehan(1955- ). The analys e s o ntheirpo etry will de m o n str ate, I
hope, ho wtheyha v ebe en expa ndingthe ar eas of Irishpo etry by o v er c o ming and by
abs orbing Ye atsian lega cy･ T ho ugh my fo c u sis o nthe s ethree po ets, there is n o
inte ntion to categoriz e, fo rinsta n c e, the po etry of Boland a nd of Meehan inthe
"
Irish
w om en
'
s po etry
n
･ Neitherdo I m e a nto gro up Kenn elly, Bola nd a nd Me eha n asthe
㍑Dublin poets
門
･ My purpo se is n ot to cr e ate a n othe rlabel fわr the sake of critical
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co n v e nie nce, bec au s eI findtheliterarylabelsha v e ada nge r of lim ltl ngthe &e edo m of
artistic c r e ativity. To avoid a nything misle ading, I indic ate that o n e ofthe m o st
impo rta ntpu rpo s es ofthisthe sisisto de monstratethe v arietie s ofpo w erfula nd excltlng
v oic e sin e a chpo et
'
s w o rk.
Al也o ugh lm ainlytakethetbe m atic appr o a che sin my a n alys e s,itsho uldbe als o
n otic edthat the po etic fわr m s a ndthe language-u s age are cba ngl ngdr a m atic aly sinc e
Ye ats' tim e. T he fo r m alpo etic fo rm s ar etra n sfor med and m odifl edin the w orks of
Kennelly, Bola nd a nd Me eha n. The c olloquialstyleis &equ e ntlyu s ed;the w o rdplays
andjoke s are ofte n obs e rv ed;andthe sla ng e xpres sio n s ar e u sed witho uthe sitatio n.
hopethat thedetailedexa min atio n s oftheir
"
n ew
”
v oice s willde m o n str atethe unlimited
pote ntialityofc o nte mporaryIrishpo etry.
Notesforlntr oductio n
1Thefirstis often c alledtheGa elictradit o n andthelatteris n a med the Anglo-Irishtradit on.
2 Kiberd FDp･1316･
3 There w er noIrishpublishers aRertheindepende n c e of theRepublic oflr ela ndu ntil 1951
(Bro w nFD, p.133). There are m anyn o w, butthey ar e allrelativ elysmal1･ For m or e
in払 rm atio n
,
ther e areKin s ella's HIrish Publishing
n in D Ta nd Mo ntagu e
'
s
=Schylla a nd
C ha rybdis
” in W W
,
etc etera.
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When one re c ogn ize sthe a m o u nt of Ye ats
'
public atio n a nd hispublic appealas alite ra ry
figu r e ofthetim e, 1tis e a silyunderstoodthat there are v ario u s a spe cts of Ye atsia nLega cy
le且inlrela nd. Ther e are o v erfo urhundredpo e m s a nd o v e rtw e nty-fiv elyric aldr a m as
published duringhisfl氏y ye arsliterary care er･ Mo r e ove r, his natu r e and hisinterestsled
him into manydiffe r e ntdir e ctio n s:po etic, C ultur al, the atric al, artistic a nde ven political
inv olv e m e ntduringhis se ve nty-thr e eye ars oflife･ To n a me afe w, he w asinter e sted in
Irish folklo re and mythology, o c c ultis m, m odemist m o v e m e nt,Idian andEa stern myths,
Pre- Rapha elite paintings su ch a s Ro s setti
'
s, Gr e ek dra m a s.
a nd mythology, the
Ro m a nticis m e spe cialy.
1n poetry Of W illam Blake, symbolis m, Japa n e s eNoh plays,
Irish n ationalis m and politic s･ He wrote fictio n s and short storie s, a ndpublishedthe
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c olle ction ofIrishfolklor e. He als ohadgr e atdra m aticinte re st sinc ethe 1890s a nd
spe ntye arstofou nda nIrishlite r arythe atr e, which is n o w c alledthe AbbeyThe atr e.
1 In
hislate rye ars, hebe c a m e a s enator of Irish Fr eeState. Above al1, he w as apo et, who
firstbr o ught a NobelprlZeinliter atu r etolrela nd. It n aturalybro ught a n ationalfra m e
forhim inhis c ountry. M o stimpo rta ntly, 1t evoked a c o nfide n c efo rtheIrishpe oplethat
theIrishr a c e c o uldc o mpete with othergreat tale nts ofthe w orld
■e v e n withthela ngu age
ofthe c olo nizer.
Glanci ng at hisinter ests a nd a chie v e m e nts during hislifetim e, one c a n e asily
understa nd that Ye ats
'
influ e n c eis c omplex andthat he hasle氏 v ario u slega cie sin
different ar e asinIr ela nd. T his chapte rdo es n otde al withallaspectshe ha sleft forthe
yo u nge rge n er atio n sin lreland,butfo c u s e s on tw o a spects of Ye atsian Lega cyle且inthe
are a of Irish po etry･ On eis the Ye atsian pr ese ntatio n of Irish pe a s a ntry a nd his
r o m anticized Irish landsc ape, which w a s u sedto c o n stru ct theIrishpo etictraditio ninthe
English la ngu age. T he othe risthe m ale domin a n c ein the Irish po etic c a n o n･ Both
ele m e nts ar eclo s ely relatedto theldsh lite r ary m o v e m e nt andlrish nationalism ofthe
tim e, but theYe ats
'innuenc e a ndhisdo min a n c einlrishpo etictr aditio ndids u rviv elo ng
aRerIrish liter ary m o v e m entdiedo ut･ Thereis no exagge r atio nin claim l ngthatall irish
po ets afte rYe ats hadto face Ye atsia nlega cyfo rde c ade s aRer his de ath, and as many
c ritic s and po ets have polnted o ut, it to okde c ade sto o v erc o m ehis shado w･ In this
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chapter, Ie x a min eho w a nd why Ye ats c o n stru ctedtheIrishpo etictradit o nin English,
2
a nd how Ye ats
'
po etry w a sinheritedbythelris po ets a鮎r Ye atsboth asthe e x e mplary
a ndthe a nti-e x e mplary.
T he first s e ction
,
u
lrishPe a santryin Ro m a nticized La ndsc ape
n fo c u se o nthe
Yeatsian myth of Irishpe a s antry a ndthela nds c ape of Irish c o u ntryside. Be c a u seYe ats
constru cted a nd impo s edthe r o m anticiz edpastoralis m asthe n e ce s s ary char a cteristicin
Irish po etry, the lyric alpo e m s abo ut the simpleliving ofthe
"
n oble pe a s ant
” in the
be a ut血1n aturalsu 汀 O u ndingsbe c a m e o n e ofthe m o stpopular a ndste r e otypic althe m e s
in c o nte mpo r arylrishpo etry1
3 Ifirstexa mine whyTe ats cr e atedthis ele m e nt a s a nlrish
po etic cha r acteristi c, a nd why he e ncou r aged othe rsto follo w his w ay, a nd ho wit
in且u en cedthe po etry a鮎 r Yeats
' de ath. Se condly, the po etry of Patrick Kava n aghis
dis c u ss ed a sthe fir st challe nge agal nSt Ye atsian traditio n1
4 Ka v a n agh
'
s po etry, which
r eve aledthe realite s oftheIrishpea s a ntlife, ap pear ed as agre atshock. On e ofmy aim s
in this se ctionisto e xplo rethe w ay Ye atsian r o m a nticis m w a s o v e rco m ebyKa v a n agh
'
s
re alism thro ughthe e x amin atio n of 72e Gfle at Hunge r, which e x e mplifiesKa v a n agh
'
s
challe nge against the Ye atsian rom a nticiz edpe as a ntry a nd agalnSt the ste re otypi c alIrish
la ndsc ape Ye atsprais ed.
The s e cond sectio n,
” Male Do min a n c e a nd Ic onic Wo m en
” focu ses on the
tr aditonal pre s entation of w o m e nfigur es in lrish po etry･ I exa min e Ye ats
'
po e m,
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fo c u sing o nthe po e m she de als withthe mythic w o m e n. Idisc u s sho w w o m e n w er e
r edu c eda nd be c a m eic o nic
,
u singthe relatio n shipbetw ee nthe mythic wo manfigure s?nd
fe minized Ir ela nd. Als o
,
wo menfigu r e s asthe s e x u alobjects ar edis c u s sed in relatio nto
Ye ats
'
po e m s on w om e n. Lastly,Iexplorethe sile n c ed w o m e nfigu r e s,fo c u sl ng O nthe
w o m e n cha ra ctersin the po e m s of Ye ats and Kav a n agh. Ihopethese dis c u ssions and
a n alys e swi ll de m o n strate the c o ntr ast a ndthe relations withthe po etry ofthe living
po etsdiscu ssedinlater chapters･
R
.
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Lega cy o甘Ye ats:Irish Pe a s a ntryin 汲o ma m血izcd La nds c ape
T his s e ctio nfocu s es o nthe de velopm e nt a nd cha nge s ofpo etic the m e s a洗erYe ats,
fo c u slng O nthepo etic settl ngS･ Firstly, what a nd whyYe ats s oughtfo rIrish ide ntityln
Irishpo etry atthe tim e of Celtic Re n aiss a n c eis e x a min ed, a ndthe n, the pr oble m s of
Ye atsianinnu e n c e o nthelrishpo eticthe m e s ar edis c u ss ed. He cr e atedthe
"Irishne s s
' '
tobe s a ngl n
"
Irishpo etry
n
s o str onglya nd itha u ntedtheyoungerIrishpo etsthede c ade s
afte rhisde ath. There ar e m a ny proble m aticlega cie shele氏, buther el fo c u s o ntheIrish
pe as a ntryin his r o m a nticized Irish la nds c ape asthe
"Irishpo eticthe m e
” he e ngagedin
his po etry. He re, the pr oble m ofthe c ollectiv e agal n St theindividual em erge s, forthe
"
Irishn es s
' '
w a sto be shar ed with the whole pe ople of lr ela nd. I explo reYe atsian
aspe cts of
"Irishn es s” a nd ho wit w a sinheritedbythepo sトY 由tsia npo ets.
Se c o ndly, I dis c u s sho w bi島 rom a出iciz ed pa storalis m is tr a n sgre ss ed by
exam ln lng Ka v a n agh
'
s po etry, e spe cially fo c u sl ng O n m e Great Hunger. T he
c o mparis o nbetw e en Ye ats and Ka v a n aghdisplays the exaggeratio n ofthe r o m a ntic
im age sin Yeats
'
po etry･ T hedisc u ssio nfo cuse so nthe r e as o n s why772eGr eatHunger
c o uld bede alt a sthefir st step o ut of Ye atsia nshadow, a nd itsinnu e n c e o nthelate rpo ets.
T hro ugh the e x a minatio n of e ach po etic w ork, I hope to sho w that o n e ofthe m o st
proble m atic fa cto r s ofthelega cy of Ye atsian pa sto ralis misthatit e v okedthe prete n c e
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andthe clicb臼nlrishpo etry.
Du ring e arly stage oftheIrish lite r ary m o v e m e nt(1890s),it w as n e c es s aryfo r
theIrishpo etryin Englishtobedistinguished&o mthe otherpo etryinEnglish, e spe cially
&o mthe Britishpo etry. At thetim einIr eland, the n ationalisticher o e s, u ch a sPatrick
Pe ar s e
,
5
w er efighting fo rtheindepe nde n c e of Irela nd, a ndthe Irish identity, which
sho uld be cle arlydistinguished 丘o mthe c olo nize r
'
s
,
w as s o ught, c r e ated a ndde clar ed.
As w ella sin s o ciety,inthe are a ofliter atu re, pe ople s o ughtfo rtheir o w nIrish identitytO
distinguishtheirlite r atu re&o mthe English liter ature. Be c a u seIrishpo etry a nddr a m a s
of the tim e w er elargely innu enc ed 舟om the English tr adit on,
6 it w a spolitic ally
nece ssarytoha v etheIrishtr aditio nintheliter arys c e n e･
Fr o mthe start of his c are e r, Ye ats, who w as alw ays ke e nto be apart ofthe
n atio n al m o v e m e nt
,
w orked s o e agerly fo r creating the Irishlite rary tr adit on that
Augu stin e M artin later state stheIrish litera ry m o v e m e nt w a sinde ed
u Ye ats' Lite r ary
Re vival''(
" Ka v a n aghandARe r
”
, p･25). Bre nda nKe nnellyals o admitsthat
"
[t]he hsh
literaryre viv al waslargelythe w o rk of W･ B･ Ye ats
”(JJ, p･53)･ DuringtheIrishliterary
m o v e m ent
,
Te ats n ever dr e amt fo rthe po etry ln the lrish la ngu age,
7
a s s o m e othe r
nationalistic po ets s u ch asDo ugla sⅠ‡yde hoped,
8
which could bethe cle are st w ayto
distinguishtheir ow nliter atur e&o mthe English o n e･ How ever,it w a s n ot a n e a sy w ay
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inthe s o ciety;ln Whichthe pe ople
'
s c olloquial w a s alreadyEnglish a ndthelo ss ofthe
Irish la ngu age w a sdis c u ss ed in the public a nd politc al sc e ne s. Tho m a sKin.s ella
e xplain s:
u
whe nYe ats w a s ayo u ng m a n,theIrish la nguage s u rvi ed a sthe v er n a c ular of
the min o rity ofthe r u r alpe ople
”
(D T, p.3),
9 ye ats him self, who n e v e r m a n agingto
m a stertheIrish la ngu age, do ubtedthepo s sibilty
"
to r e vi elrish” (P& C,p.100), andhe
e n c o u r agedthe
'N atio n al literatur e
' '
, which w a s w ritte n n otin
"
thela ngu agethatyo u r
c o u ntry o ught to spe ak[Irish]” butin "the la nguage that your c o u ntry do e s spe ak
[Englishr (P&C, p.106). He tried to
"fou nd go od literature o n aliving spe e ch
[English]
”
,
which istobe cle arlydistinguished &o mthe English liter atu r e a ndtobe
' '
Irish
Natio n al literatu re”(P& C,p.29).
Ye ats s oughtfTortheIrish literaryidentlty Othe rthanthela ngu age. So m e ofthe
a n s w ershefo u nd w er e w ritinginthe
"
traditonal[Irish]phrases
”
, &o mthe
"
traditio n al
[Irish]points ofvie w
”
,
abo ut the "talk[s]ofwhatis ne ar to outhe arts, Irish Kings a nd
Irish Legends a ndIrish Co untrym e n
”
(C 逸p, pp.42& 111). Teats recognizedthatlrish
folklor e and myths wer e c ertainly u niqu e a nd diffe r e nt fro m the
"
Englishn e s s
”
. He
belie v edthe s e el m e nts w o uldbe the char a cteristics of Irish Natio n al literature Ye ats
dr e amtfor. T hu s
,
he startedto u s ethe m a shisliter arythe m e s. T here ar e n u mbe rs of
Irish folklore and myths Ye ats c olle cted, which w eretolda nd keptbytheIrishpe as a nts
and bythe pe oplein the c o u ntry are ain the lrish la ngu age･ Withthe help or Lady
R.K rK U CI‡I 12
Grego ry, who
l
tr a nslated m a ny ofthe s etale sfo rYe ats a ndfo rthepublic atio n,
10helear ned
Ⅰrishfolklore. Inlrish folklore a nd myths, hebelie v edthathefoundthe ans werfo rthe
"Irishn es s” (o r"Irishry
” in his o w n word)of his o w n n atio n al liter atu r einthe English
1a ngu age･ Ho w e v er,itis m o r eimporta nt to n otic ethat
uho wthe s e arch for a mythology
its elfbro ught to birth a mythologizing pro c e ss which isitstu r n e v oked a n e w mythto
fulfillthe fun ctions ofthe old
”
tha nthat "how this mythologyw a s u s ed
”
(Ur e, p.13).
Ye ats didw rite m a nypo e m s a ndpr odu c ed dr a m a s o nthe mythologic althe m e s.
And s o m e orthe m
,
as Ter ence Bro w nnote s
,
w ere u sed a s apr opaganda in the
natio n alistic Ir ela nd &o m the late nin ete enth c e nturyto the e arly tw e ntieth c e ntu ry
(Ireland, pp.88-89).
ll M o st n otably, I w ouldnam e the mythic flgu r e OfCathle e nNi
Houlihan
,
who tr adit o n ally symboliz esIreland･
1 2 T hisiss u eis dis c u ss edin the late r
se ctio n ofthisthe sis, but to co mpre ss apolnt Ofn atio n alistic e銑ct of Ye atsian po etry
here
,
I brieny note
" RedHa n r aha n's Song abo utlr eland
''(1894).13 Inthispo e m, Ye ats'
stere otypic al la nds c ape of Irish c o u ntryside a ndthe n atio nalistic myths are mixed w e11･
T he s ettlng Ofthepo e mishisfa v oriteSligo, as
u
the Cu mm e nStr a nd
n
,
u
Kn o cknare a
”
a nd
"
Clo oth- n a- Bar e
”
s ugge st. Irelandis symbolized as amaiden, Cathle e n, whois
"
pu r er
than atallc a ndlebefo r ethe HolyRo od
”
,
who s ebe a utylSPa r alleledtothebe a utiful Irish
1a nds c ape･ Als o, the pe ople of Ir ela nd
uha v e aube ntlo w and lo w a ndkis s edthequiet
fe et/of Cathleen
乃
sugge stshe r s o v e r elgnty･
1 4
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However natio n alistic o ride alistic Ye atshim s elf be
,
whatis m o reimporta ntis
thefa ct thathe e n c o u r aged m a ny othersto dothe sa m e. Yeats advised other writer sto
stre s sthe ulrishn e sn
, which he fo u nd in Irish mythologya nd intheliv e s oftheIrish
pe a s a nts, who kept the myths alive･ Ye ats e n c o u r aged his A beyc o mpanio n s, su ch as
Lady Gr ego ry a nd Ge orge M o o reto write plays o nthe Irish myths forthe Abbey
the atre･
1 5
ye ats als o advis ed J･ M ･ Synge, who had ago odkn o wledge ofthela ngu age s
in cludingtheIrish langu age, to gotothe Ar anIslandsto flnd
ulrishne s
n
a shisliter ary
the me･ Synge spe ntye arsin the Ar a nlslands, andprodu c ed m a nylitera ry w o rks o n
Irishpe a s a ntliv e s･ T hepe a s a nt
'
s o r altraditio nw a s,inde ed, whatkept theIrish myths
underthe English ru1e. Hisfa m o u splay aboutpe a sa ntlifTeinthe West of lreland, 172e
PlqyboyPo m the We ste r nWo rldw as staged at the Abbeyin 1907, whichbr o ught a
fa m o u s uprlSlng lnthethe atre･ Inhis re c ollectio n, Ge o rge M o or epol ntS OJ
ut thatLady
GT egOry
"
n e v er w o uld ha v ew ritten aplayifshehadn ot m etYe ats, n o r w o uldSynge[. . .]
and perhaps[. . .]iflhad not m etYeats
”
(Mo or e, p.147). His c o m m e ntc ertainly pro v e s
ho winnu e ntialYe ats w asintheliterarys c enes of histim e.
Later, theim age sof
"Irishn ess
” Ye ats a nd his c ontemporarie sus ed ca m eto be
r egarded v ery proble m atic. Fir stly, n o n e ofthes epe ople, who w r ote abo ut Irish
pe as a nts
'
a nd c ou ntrylife, w ere a ctuallyfro mtheIrishpe a s antfa mily,but they w ere all
highlyedu c ated Anglo -Irisb. In othe r w ords, they ne v er r e allykn o w whatisliketobe
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the lrish peas a nts in the ru r al areas oflrela nd･ Living l nthe
"
Big Ho u s e
”
ofthe
aristo cra土ic s o ciety l nlr ela nd,
16it Ⅲ口St ba v eもe e n alm o stimpo s sible f♭r the m to
understa nd the poverty a nd mis ery of lrish rural life･ Their pr e s e ntatio n of irish
pe as a ntry w as,inde ed, a myth･ Ye atsdr e a mt a ndpr ese nted the
"
n obleIrishpe a s a ntry
”
asthe umqu e n e s s a nd ide ntity oftheIrish liter a rytr aditio n, butitspr e sentation w asthe
rom anticized vie w of Irish pe a s a ntry a nd of rural life･ Ev e ntho ugh ifit is
u nder sta ndableto stre s sthe Irish ru r allifeto distinguish Irish life a ndthe
"
Irishn e ss
”
&o mthe c olo nizer's du ringthetim e ofn ationalistic m ove m e nts, 1t C a n n otbedeniedthat
s om e ofthe de sc rlPt O n S Oftheirishc o u ntryside se em u ruealistlC, r Om a nticized and/o r
exaggera土ed.
Fo rin sta n c e
,
Ye ats' Sligois alw ays recalled, vie w eda nd de sc ribed asthe m ost
be autiful la nd withtheim agerie s oflake s, w aterfalls, m o u ntains, s w a n s a nd 凸o w ers. In
one of his e a rlie st po e m s, m o stlikely w ritten in Dece mbe r1888(YP, p.499), Ye ats
des c ribesSligo ashis he art
'
s c ore(
"
T he Lake Isle ofIrmis&e e
”
). In the poe m, the
spe ake rde sc ribe sthathe c a nhe ar
"
thelake w aterlapplng
”
the reinSligo,tho ugh beisin
London･ T he spe ake ris c ertainthathe
u
shall ha vepe ac ethe re
n
,
which he c a n n otha v e
in hisbu stlinglifein Lo ndo n.
17 so m e m ay a rgue that thisisthe n o stalgic vie w of his
ho m eto wn a nd heis n ot ro m anticIZl ngthe wholeIrela nd. How e ver, thereis
"
a sm all
cabin buildther e
,
of clay a nd w attle s
”
(1.2). In this humble a ndpe acefulplace,
"
the
R K R U CI屯 15
cricketsl ngS
門 inthe m o rn l ng, thelakelo oks shining pu rplebyre丑e ctlngthepurple c olor
ofthe he atherbythe shoredu ringtheday, Docks oflin n et c o m einthe e v e nl ng, a nd at
night thelake glim m e rs withthe mo o nlight･ T he sede s crlPt OnS ar e notParticula rs of
Sligo, but e a silytr a n slatedto a ny othe r c o u ntryside o rtothe c o n c ept ofn o stalgic
uho m e
la nd” ･ Ac c o rdingto Bro wn, Ir ela ndu ntil 1920s w a s
"
stri kingly rur al
”
(Irela nd, pp.18-
19)･ Ther efo r e, one m ay argue that Ye ats
'
pe a c efu1la nds c apeis n ot r o m a nticizedbut
r efle cts r e alitie s･ Ho w e ver
,
1tis n ot to odifficult to re alizethatYe atsia nla nds c ape of, fo r
in sta n c eSligo n oted abo v e, hasnothing partic ular ofthe
"
strikingly ru ral
” la nd. In other
w o rds
,
thelakeside
,
whe r ethe c ricket sl ngS andthe m o on light glitter s, c o uldbe a ny
co untryside which is n ot
"
stri kingly ru r al
” butre m ote andpe a c eful. It m aye v en r e mind
a r eader of a n English lands c ape ofthe cou ntryside &o m the po etry of English
Rom anticis m.
M or eimporta ntly, Ye ats altered and e x agger atedthe pea c efu l la nds c ape ofthe
r u ral ar e a s of Ir ela ndin orde rto stre ss
"
Irishn e ss
”
inIrishpo etry. Ye ats
'
e x aggeratio n
be co m e scle ar a nd distinguished, whe n o n e c o mpare s with Ka v a n agh
'
s re alistic
descrlPt1 0 n Of Irish r u r al 1and･ Fo rinsta n c e,
u
Shanc odufT
7 is strikingly differ ent &o m
the r om a nticla nds c ape of lrisb c ountryside･ T he po e m w a spublished in 1934, whe n
Ye ats w a s stillaliv e. Thepo e m ope n s withthede s olatede scrlPtlO n Ofthela ndsc ape :
" Mybla ck hillshave n ever se en the su n rl Slng,
Ete rnallytheylo ok n orth
”
(1l.1-2)･
R
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Ka v a n agh
'
s
r
u s age of
ubla ckM
,
u
sleety winds
n
,
u
ru shy
n
,
u
w ate r-he nn
,
u
s n lPe
n
,
u
PO O r
' 'in
uS ha n c odufF
'
c e rtainly c o ntr a sts with Ye ats
'
u s age of
u
c abin
n
,
u
w attle
n
,
u
clay
n
,
u
ho n ey-
be e
n
,
''
1in n et
n
,
which a ss o ciate s withtheIrish c o u ntrylifein Ye atsia nIrish la nds cape･
In Ka v a n agh
'
sde s crlPt O n, thedarkne ss o v er shadow sthela nd andtheliv e s ofpe oplein
the co untryside, whilein Ye ats
' uln ness&e e
n
,
the im agery of lightis fu lly u s ed･ In
Ye ats
'
po em , o n e c anim agi n ethe s unlightshin nl ng&o mthe
"
v eils ofthe m o m lng
”
,
a nd
the m o o nlight shining o v e rthe lake &o m
"
midnight
'
s alla glim m e r
”
,
while in
Kava n agh
'
s
,
o n efeels o nlyda rkn e ss a ndharshn e ss ofthede s olate c o u ntryside.
Evenif Ye ats' r om anticization a nd ide alization c o uld be authorized as a n artistic
alteration a ndju stified a sthe n ation al n e eds forIrish lite r atur e, o n e needsto admit that
Ye atsdidle a v eproble m aticlega cytothelate rIrishpo ets. Thepr oble m sbe c o m e cle are r,
whe nIrish life gr adu allybega nto cha ngeinto m odern lty. T he ru r al rea s a nd s m all
village sdid not e s c ape &o m the m odemization. T heIrish ru ral life did n otrem ain a s
befo re
,
butinliter atu r e
,
itdidre m ain a sthe oldgo od days of lreland. In 1918, Ye ats
stilladmir edthebea uty ofCou ntySligo. He re c alls a w aterfalinSligo a s s o m ethinghe
"
c o uldn otfindathingso de ar
”
e v e ntra v elling
"far a ndwide
”
(
"
To w ards Bre ak of Day
”
yp
, p.5 71). Mo st notably a nd importantly, in 1938, onlyhalf.aye arbeforehis de ath,
18
be advis edtheyo ungerlrisbpo ets:
Irishpo ets,le arnyo u rtrade,
Sing whate v eris w ellm ade,
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Sc o mthe sortn o wgr o w i nguP
Al1o ut ofshape&o mto etotop,
Their u nr e m e mb ringhe arts a ndhe ads
Bas e-bornpr oducts ofba s ebeds.
Singthepe asa ntry, a ndthen
Ha rd-ri dingc o u ntry ge ntle men,
T beholin e ss ofm o nks
, anda鮎 r
Po rter -drinkers' ra ndyla ughter;
Singthelo rdandladie sgay
T hat w er ebe ate n血othe clay
T hroughse v e nher oic c e nturie s;
Ca styo ur mind o n othe rdays
T bat v ein c o m lngdays m aybe
Stilltheindo mitableIrishry.
19 ("unde rBe nB ulbe n”, st.v.)
T his Ye ats' po em writte ninthelatethirtie s w a sunder sto od a shistwill fo rthe
you ngerlrishpo ets, who sho uld le arn their po etictr ade a nd cr a氏 asif Ye ats
'
disciple s.
Ho w ever
,
things w er e m o v lngto w a rdthe m odernity a ndintern atio n alis m alr e adyinthe
thirtie s, a ndIrish w rltlngS W e retryi ngtO m o v efro min w a rdsto outw ards, a nd lo oking
to w a rds Europe a n c ontin e出 ratherthan the s m all isla nd･ Lo oking ba ck the thirtie s,
M e rvyn Wallc o mm e nts that theIrish w riter s ofthetim e
u
o nlyle a rnt abo ut s m al to w n
a nd ru r al Irish lifethr o ugh visitstothe A bbeyT he atr eand s ubs equ e nt re ading
” (Smith
"Intervie w=
, pp.79-80). 証 s c o m m e nt s uggeststhat the Irish r u r al lives w er efading
alre adyin 193 0s, a nd pe ople ofthe younge rge n eration s n e v e rxperie n c ed the Irish
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ru r ality. Itpr o v esthe gapbetw ee nthe Ye atsia nIrela nda ndr e alIrela nd inthethirtie s.
In othe r w ords
,
the re w a s a n u nfilledgapbetw e e npo eticide aliz ed Ir ela nda ndre alitesin
m oder nized lr ela nd
,
in whichtheyo u ngerlrishpo etsliv ed.
20
Some po etsin Ir elandtried a nd indeed follo w ed Ye ats
'
wi11･ They triedto
pr o v ethat Ye atsia nlr ela nd stile E:istedin the thirtie s a nd even in the forties. F. R.
H iggin s(1896-1941), who w as a clo s epo etic companioninthelate rye a rs ofYe ats
'
1ife
,
published his
"Father andSo n
”
in m e Gap ofBrighin e ss(1940), whichstr onglyindic ated
the Ye atsia nto n e a nd v oic e･2 1 Thepo et w asbo rninto aPr ote sta ntfamily, andgre w up
in Co u ntryMeath. He r e c alls of hisho m e, Co u nty Me ath inthispo em ,Ju st aSYe atsdid
of Sligo. T he Boyn eRiv e rparallels with Ye ats
'
de sc rlPt O n Ofthelakeisle ofln nisfre e,
with itspurple surfa c e, whichr efle ctsthe colo rofthehe atherflo we rs:
[. . .]theBoyn eriv er - thats e e m ed m orelakethan river
Stretcbedin u n e a sylighta ndstriptofr e eds.(ll.4-5)
HigglnS c ontin u esthatinthis quietPla c e, thereis
u
nothing stirs- - onlythe shado w ed/
Leade nnightofahe r on upthele an air
”
(ll.7-8). Hishom etow nis re c alledas
"
ou rm o st
lovely Me ath
”
(empha sis added,I.2). T hepo e mindic ate sthe spe aker ofLthe poe m a nd
hisfather w e r e" Ye s
,
happyin Me ath
” (1.12).22 T hesepa storal de s criptionsparallelto
the Ye atsia nlands c ape and als othefather andthe s o n relatio n ship Ye ats oRe n u s edin his
po etry･
Ontop ofsingingthepe a s antry, HigglnSfollow s Ye ats
'
advice, a ndtrie sto slng
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of his fathe r as o n e ofthe "[h]ard-ri ding c o u ntry ge ntle m e n
”
(in Yeats
' "
UnderBe n
Bulbe n”)in
"Fathe r a nd So n”
･ Thispo e mis ala m e ntforhisfather, a ndHiggl nS･Sl ngS Of
thelo s s of hisfather･ Thepo et re c alsthe dayshe w alkedhappily withhisfathe r, who
w as
"
takingsto ck of herds
”
,
w a s
"
n aming c olts
”
,
a nd "galliv antedthela nd
”
(ll.12, 13 &
15)･ The sedes cription m ay a ss o ciate withtheim age ofthe c o u ntrym a n, but thefatherin
thispo e mis a
"
pr o ud, w ayw a rd m an
”
, whois
"
un mistakablyA喝1o-Irisb
”
(0'Do n ogbu e,
p.48).2
3
Higgin sistryingto displayhisfather as a
''
c o u ntrym a n
”
who sta ndsinthe ru r al
la nds c ape, buthisprete n c e c o uldnotbehid. On e n eedstoqu e stio nwhyHig glnShadto
si ng lnPreten c e, a nd hadto tryto slng Of
"
pe a s a Htry
”
,
"
CO untry ge ntle m e n
”
andthe
Catholicis m ("the holin e s s of m onks” in
"
Under Be n Bulbe n” sugge sts the Irish
Catholicis m), whe nhekn e w n o n e ofthe min re ality.
Itis als o w orthn otl ngthat 沌ggins stillsings ofYeatsia n nati,
on alism in this
po em , which w a spublishedeighte e nye ars a鮎rlrish independe n c ein 1922･ T hepo etis
trylngtOtr an sfer his pe rs on al lo s s of his fathe rinto the whole pe ople
'
s fTeeling･ His
c om m e nt on
' '
o u rm o stlo v ely Me ath
”
c ould be take n simply a s
”
I a nd the father
'
s
ho m etow n” but alter n ativ ely lt C an me an
"
the whole Irish pe ople
'
s land” ･ Higgln S
s e e m stoindic atethelossof hisfathe r could betake nthelo s s ofthe wholeIrishpe ople,
forhis father
"
who s e mind w a s a se cret eyrie/ W ho sekind hand w a s s ole slgn et Of his
race
n is n ow de ad･ T he r eisthepretendedn atio n alism as w ellastheprete ndedpe as a ntry･
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Higgln Stails the whole irish pe ople
㍑
o n e
H
, yet paradoxic ally, he cle a rly statesthe
differ e n c e sbetw e e nthe cho s e nPr ote sta nt riche s andthe n a m ele ssCatholic pe a s a ntsin
tbispo e m.
* * * * *
Ka v a n aghpublished his s e n s atio n alpo e m, m e Gre atHu nger(1942), o nlytw oyea rs a鮎r
Higgins
'
public atio n of me Gap ofBrighh e s . T hislo ng po e m abo utape as a nt
'
slifein
Irish rural la nd appe ar ed alm o st sho ckingly. Ke n n elly c o m m e nts m e GreatHu ngeris
"
on eofthe m o ststriking a nd m e m or ablelo ng po e m s ofthis c e ntury
”
(JJ,p.116). It w a s
c o mpletely diffTe re nt fr o mYe atsia npastoralis m, but m ore clo s ely related to Joycl a n
re alis m abo ut theIrish liv e s.24 Kavanaghcertainlybr o ught ade ath ofic onicpe a s a ntlife
a nd ofr o m a nticized rurallifebyhis re alistic appr o ache stohishpe as antry. Ev e ntho ugh
m a ny critic s agr e ethat the re ar e s o m etechnicalw e akn e s sinthislong po e m,
25
they admit
thatKa v a n agh is
"
the man who ha s m ostde eplyin且u e n c ed c o nte mpo r aryirishpo etry
”
(De a n e1977, p.3 23). Kavanaghde mythologizedYe atsian pa storalism a nd nationalistic
myth ofthe nobleIrishpe as a ntry. Bydoing s o, he m adethefir st step o ut of Ye atsia n
lega cy w 地 o ute s c apl ng pbysic ally丘
･
o mlrela nd･26
Kava n agh is oae n noted that he
㍑
es c aped
M 丘o m Ye atsia ninflue nc e
,
but his
u
e sc ape
n
w a sthe result ofthelo ngbattles, which hefo ught agaln St allthr ough hislife･
Insplte Or his dis appolntm e nt a nd lonelin e ss a鮎 r he ca m etoliv einliterary Dublin,
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Ka v a n aghn e v er c o mpr o mis edbutfo ughtagai n st thehuge shado w s ofYe atsia ntr aditio n.
He n e v e ryielded but stated
u
thatpo sterityhas n o u s e/For a nythingbut the s oul
”
,
a nd
ne v e rhe sitatedto criticize otherpo ets whotriedtoinhe ritYe atsia n v oic e withprete n sio n
(
"If Ev e rYo uGoto Dublin To w n”
,
1l･57158)･ He knew that
"
[t]helin e sthat spe akthe
pa s sio n atehe art,/The spiritthatliv e s alo n e
”
,
a nd hedids oinhis o w nlife(ll.59-60).
In r e c e nt studie s
,
the new a spe ct of Irish po etry Ka v a n agh ope n ed is
a cknowledged highly, a ndther eis n o e x agger atio nto statethatKa v a n agh
'
sin丑u e n c e o n
the c o nte mporary po etsis ashighas Ye ats
'
. Ho w e v er
,
Ka v a n agh w a sde v alu atedfor
long. Ka v a n agh
"
fo r s om e unacc o u ntable r e as o n
,
is o n e ofthe m o st mis understo od and
u nde rv alu ed po ets of o urtim e
” (Ke n n ellyJJ, p.109). It s e e m sto me that one ofthe
u
u na c c o u ntable re a s on
n isthefa ctKav anagh w a snotYe atsia n･
27
Whe nye atsia npo etry
do minatedthe m ain str e a m oftheIrishpoetryalm o stc o mpletely, hedidn otfollo wit. It
is suspe cted that the critic s u nde rstated Ka v a n agh
'
s r ebel char a cte ristic again st the
Ye atsia ntr aditio n. Fo rthis rea s o n
,
I argue thathe w a snot tr e ated fairlyfo rlo ng. T he
critics sho uldalw ays re m e mbe rtheir respo n sibility fo rliter ary e v alu atio n. I w o uld
claim thatit w as alo ss n ot to hav e rec ogniz edthe po etic value ofKa v anagh
'
s w o rks
e arlier.
Ka vanagh, who had a ninfe rior c o mple x as a c o untry m an fro m Cou nty
Mon aghan a she c am e to livein Dublin, w ent agal n St the sepr ete nded pe a s a ntry a nd
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ide alizedlrishr ural1ifTe
,
fo rhe kne wthe re alpe a sa ntlife as apo o rCatholic. Forhim,
the rom antic pa storallifedid n ote xist, be c a us ehe kne wthe realite s ofpo v ertyandthe
hardship ofthe n atu r al surro u ndingsinthe c o u ntryside･ Ka v a naghstarts to r e v e althe
realite s of lrish rur al life
,
which he kne wfro m his o w nlife. As a r e s ult
,
itbec a me a
forc e agaln St the Ye atsia ntr aditio n･ To c ertain e xtent, Ka v anagh
'
s fo r c e e cho e s with
whatBe ckettclaim ed･ The setw opo etsdislikedtheprete n c e ofthe Ye atsia n
ulrishn e s s
n
,
a ndqu e stio n edwhytheIrishpo ets, who w er e&o mtheProte sta ntfamilie s, who w ere w ell
educ ated
,
who w ere n e v erthe peas ants a nd who n e v er spoketheIrish la ngu age, hadto
pretend a ndto slngtheIrishpe a sa ntry. Itis n ot to odiffic ult toim agl n ethat Kava n agh,
kno wlng the re ality ofthe hardships ofthe pe a santry w ould have hatedto slng the
ide alized ru r allifeinpretenc e.
In 乃 e Great Hunge r, not o nly po v e rty of a pe a santlife, but also the se xu al
hu nger, splrltu al hunge randthehu ngerforthe
"
re al1ife” a s anindepe ndenthu m anbeing
ar e all delin e ated. Wher e a sYeatsia npe a s a ntlifTe w as alm o st alw ays a ss o ciated withthe
im agesthebumble and simplepe opleliving withthe be a ut血1n atu r als u rro u ndings a nd
withthe s uper n atu r als u rr oundingsbelievingin fairies, Ka v a n agh
'
spe a s a nts a re str o ngly
relatedto theha rshs avagelandand ar epitile sslybo undto theCa也olicis m. Catholicis m
w a salm o st completely ignored in the Ye atsian traditio n, m ainlybe c a u s enone ofthe s e
lite r ary r eviv alists, Ye ats, Lady Grego ry, Synge a nd Mo o re w a sthe Catholic sbut the
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Pr ote sta ntAs c e nda nts･ Ho w e v erin r e ality' theIrishpe as a ntlife w a s a ndstillis str o ngly
bo undtotheIrishCatholicis m･ Therefore
,
ther eis n othing s u rprlSlngthat Ka v a n agh
'
s
pr e se ntation oftheparishlife s e e m sto r elatetotheCatholicis m.
Instead ofthelin n ets a nd s w a n sin Ye atsia n r u ral lnds c ape, ther e ar e cr o w s,
w o r m s
,
fr ogs a nd gullsin Ka v a n agh
'
s 772eGre at Hu nge r･ The far m e rs ar e w orking
"
like m e cha niz ed s c ar e cr o w s
”
(Ⅰ. 1.2).2 S Lo oking at thes epotato-gather er s, the po et
questio n sifther eis a ny
"light of im agin atio nin thes e w et clods
” (I. 1.8). In this
narr ativepo e m, thepoet tells a sto ry ofPatrick Magulre, afarm er, who s uffTers e c ono m lC,
spiritual a nd s e x ualhu nge r alltho ughhislife. Magulr eliv e s with a n old m othe r a nd a
spl n Sterisb siste r. Hedre ams of marrl喝¢ andbaying childr e n,butin r e ality;his m other
has
"
m ade afield hisbride”(I. 1.5 6). Whe nhis m otherfinallyfr e e sPatrick,dying
"
[a]t
the age of nin ety- o n e
” (ⅠⅠ. 1.3), he is alr e ady sixty一 息v e, who w as alr e ady tired of
m a sturbatinga nd
"
ofthe no-targetgu nfired
”
(Iil1･28)I He r etur n stohisfieldhopeles sly,
re alizingthat ther eis n othinghe c a ndoto m ake any change sin hislife･ Acc o rdingto
Ka v a n agh, the Irish c o untry life has n othing r o m a ntic･ The c o u ntryside is whe re
"
e unu chs c anbe m e n/ Andlifeis m o r elousytha n s a v age
”
(II. 11･31-32)･
=po o rpaddy Magu lr e
H
w o rks H a fo u rteen -hourday
門 fo rye ars, m aking c arr ots,
c o r n
,
c abbage and potato e sin thefield, wher e
u
a cold bla ck wind isblo w l ng
u
eve nin
Mar ch(ⅠⅠⅠ. ll.1 良 15). Living in the harsh n atural su 汀O u ndi喝S, the 鮎 m er s
"
ar e
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hu rrylngtO C atch Ma ss
n
to winthe c ertain r espe ctabilityinthis s m allpa rish･ M agulre,
atte ndingthe m as s, pits
"
[w]ithoutbeings e e n” , a ndc o ughs
"
thepr ayerphlegm up&o m
histhr o at” a ndsighs
"
Ame n”(IVll1 2, 16& 30). He suspe ctsthatGod
'
str uth is al "in
po u nds a nd pe n ce a ndfarthings
”
(III･ l･41)･ T hes e a ctsimplythat Maguir eisfighting
agai nstthe religio u s oppr e ssio ns･ Ho w e ver, heislivingl nthe Catholic s urr o u ndings
and he c a n n ev r e s c ape &o mhis Catholicbeliefc ompletelyinhisho m e c o u ntry･ The
Catholicbeliefa ndte a chings,inde ed, ha u nthislife･ Whe nhe wasyoung,he m et a girl
in afield. Hishe art w ashe ated
,
buthe recogniz edthatit w a s
"Sin” tobe attr a ctedto a
girl.
"
He bo w edhishe ad /And s a w aw et w e edtwin ed abo uthisto e”
,
a ndkillshis
desir eto stare at thegirl(IV. ll.54-55). So o n,
"
thatgirl w a sgo n e
”
&o mhis sight(IV.
I.3 9). Bylo oking ba ck, Maguir e r ec alls thatis w a s r eligion, which ga v ehim
"
the
c o w ard's blo w” . He belie v e sthat he ha slo st a cha n c e of m arriage beca u s e ofhis
r eligion(IV. 1.52). His do ubt about the Catholicis m gr o w sdaily a nd he be c o m e sto
questionthe whole mystery
"[i]n acrumb of br e ad(VI･ 1･9)･
Living withthe s ereligious, splrltu al a nd sexu al dile m m a s, Patrick Magulre
se em sto s uffe r alltho ugh hislife, andn evertofinda c o mfo rt･ T hepo et se em stofailto
find any hap pi ne s s O rhope for Magulre･ Asthe only cpnsolatio n, the po et su spends
Magu lre
'
shappine s stOthe n e xtlife:
M aybehe willbebo rn ag l n, abirdofa n a ngel
'
s c o n c eit
To si ngthego speloflife
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To a m u sic a sflightilyta nge nt
As atu n e on a n obo e.
An dthe se rio u slo ok ofthefi elds will ha v e cha ngedtothele er ofahobo
Sw aggeringc ele stiallyho m etohisthre e wishe sgr a nted. (沼V.ll.54-59)
Ho w e v e r
,
this c o n s olatio ns e e m sdo ubtfulandu n s atisfiede v e nfo rthepo ethim self. He
qu e stio n s a sif hede nie sitim m ediately:
" W illthatbe? W illthatbe?”(刃 V. 1.60). This
lin eindic atespo et
'
sgr e at uns atisfa ctio n abo utthe hopele ssM agu lr e
'
slifTe at the e nd of
me GreatHu nger.
Pu rs u l ngthe r ealityofIrishpe a s a ntry, Kavanaghc anfindn ohopeinIrish ru r al
life･ W hen "[t]he sto ryisdone
”
,
ther eis
"
[n]o hope,but only "sile n c e” (刃 V.ll.77 &
74). Ther eis als o
"
[n]olu st” (刃V. 1.74).
2 9
old Maguir eis
"
n eitherbe da m n ed n o r
glorified
”
(ⅩIV･ 1･70)･ He c a nhardlyr e m e mber"thatlifehappe n edtohim ”(ⅩIV. 1.49).
His wholelife w a sinde ed "lo ckedin a stable withpigs and co w sfo r e v er
¶
(ⅩⅢ. 1.65).
Theim agerie s of dis c o n s olatio n arepo w erfu llyindic atedher e. Ka v a n agh
'
s c o n clu sio n
a洗e r w ritingX VIbo oks(m oretha n740line s)abo utape a s a nt
'
slifeinlrishc ountrysideis
hopeles slybitter.
T hehungryfie nd
Sc re a m sthe apo c alyps e ofclay
ln e v eryc orner oftbisland･ (ⅩⅥ ･ 11･75-77)
Thr oughthehardships oflifTe, a nd ha vingliv ed inthis
"
m ud- w alledspa c e
”
(刃 ･
1.68)fo ralm o st to olong, Maguire seerr)stobe c o m e akindc o u ntrym a n, o r alm o st a saint-
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likefigu r e, whodo e s n ots e ekshis o w nhappin e ssbut onlyother
'
s:
Ⅲehelpedapo or w o m a nwho se c o w
Haddiedo nhe r;
Hedr aggedbo n eadm 止 e n m a n o n a winter
'
s nigb土;
An do n e r ar e m o menthehe ard theyo ung pe opleplaylng O nthe railw ay stile
Andhe wishedthe mhappi n ess and whate v e rthey m o stde sir ed &o mlife･
He s a wthe s u nlighta ndbegmdged no m a n
His shar e ofwhat the mis e rlys oila ndsoul
Giv e sin a se as o nt aplo ughm a n.
An d he c riedfo rhis o w nlo ss o n elate nighto nthepillo w
Andyet tha nkedtheGodwhohadarr a ngedthe sethings. (” .ll.76-85)
Fr o mthe s ede s cript o n s, M agulr e m ayS ee mtObe a simple, kind, c o u ntry ge ntle m a nthat
Ye ats mythologized a s anoblepe asa nt. How e v er, one ne eds o n otic eM aguire
'
slifTelo ng
pain, Suffe ring a nd conflict abo uthis o w nlifeindic ated inla st tw olin es. Ka v a n agh
'
s
fo c u sis o nthe c o mplexlty Ofa pe as ant
'
slife, which wa s stere otyped a ndsimplifedin
Yeatsia ntr adito n. It s e e ms a sif Ka v a n aghdes cribe s alife of Patrick Magu lr e a S a
protest again st the Ye atsia n mythofr o m a nticizedvie w ofn obleIrish pea s ants, re v e aling
that Ye atsia n figu r e s ar eo nly s uperficial vie w･ Re v e aling Magu lre
'
s interiorlty,
Ka v a n aghindic ate sthat a pea s a ntlifeis n e v e r simple o r n oble, but afight withthe
e c o n o m lC
,
Splrltu ala nds e x u alpo v erty･ In othe r w o rds, Ka va nagb
'
s re alism re v e alsthat
Ye atsia npe a s antry w asic o nic･
Inte re stinglye n o ugh, Ka v anaghc o n scio u slyalludesYe atsia n r o m a nticpe as a ntry
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a nd u se sitir o nic allyinthislo ng po e m･ It cle arlyde m o n str ate sKava n agh
,
sinte ntio nto
pr ote st agai nthe Ye atsia ndomin a n c einIrishpo etry ofthetim er Forinstanc e, Magulre
s a w adaisy o n e-day at afield:
[…]a ndbetbougbtit
Re minded him of his childho od_ -
He stoppedhis c a rt tolo okatit.
Wa sthere afairyhidingbehind it? (刀 .1l.72-75)
Lo oking at s o m ethingbe a utiful a ndr e c allingthe childhoodis atypicalte chniqu eYe ats
u s ed
,
e spe cialyinthepo e m s r elat dtothelandsc ape of Sligo. Als o, thelastlin er efers
to Ye ats
'
inter e st inlrish folklore a ndfairytale s.
M or e obvio u sly a nddirectlyin Bo ok X 江Ⅰ, Ka v anagh ir o nic ally allude sYe ats
'
simplific atio n ofpe as a nt
'
slifTe. T hepe oplein
"
the outside wo rld” talks ofape a s a nt:
Thepe as a nthas n o w orries;
In hislittlelyric al flelds
Heploughs a nds o w s;
He e ats丘･eshfo od,
Helo v e s丘･esh w o m e n,
Heishis o wn maste r
Asit w asintheBegl n nl一喝
The simple n e s s ofpe as a ntlife. (ⅩⅠⅡ.ll.3-10)
Ea chde sc rlPtlO ninthe s elin e sdisplays a cle ar contr ast to what Kava n agh ha sde s cribed
asthe re alite s ofthe pe a s a ntlifTeinthispo e m･ Thelife ofPatrick Magu lr eis fu1lof
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w o rrie sinhis r o ughfields･ Heis sho rtoffo od, a nd he n e v er m a n age stofinda w o Ⅰn a n.
M o r e o v e r
,
he s uHer s舟o mthe oppr e ss edparishlife. Hislifeis n e v erlike alifeinthe
Ga rde n ofEde n
,
a sthe c apitalized
"
Begin nl ng
”
s uggestsinline9. Fo rKa v a n agh,it w as
cle a rthat a pe a s a ntlife w as ne v e r
"
simple
” (I.10). It w as mythologiz ed s oby the
Ye atsia n r e viv alists･ Itisir o nicKa v a n aghw rite sthat ape a sa ntis
"
his o w n m a ster”(1.8),
fo r whathe w ritesthr o ugho ut thispo e misthe dis a stro u slife ofMagulr e, Whofe elsthat
he c a n cha nge nothingin his o w nlife. In the w o rld Magu lreliv e sin, a m a nha sle s s
rightfbr 丘
･
e edo mtha n anim als. He ba sto kill his "de sir eto br e ed
”
while e v e n
"
[t]he
c o w s andhor s e sbr e ed
”
,
a nd he c a n n e v er es c ape &o mhis oldm other to ha v ehis o w n
familya ndho m e while
"[t]henedgedbird isthr o w n/Fr o mthe n e st - o nits o wn
”
(X IⅡ･
1l.3 4
,
41 皮 45-46). Qu e stio ningthe m e a nings ofthe oppr e ss edpeas a ntlife, allthepo or
pea s a nt c a ndoisto c all him s elf
"
an ign o r antpe as a ntdeepindu ng
”
(Ⅹt l･10)･ He spits
in v ain
,
"
[w]hat c a nthepass e rs-bythink[ofape a s a ntlifTe]othe r wis e
”
(X I･ Il 1), which
s ugge sts that the o utside rs, who pa ssby a pe a s a nt, w o uld notbe able toim agl n ethe
re altie s ofapea s ant
'
slife
,
but onlyableto r om anticiz eit. Theim agery r e minds me of
Te ats
,
line s:
"
Ca st a c oldeye/ Onlife, o nde ath. Ho r se m a n, pa ssby!
”30
(
"underBe n
Bulben
”
st.vi). The m etaphors e em stoimplythe Ye atsian vie w ofpe a s a ntryisju stlike
apas s enger ortra v el rlo okingat the pe a s a ntlifefr o m af rby pas slngthro ughtheIrish
c o u ntryside.
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It s e e m sto me that Ka v a n agh ha s m ade atu r ning POlnt &o m r o m a nticis mto
r e alis m aRe rYe ats･ Als oimpo rta ntly, hispo etry e mphasizedtheindividu alv oic e m or e
tha nthe c olle ctiv e v oic e oflrishpeople. The
ulrishne s sn
,
whichr epr e s e ntsthepeople of
Ir ela nd
,
be c a m el s simpo rta ntfor Ka van agh･ Ka v a n aghpr o v edthat the ordin arylife,
which has n othing extr a ordin ary n orhe roic, c o uldbe apoeticthe m e･ h other w o rds,
a nyindividu allifTe, v oic e a nd e xperie n c e ar e e xtr a ordinary ln its o w n w ay, ho w eve r
ordin arylt m ayS e e m. Writing abo utalife ofPatrick Magu lre, Ka v a n aghha sintr odu c ed
a n o rdin ary pe a s a ntlifea s apo eticthe m e.
n otn e c e s s arilyabo utY 由土sian
"
Irishn e s s
”
.
m e GreatHu nge rprov esthatIrishpo etrylS
Steppi ng Out Of Ye atsia n shado w, Ka v a n agh
has e xpa ndedthe ar e as ofIrishpo etry a nd fo rthis r e a s o n, Ka v a n aghsho uld be regarded
one ofthe m o stimpo rta ntpo etsinthe c o rlte mPOr aryIrishpo etry･
* * * * *
As Bolanddisc u s s esinher e ss ay
" Tu r ning AⅣay
”
(OL, pp.88-122), e achpo etis
differ e nt and the s o ciety she o rhe is in may be als odiffe r e nt･ He r re c ognltlO n
"Ka v a n aghw a s a c o u ntrym an;Iw a sa w o m a n
n
s ugge ststhatKa v an agh wrote alife ofa
c o u ntrym a nin ru r alIr elandforhe w as a c o u ntrym a n, a nd in the s a m e w ay, she w rite s a
life ofa w o m a ni Dublin subu rb(OL, p.99). It sho uld be a rgu ed, the n, the prete nded
"Irishn e s s
”
is n olonge r n e c e s s ary ln COnte mPO r ary Irish po etry･ It is no lo nge r
n e c e ss aryfo r
"
Irishne ss
”
to m e a n
"
a nti- Englishn e ss
”
･
"
Irislme s s
”
is n ot the o ne･ It
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v arie s･ Re c ognlZlngthis po int,itis n olo nger n e cs s aryfo rtheIrishpo etsto singthe
c olle ctiv e
"Irishn e s sn
･
Any s ettings apa rt &o m r o m a nticized ru r al c o u ntryside a nd
Ye atsia nla nds c ape c a nbe apo etic s ettl ng･ T he re a re alw ys ne w w orlds a nd ar e a sfo r
po etry, ho w e v er o rdinay, u s u al or sho ckingly lt m ay S e e m Whe n first e XPlo red･
Ka v anagh
'
s voic ec ertainly m a rks a step o ut ofthegr e atshado w s of Ye ats. Ka v a n agh's
m e GreatHu nger sug ge ststhatitis n olo nger nece ss aryto clingtotheprete ndedpa stor al
v oic e of Ye atsia n r o m a nticis m
,
butit m aybe m o re n e c e ss a ryto w alko ut ofs u chcliched
po eticthe m e s. T her e sho uldbethe fre edo m, which alo w sthe Irishpoetsto e xplore
their o wnindividu alv oic e sin c o nte mpo r aryIrishs ettl ngS, a nd in whichtheyca n e xplore
n e w w o rlds a w ayfr o mtheYeatsia npo etic w orld.
Ye ats' Grave, Drtlm CIifr, Co. Sligo.
T he Liss adel】Ⅱo tlS e, Co. Sligo.
J)etLIItJIbe n, Co. S)i苦o.
--｢幣
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Lega cy o軒Yeats:M a丑cDo mina n c e a nd 互c o nic W o m e n
Ye atsdidn ot o nly mythologizeIrishla nds c apebut als o" w om e n” inhispo etry. I fo c u s
o n s o m e ele m e ntsin Ye ats' w o men char a cte rsinthis s e ctio n
,
1 n O rdertodis c u ssYe atsia n
lega cy o n
u
w o m e n
n inIrishpoetictr aditio n･ The re a retw o m e a nlngS Of
u
w o m e n
n in
this the sis. On eis " w o m e n char a cte rs” in po etry. The otheris
"
w o m e n
”
in r e ality,
s u ch a s w o m e npo ets a nd w o m e n&ie nds. Idisc u s sthe s etw o aspe cts of
"
w o m e n
” in
Ⅰrishpo etictr aditio ninthis s e ctio n, fo c u sl ng O n S O m etheim agl n ative w o m e nfigu re s,
which havebe e n cr e ated by m e npo ets.
T he r e s e e mto be c ertain chara cteristic sin w o m e nfigu re sin Ye ats
'
po etry.
Ye ats o洗en char acte rize shis fe minin eflgu re S aS mythic figur e s, ide alized m u se s a nd
s e xu alobjects. Fo rYe ats,
"
w o m e n
”
(both
"
w o m en
”in hispo eticim agin atio n a nd inhis
re al life)w er e alm o stalw ayspoeticinspir atio n･ Tho ugh Ye atshad m a ny w o m e n&ie nds
in his re al lifTe a ndr espectedtheirtale nts, he neve r s e em edto a c c ept w o m e n
'
spr ofe ssio n･
Hedidn ots ee mto a ckno wledge w om en
つ
sindividu ality･ As are s ult,
㍑
w o me nchar a cter s
in Ye ats
'
po etry w e re redu c edtothe po etic obje cts, which in splr ehisim agin ativ epo w er
in o rdertobe w ritte n abo ut.
In this s e ction, Ifirst de al with Ye ats
'
w o m e n char a cte rsin his poetry, a nd
dis c u sshow w o m e nhave be e n mythologizedin Irish poetic tr adition･ I r efe rto the
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e a rlier Anglo-Irish tr adito nbefo r eYe ats, which proves the fir m n es s ofthe m ale
do min a n c e n ot onlyin Ye ats
'
po etrybut als ointhelage rscope oftheIrishtr aditio n･
Se c o ndly,I wil e xamineho wYe atsilu str ated
"
w o m e n
” in hispo etry a nd ho w
"
w o m e n
”
w e r e redu c edto the mythic figu r es, to theide aliz edbe a uty, to the s e x u al object and
ple a su refor m e n･ T ho ughthe exa minatio n ofw o m e n cha r actersby m e npoets,I hopeto
de m o n strateho w a nd why
"
w o m e n
” ha v ebe e n simplifiedtotheic o n s, a ndto r e m arkthe
pr oblem s ofthe m aledo min a n c einIrishpoetictr adito n･
* * * * *
Firstly, my fo c u sis o nthe mythic w o m en figure sYe ats u s edin his po etry, s u ch a s
cathle e n or Red Har mha n
'
s da ughter, who w asu s ed a sthe symbols ofthe cou ntry･
H ow ever, 1t W a s n otYe ats whoinventedthe r elatio n shipbetw e en the s e w o m en figu r e s
a ndthela nd. T he u s e of Irish mythic w o m e n who r epr e s erltIr ela nd is n ot u niqu eto
Te ats
,
butit w as o n e ofthe m o st r ec ognizedfe atu re sin theIrishtr aditio nintheIrish
la ngu age･ Als o, 1t W as adoptedin Anglo
-Irishliter atu r einthe Englishla ngu age, a nd
becaus e apopularthem esin 血 glo
-Irisbtr aditio n･ As e arly a s1707,
31Jo n atha nSwi氏
(166 61 745)u s ed a wo m a nflgure, Which symbolizedIreland(772e Sto7y Ofthe Injured
Lady). Inthe sto ry, a w o m anis alady, who w as
"bor nto ago od Estate
”
a ndhad "gre at
shar e o柑 e a uty
”
(p.24). Ho w e v er, m o st ofher m oney a nd la ndare takena w aybyher
m a ster
,
a ndherbea utylS als on o w ruin ed fro m oppre s sio n s･ The
inju red lady, whois a
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mistr e sde c eiv ed by
"
a Gentle m a n
”
(p.23), symbolize slrela nd, who s e m o n ey a ndla nd
a r etake nbyher c olo niz e rEngla nd.
Jam es Clar e nc eM a nga n(1803-1849)has afa m o uspoe m,
"T he DarkRo s ale e n”
(1846), whichuse s asimilar metapho r, Ro s ale e nis n ot M a nga n
'
s cr e atio n
,
but sheis
o n e ofthe mythicfigu re sinIrela nd ba s edo nthe old Irishpo e m. Ro sale e nis apo etic
丘gu r e, whichrepre s e ntslrela nd and is o洗e n u s edpolitc aly. M angan mix ed his se x u al
lov efo rRo s ale e n a nd fidelityfo rIrela nd inthispo e m, andthu s, thepo e mbe c o m e sbotha
lov epo em for agirla nd a politc alpo e mfor Irish independe n c e･ In the po e m, the
spe aker ofthe po em trie sto r e sc u eb a utifulbut po orRo s ale e n, who r epr e se nts his
belo v ed c o untry, which w as e c ono mic ally de sper ate but had be a utifu l 1a nds c ape･ If
Irela nd w e r e n ot symbolized a s abe a utifu lw o m a n, the n, this po e mlo s e sm o st ofthe
effe ctboth aspolitic alpo e m･ In other w ords, 1t W asn e c e ss ary nd impo rta nt that the
c o u ntryIr eland w a spo rtr ayeda sfe male･ In Ma ngan
'
s v e rsio n
,
thepo etlo ngs a ndc alls
forhis c o u ntry,
" My Dark Rosale e n!
H
,
a nd e a ch stanzafinishes withthe r eftain･ Ea ch
sta n z a
,
which hastw elv elin e shas tw o-line re丘
･
ain:
u
My Dark Ro sale enl/ My o w n
Ro s aleen!” o r
"
My DarkRo s ale e n!/Myfo ndRo s ale e n!
”
(inthefiRha ndsixthsta nza s)･
In total
,
thedir e ct addr e s sto Ro s ale e nis r epe atedtw e nty
-tw o tim e sinthis s e v en-stanza
(84-lin e)po e m.
w hen M a ngan publishedthispo e m, Ir eland w a sinthe midle o
f Fa min e
,
the
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Gr e at Hu nger(1845-1848)･ The situ atio n ofIr ela nd w asdis a str o u s. The refo r e
,
the
poet wishe sto s a v eRos ale e n(Ir ela nd):
Shal gladyo urbe a r, shallgiv eyo uhope
Shallgiv eyo uhe alth, a ndhelp, a nd血ope (st.1 l.10-ll).
T he r epe atedu se of
"hope
n implie sthehopele ss situ atio n ofIrela ndat that tim e, andalso
the ele v e nth lifeimplie s whatIr ela ndneedsishe alth,helpand hope･ T he spe aker ofthe
po e mkn o w sthat the c o u ntryis fu1lofmis ery a ndproble m s, a ndhopesthatheis able
"
[t]o he alyo u r[Ro s ale e n
'
s] m anyills
”
(st.6, I.4). In o rde rto s a v eher, heimplie sthe
n e c e ssity Ofthe w ar, a ndthe po e mbe c o m es natio n alistic at the end. The fi n al sta nza
indic ate sthatheisr eadyforthe w ar, to s a v ehisRo sale e n, who mhe ado r e s a s
"[m]ylife
of life
,
my s aint ofs aints
”
(repe atedin st.3 I.7 &st.51.7),
"
myflo wer of flo w er s
”
a nd
"[m]y virgin no w e r
”
(st.5 1.ll). He a nxio u sly w atche she r
"brightfa c e clo uded s o,/
Like to the m o u r nfu lm o on
”
,
a nd her unhappyfa c e m ake shim de cide sto
"
re a ryou r
[Ro s ale e n
'
s]thron e
=
(st.4 1l.3 A & 5). He de clare sthat she shall
"
ha v ethe golden
thr o n e
”
and
"
shallreign, a nd reign alon e
” (st.4 11･9 & 10)･ In orde rto s a v eRo sale e n
&om her s o rr o w andtobringIrela ndhe r o w n s o v erelgnty'
32he de clare sthathe ha s n o
he sitatio ntofightagain st the o n e, whoha stakenherla nd:
0 !theEm e shallⅠⅥn red
w itbr edu nda n c e of blo od,
The e a rthshallrockbe n e ath o urtr e ad,
Andnam es w raphilla nd w o od,
R
.
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Andgu n-peal, a ndsloga n cry,
Wake m a nyagle n s e re ne,
Er eyo u shall fade, ereyo u shall die,
MyDarkRo s ale e n!
Myo w nRo s ale e n! (st.7 1l.1-9)
T he u nion betw ee n am ale(who r epr e se nts the pe ople of Ir ela nd)and afe m ale(who
repr e s e ntsthe c ountry)is ve ryimpo rta nt. Inthispo e m, atypic alim age ofa m ale s a ving
afe m aleis u s edinte ntio n ally. Ma nga n
'
s Ro sale e nis char a cteriz ed abs olutely passiv e･
Shedo e s n ot(or c a n n ot)do a nythingtohelpherself. Sheis n othing m or etha n a nic o n･
Sheju st w aitsto be s a v ed. T hereis n oline which expr e ssherfe elings, s u ch as pai n,
lo v e o rhelp･ HerfTe elings are o nlyr e c ogniz ed fr o mthe m alepe rspe ctiv e･ Itis alw ays
"hen (the spe aker ofthepo e m)whobelie v e sthatsheisin pain a nd n e edshishelp･ Itis
nev er
"
she”(Ro s ale e nherselり who crie sfo rhelp･ In co ntra st withthepassiv e w om a n
char a cter
,
the m an char a cterinthispoem is a ctiv e a nde n ergeticforhispu rpo s e:
Ov e rhills a ndthr o ugh dale s
Ha v elr o am edfわryo u r s ake;
Al1ye sterdayIs ailedwiths ails
on riv er a nd onlake. (st.2 ll. ト4)
T he c ontr astis cle ar
,
anditis e a silyim agin edwhythe spe aker ofthepo em ha stobe m ale.
Ther eis apa s sio n atelo v efo rRo s aleen, a ndlovefo
r a w o m a nispa r alleledtolo v efo r a
c o untry.
Te atshas u s edthe sa m et chniqu e, a nds om e w o m a nfigu r e sin hispo etry w e
re
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de s cribed aslr ela nd･ T he mo stfa m o u si Cathle e nin his play, Cathleen NiHo uliha n
(1902).
33 In this play, Cathlee nfir st appe ar s a s apoor oldw om an o nthe stage. She
c o m e sto M icha elGillan e
'
s ho u s e
,
in whichthe Gila n es a re e x cit d abo ut M icha el's
w edding onthe nextday. There a re
"
gr a ndclothe s
”
a nd "thefo rtu n e
”
theyo u ngbride
br o ught to the Gilla n es(CPl, pp.75 & 77). Alls uggeststhe fa mily
'
s excite m e nt for
Micha el
'
s w edding. Als o,itbe c o m e scle a rthat Michael isde eplyl nlo v e with Delia.
Heis n otinterestedin m o n ey shebrings, unlikehisfathe r who s e e m s o v er exitedabo ut
the m o n eythathe
"
n e v ertho ught to s e e[. . .]within myfo u r walls
”
(CPl,p･78)･ Michael
c oldly replie sto hisfatherthat
"
[t]hefo rtu n e onlyla stfor awhile, but the w o m a nwill be
ther e alw ays
”
(CPl, p.78). M ichael do e s n ot carefo rthe m o n ey,butislo okingfor w ard
tohaving
''
a nic e c o m ely girltobebeside
” him(CPl, p･78)･ Happin e s sis o v e r whelming
thefa mily, a ndthe m other e v e n w o rrie s n ot tolo s e
H
o ur o w nlu ck
M
being alm o st to o
happy(CPJ,p.83).
The n, a str a ngepo o r old w o m a n c o m esto the ho u s e･ No o n ere c ognize sher,
a nd w o nders who sheis. T hefather s u spe ctsthat
"[h]ertr o ubleha sputhe r wits astray
”
and
"
[s]hedo e s n
,
t kno w w ellwhatshe
'
stalking about
”
,
beca u s ethe oldw o m antellsthat
･
m a ny a m a nha sdiedfo rlo v e ofm e
”
,(CPl, pp･82 &83)I The m othe r w o ndersif
"
she a
w o m a nfro mbeyo ndthe w o rld
”
,
which in sin uate sthat sheis s om e o n ebeyo nd hu m an
kno wledge(CPl, p･83)～ M cha elbe c o m e sinter e stedin her story, a nd begstotell her
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m or e(CPl, p･82)･ Itis n otablethathe c allsher" m a'a m” , a sifsheis an oble w o m a n.
The w o m antellsthat there are
"
[t]o o m a ny stra nge rsinthehouse
”
,
implyingIrishhisto ry
that the r e ar eto o m a nyin v a sio ns andc olo nizerslivingin herho u s e, Ir ela nd(CPl, p.81).
Shetells him thatherho u s eandher
u
la ndthat w a stake n&o m m e
n
a ndthatitisthe
re a s o n why she w as put to no m adiz e:
"
I ha v etr a v elledfar
,
v eryfar;there arefe wha v e
tra v elleds ofa r a smyself
”
(CPl, p.81). She n am e sthekings a ndher o e s whohad fbught
fo rher(Ireland)lo ng ago, a ndthe nfo r e spe aksthat
"
ther e ar e s o m ethat will die to-
m orr o w
” forhe r(CP l,p.83). Thr o ughher story, fo rthe audien c eor a r e ade r,itbe c o m e s
cle arthather sto ryisthehisto ry of lr ela nd･ Sheis n ot talking ofherlo v ers,but ofthe
m e n
,
who fo ught and diedto pr ote ctIr ela nd fr o mthe aggr es s o rs, w ho in v aded her
be a utifu lgr e e n c o u ntry･ M oreimpo rta ntly, she c o nfe s se sthat sheisliving with ahope
"
ofgetting[her]be a utifu l fieldsback
”
again and ofputting
"
the str a ngers o ut of[her]
hou s e
”
(CPl, p.84). Sheimplie sthat she n e eds s o m e o n ebr a v ea nd her oic, who m ay
help Irish independe n c efr o m the English r ule･ In othe r w ords, the se w
ere n ot
cathle en
,
sper s o n al hope sbutIr ela nd
'
s n ational hopes･
cathle e n claim sthat
"
[i]fa ny on e w ouldgiv e m ehelp, he mustgiv em ehim self,
he mu stgiv e m e al
-
,
r eje ctingthe drink a nd m o n eyfr o mthefa mily(CPl, p･84)･ W hile
implyingthat the se rvic efo rherisharda ndthat thede
ath m aybe w alt ngfor m a ny, she
talks ofa r e w ard, w hich m e n willrec eiv ebyhelpingher･ Shede c
lare sthat ufo r my s ake,
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a nd fo r althat,they willthinktheya re w ellpaid
”
,be c a u se :
Tbeyshallbe r e m e mber edfわr e v er;
T heyshal be aliv efわr e v er,
Theyshallbe spe akingfo r e ver,
T hepe ople shal he arthe mfo re v e r. (CPl,p.86)
Whe nM icha el he ar sthis, he u nder sta ndsthat the re wil behis n a me a sa n atio n alhero
for e v erin the c o u ntry a nd his n a m ewillalw ays r eign in the c o untry1
3 4 sudde nly,
so m ethingcha nge sinhim ･ Hetu r n sto a man, who
"
ha sthelo ok ofa m a nthathasgot
the to u ch” (CPl, p.8 4), a nd n o w n o o n e c a n stophim goingto the w ar. Eithe rthe
w edding clothe s n o rDelia
'
s c ry c a n stop him . Helo oks atDelialike a stra nger, a nd
follo w sthe old w o m a n, whois n o wtu r n edto
"
a yo ung girl[who]hadthe w alk ofa
qu e e n
”
(CPl, p.88).
As the play pr o c e eds, itbe c o m e sclear er a nd cle ar er whylr ela nd ha sto be
r epre s ented byabe a utifulfe m ale, a nd further m o r e, ho w a wo m a nflgureha sbe e n u s edin
Irishpo etictr adito n･ Cathlee n, like Ro sale e n, 1SPre s ented a sa nin splr atio nfo r a m a n･
what Cathle e ndo esinthe play? Shetells hertr agic Story, m ove s m e n
'
s he a rt, a nd
inspir e sthe mtofightfortheir c ou ntry･ Notably' sheisdisguis eda s apoor oldw o m a n,
butin the eye s ofthe you ng m e n(who are s uitable forher s oldier s), she re v e als her
a nother s elf
,
ayo u ngbe autifu lgirl, who seem slike aqu e e n･ Yeats mixedthetr aditio n al
mythic figu re a ndthe n atio n alis m effe ctivelytoin splre m en fo rtheIrish independenc e,
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which w a s s o s uitableinthe politc alsitu atio n ofthetim e･
35 Ther eis n o w o nder why
Ir ela ndn e edstobe r epr e se ntedas a w o m a ni lrishtr adito n.
Thu s
,
the tr adito n al relatio n ship betw e e n a mythic w o m a nfigu r e a nd the
fe minizedIrela nd displaysthat
"
w om e n
”
w er e redu cedtoiconicfigu r e s, which insplre
the m e nto a ct. Herbe a uty m ake s m e nher o ic, e n ergetic a ndbra v e;they a re n ot e v e n
a&aidofde ath. Shedo e s n ot n e edto expr es sherfe eling or n e eds,be c a u s eitis alw ays a
m a n who de cide sifshe n e edshelp･ Whe n a w o m a n
'
sbe autylS W O rth fightingfo r, m e n
de cidetoflght･ M e nbe c o m ehero e s ofthe c o u ntry･ Butho w abo ut w o m e n? Wo m e n
n e v er cha nge･ They ar e alw ays ther e, whe n m en n e ed the m for in spir atio n and
e n c o urage m ent･ TheIc o nic w o m e nn e edto stay yo u ng'be a utifu1, and alwayshelple ss,
who n e ed m e n,s help･ Itis nota w o m a n whois w alt ngfor m an
'
s help, butitis am an,
whois se ekinga w om an, whohebelie v e s n eedshishelp･
T he s am ethe m eis u s edin anotherpo e m of Ⅵ叫
=Red-Ha nr ab n
'
sSong abo ut
Ireland
”
(1894). Her e agin, thereisthe n ationalistic align rn e ntbetw e en theda ughter of
Ho uliha n(Cathle en)andthe c o untry･
36 The poe mindic ate sthe w o m an
'
str o uble s and
suHerings, a nd s uggeststhe m e n of lr ela ndsho u
ld ha v e c o u rage anda ngerto fight and
s a v eher. The pe ople sho uld
"
allbentlo w andlo w a nd kissedthe qulet fe et/ Of
cathle e n”
フ
fo r sheis
"
pu r ertha n atallc a ndlebefo rethe HolyRo
od”(ll･9-10 良14)･ Itis
inteT e Stl ngthat Cathle e ninthispo em a s w ella
sinhisplaylSPres e ntedpu r e a sa vlrgl n
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que e n, who n e v e r slept withthe m e nwho diedfbr he rlove, while othe rtr adito n al
v e rsio n s ofthe s o ngs of Cathle e nillu str ateher a s a who r e.
37
Inde ed
,
inIrishtr adito n
,
Ir ela nd w as o洗e n m etapho rized as a who r e who sle eps with inv aders･ Theland w as
symboliz eda s afTe m ale, who w elc o m e s, le eps witha ndr epr odu c e s otherpe ople
'
sblo od･
Histo ric ally ltistru ethatIrela nd w asin v aded a ndthe pe ople w e re mix ed with othe r
pe ople s u ch a sthe Vikings a ndtheNor m a n s･
How e v e r, Ye ats pu rified a nd mythologized Cathle e n as avirgin andpu r e･ h
theplay, Cathle e n a n n o u n c e sher virginityto M icha el:
" With allthelo v er sthatbr o ught
m e their lo v eI n e v er set o ut the bed for a ny
”
(CPl, p.84). Ye ats
' Cathle e n,
c oin cide ntallybe c a m e amixtu re oftheIrish mythologicalim agery ofqu e n of Ir ela nd
a ndthe Catholicim agery of Mary･ In other w ords, Ye ats
'
Cathle e n s e e m edto bethe
ide al fo rthe Republic of Irela nd,
38in whichthe Catholicis mdo min atedthepolitc al and
s o cial c o ntr ol. T hisfact, s oit se m sto m e, co n sciou sly or u n c on s ciously e x agger ated
a ndenc o u r agedtheim age s oftr aditonaliconic w o m e ni
Irishpo etryin the tw e ntieth
c e ntu ry, a ndpr e v e ntedw om e n
'
s e xpr e ssionsinpo etry･
Thus
,
theic o nic mythic wo m e nflgu r e S, Which Ye ats mytho
logized a ndide aliz ed, w er e
ro oted and ac c epted w ellinthe clo s edlrish Ca
tholic s o ciety, a ndliv edlong aRerYe ats
'
de ath asa nlrisbpo etictr adition･
* * * * *
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No wI w o uld liketo e xpa ndthe abo vedis c u ssio n o n mythic w o m e nfigu r es, and disc u s s
w o m e nflgu re S a Sthe s exu alobjects･ I willdisc u ssho wthe mythicfigu re s ar e relatedto
thetr eatm e nt ofthe wom en char a cter sin po etry a s se x u alobje cts, e xam lnlng Ye ats
'
po e m sba sedn ot o nlytheIrish mythologybut als o o nthe clas sic almythology･
As 暮ha v edis c u s s ed arlie r
,
theim age s offe miniz edlrela ndar e stil fir m a ndthe
mythologicalim age s of w o m e nha v ebe e n u s ed v ery symbolic aly in Irish tradito n.
Fu rther m o re
,
the mythic w o m e nfigu re s&o mthe cla ssic mythologyar e als o u s ed inIrish
po etry. To n a m e afe w, there ar eVe n u s, Muse, Hele n of Tr oy, and Daphn e, who are
tr aditio n ally as s o ciated with be a uty, whoin spir e m e nfo rlo v e, victo ry, de ath andfa m e.
Obvio u sly,the s eim age s are n otu nlqu etOIrishpo etry,butthese cla ssicim ages along with
the Irish mythological im age s, I argue, ha v e e n c o uraged theic o nic w o m e ni Irish
tradition. Like Cathle e n, the s e w o m e ndo n ot e xistfor her o w ns ake, butfo r m e n.
T hey do n ot e xpr e s stheir o w nfe elings, but their feelings te nd to be e xpr e ss ed o r
e xplain edo nly&o m aper spe ctive ofa m ale char a cter(a nd/o r ofthe m alepo et)･
In " T he Ro s e ofthe World
” (18 92), Ye ats mix e sIrisha nd cla ssic mythologic al
im age s ofbe a uty w ell･ T heRo seinthetitleitselfis an emble m ofbe auty, andthispo e m
isdedic atedto hisbelo v ed Mo ud Gon n e･ In this po e m, ･ Ye ats mix ed both Irish a nd
Gre ek mythicfigur e s, who symbolize the perfe ctbe a uty･ He as s o ciates theim age of
Deirdre andthat ofHele n, who s ebe a utyha sdriv e n m e n m ad, with hisbelov ed w o m a n
R
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(Moud
' Go n n e)･ As w e all kn ow, Hele n
'
sbe a utyde stroys Tr oy, and Deirdr e
'
sbe a uty
brings.g
reat s ufferings to King Co n chubar, his c o u ntry(UIster) and to the So n s of
Us n a cb･
3 9 Inthelrisb myth,the So n s ofUs n a ch w e re e xiledtoSc otla nd,be c a u se o n e of
the m
,
Na ois e, fallsinlo ve with Deirdr e, the m o stbe a utifulgirl bo n ein U Ister･ Thegirl
w as m e a nt to m ar rythe King, a nd it w a str aito r o u stofal inlo v e with King
'
sgirl. So
Na oise a nd Deirdr e alo ng with Na oise
'
s tw obr other sde cideto ru n a w ay &o m King
Co n chubar. Ho w ev e r, they ne ve rstoplo vl ngtheir ho m e c o u ntry a ndlo ngfo rUIster
du ringtheir exile. On eye ar, the Kingse ndsthe m e ss e ngertob ringthe mba ck ho m e.
Na ois eblindlybelie v e sthatheisfo rglV e n, a nd de cide sto goba ckto U Iste r. Deirdr e
oppo s e s a ndpers u ade sto stophim , fore se elngthisis atr apto killNa ois e･ Ho w e v er,
Na ois edo e snotliste ntoher
,
a nd with Na ois e
,
Deirdr ego e sba ckto UIste r, c rylng allthe
w ay. Inthispo e m, u singtw o mythologic alstories of Hele n a ndofDeirdre, Ye ats s e e m s
to ado r e a w o m an heisinlo v e
,
M o ud Go n e a S abe aut血1goddes s, who s ebe a uty lS
w o rth m aking par allels withtheperfe ctbe a uty of Hele n and of Deirdr e. Heimplie sthat
w o m a n
'
sbe a uty lS w o rthfo r a m an to de v ote his wholelifTe･ Thr o ugho ut the po e m,
w o m a n
'
sbe a uty and m an
'
s ado r atio nfor w o m an
'
s be a uty ar e e mpha sized･ Als o, m a n
'
s
desire to po ssess a w o m a nis str o nglyindic ated･ On e･ m ay argu ethatthis kind of
adoration c a nbe e a sily obs e rv edinthepo e m sby otherpo ets･ T hisistru e, a ndI do n ot
inte ndto arguethat thisis u niqu eto Yeats･ This only pr o v e sthat mythic w o m e nfigure s
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hav e.be e n u s ed astheic o nicbea uty l n m a nydiffere nt cultu r e s a ndtr adito n s, a nd als o
pr ov e sthatlrishpo etryin Englishc o uldn ot e s c ape &o mtheirinnu e n c e s. In a ny c a s e,
thispoe mdisplays Ye ats
'desiretopo ss e sshisbelo v edw o m a n(a ndhe rbe a uty), e v e nifit
m ay c a u s e a n e xpe n s e ofhislifto r c ountry Ju stlike Na oise orParis･ Thepo et n e v e r
m e ntions or s e e m sto r e c ognize apo s sibiltythathe rbe a uty m ay ru l n, aS Shegr o w s older.
Ca nhisbelo v ed Moud Go n eke ephe rbe a uty, asHele n a nd a sDeirdr e, whose be auty
n ev e r ruin sbut r e m ain pe rfe ct? Ye ats c o mpletelyign o r e sthe r e alitie s of w o m a n
'
slifTe
and m akes a w o m a n s oic nic.
Similarfacto rs c a nbe obs e rv ed in
"
T he So ngs of Wandering Ae ngu s
”
(1897),
andYe ats
'ide a ofa w om a n a s aniconicbe a utybe c o m e s e v e n cl a r er. Ae ngu s
"
c a ughta
little silv ertr o山 ”
,
that tu r n sto " a glim m ering girl/W ith appleblo s s om inherbair
=
(ll.8
& 13-14). She c alls him byhis n a m e, andthe n ru n s a w ayfro m him . Sin c ethe n, he
w a nde r sto
"
findo ut wher e she ha sgo n e,/ Andkis she rlips a ndtakeher ha nds
”
(ll.19-
20). Eve ntho ugh heis now
"
oldwith w a ndering
”
,
hedo e s n otaba ndo nhis s e a rch(1･17)･
He r eagal n am an
'
slifTeispo ss e ss ed bythe w o m an
'
s be a uty a ndhislifeis c o mpletely
changed a nd ruined byhe r se x ual attr a ctiv e n e s s･ Ye ats
'
emphasis o n w o m e n
'
sbe auty
indic atesthathepr e s e ntshis w o m e n a stheic o nicbe a utyand/o r asthe se xualobjectinhis
po e ms. T helatterele m e ntbe c o m e s str onge r and m or e e mphasized inhislaterpo e m s･
A go ode x ampleis
㍑Leda a ndtheSw a n
門
, wbicbis a n othe rpo e m ofYe atsba s ed
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on the Gr e ek mythology(1923)･ In this po e m, Ye ats' pr es e ntatio n ofthe r elatio n ship
betw e en a w o ma n a nd a m a nbe c om e s m o r e s exu al a nd viole nt･ The.po e m cle a rly
displays w o man
'
sbe a uty a s a se x ualobject a ndple a su refo r m en . Ze u s, who s a wLeda
bathing, w a nts to c o uple withher･ He tu rn shim s elfinto a s w a n
,
a ndthe n r ape sthe
"
stagge ring girl
¶
(1.2):
… herthighs c are s s ed
Bythedark w ebs,he r n ape ca ug出inhisbill,
Heholdshe rhelple s sbr eastupo nhisbre a st. (1l.2-4)
Ze u s o v erpo w er sher c o mpletely:
Ho w c a ntho s ete rifiedv agu efinger spu sh
T hefe ather edglory&o mherlo o s e ningthighs
” (1l.6-7).
Thegirlw a s
"
terrified
”
, yet the rapistis c o v er ed with
"
glory
”
. Itis mythologic allytr u e
thatLedais am ortalbeinga ndZe u sisthe almighty god, butitdo es n ot m e a nthathe c a n
Ju stify his a ct ofr apl ng Tyndar e u s
'
s wife
,
o nlybe c aus ehe w a s o v e r whelm ed by her
be a uty. In this
"
brute
つ'
situ atio n(I.13),
"
【b]efo r etheindiffTere ntbe akc o uldletherdrop
”
(1.15), Ye ats w ondersif
"
she[has]puto nhis kno wledge withhispo w er
”
(1･14). In othe r
w ords,thepo et
'
sfわc u sin n ot o nthe w o m a n
'
str agedybut o nthe m a n
'
s glo ry･ T hepo et
indic ates aque stio nifthe m o rtal ha sgain edfr o mtheim m o rtalfr o mthis s e x u alactivlty,
implyingtheir childwho w o uldc a叩 gOd
'
sblo od･ The
㍑
burnlng rOOfa ndtow er/And
Aga mem n o nde ad
n
sugge ststhat thepo etisthinking of Hele n, theda ughte r of Leda a nd
Zeu s(ll.10-ll).
40 Iqu e stio nif Ledagain s a nythingfr o mthis unio n otherthanpain fr o m
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the
udark w ebs
n
,
frightfo rhe r nape
u
c a ughtinhisbill
n
,
a ndfe ar of being
''
s o c a ughtup
”
(ll･3.
皮 12)･ It s e e m s asifYe atsjustifiesthis a ct, fo rLedabegetstheim m ortal child,
Helen, whoha sthedivinebe a uty n o othe rhu man c o ulda chie v e. M o r eover, Iclaim the
fa ctthat this viole nt a nd alm o stgr ote squ epo e mhasbe e n o n e ofthe m o st widely r e ad,
studied andhighly v alu edpo e m s ofYe ats sho w s c e rtain aspe cts of m aledo min a n c ein
Irishpo etry.
* * * * *
Ye ats
'
w o m e n r e m ain alm o st alw ays ic o n s･ It s e e m s a sif Ye ats w a s alw ays
mythologizing w o m e n a ndn e v ertiedto n otic ethe re alite s ofw o m en
'
sliv e s. Her e
,
Ⅰ
exa min ethe r elationshipbetw een a w oma nin re alitya nd a w om aninpo etryfo c u slng O n
Ye ats' po e m s. T her e ar e m a ny w o m e n whobe c a m e apo eticthe m e, m odela nd obje ctin
Ye ats' po etic c a re er. Fo c u sl ng O nthe po e m sYe ats w r ote about a nd for his fe m ale
&ie nds
,
I hopetodisplay Ye ats
'
vie w andre c eption Of
"
w o m e n
”
both in r e ality a nd in
poetry, whichs e emstohave e x agger atedthetr adito n ofic o nic w o meninpo etry.
In " A Pr ayerfor my Da ughte r
”
,
Ye ats
'
ide a a nd ide al abo ut a w o m a n ar e
explained･ Inthiste n-sta nzapoem ,thepo etdis c u s se s whatbe wishesf♭rbi島 n e wlyborn
da ughter.
41 Atle a stfo u r sta n z a s o ut often e xplicitly ･deal withthe con c ept ofbe a uty･
He pr aysthat his da ughter m ay
u
be gr antedbe a uty a nd yet n ot/Be a utyto m ake a
str a nger
'
s eye distra ught, /Or her sbefor e alo oking
-glas s
”
,
be c a u s eif"[b]eing m ade
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be a utifulo v er m u ch
”
she might
"
c o n siderbe auty a s ufficie ntend
”
,
a ndthe r efo r e
,
it might
r e s?ltinlo singhe r
"
natur al kindn e ss”(st･IIIll.1-3, 4, 5 &6). Intere stingly, Ye ats warn s
about the pe rfe ctbe a uty, inferri ngthe fa ult of Hele n a nd ofVe n u sin the fo rthsta nza.
Thelin e s
,
ufin e w o m e nat/A c razy s alad withtheir m e at
n implythat Yeatsthinksthe
perfe ctbe a utyte ndto cho o s etheill- suited hu sba nd･ He w o rrie sthathisdaughter m ay
m akethe s a m e mistake(ll.5-6),ifshegr o w stoobe a utiful. Hele nha s cho s e n" afbol”
and Ve n u sha s cho s e n
‥
aba ndy-1egg占ds mith
”
(1l.2 & 4). Being s obe a utiful, yet e nding
up the mis allia n c e, Ye ats w onders a nd is be m u s ed abo ut
"her [his daughter
'
s]
bridegr o o m
”
(X･Il )･ He m u stha v ebe e nthinkingofw o m e nhe kne w&o mhis o w nlifTe,
e spe cially Mo ud Go n n e, who se e ntirebe a uty, Ye ats belie v ed, mistake nly m ade her
cho o s eto m arry a
"
v ainglo riouslo ut
”
(
"Ea ster1916”
,
1
.
32).
InthefiRhsta n z a
,
Ye ats m ake s aboldpr e c ept that
"
[h]e arts are n othadas agi氏
buthe arts ar e e arned /Bytho s ethatare n ote ntirelybe a utifu l
”
(ll.2-3). Ifshebe c o m e s a
girlwhois n ot e ntirelybe a utifulyetha sa kind he art, hebeliev esthat she willbe s afe
&o mthe " m e rrim e ntbegin a cha se
”
o rthe " m errim e nt a qu arr el
”
a ndthat she willbe
w elc om edtoherbridegr o o m
'
sho u s e"[w]ber e all
'
s a c c u sto m ed
,[a nd]ce r e m o ni u s”(ⅤⅠ.
ll.5 & 6
,
& X. l.2). The sto ry of Daphne is implied he re, asthe e mble m s of
"
a
no u rishinghidde ntr e e
”
anda "gr e e nla u r el/Ro otedin o n ede arperpetu alpla c e
” indic ate
,
alo喝 Withtheim age ry orthebe a ut血1girlbeing cha s ed(Ⅵ ･ 11･1 良 7)･ In othe rw ords,
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he wishe shisda ughtertobe n ot to obe a utiful
,
forifshebe c o m e sthe pe rfe ctbeauty, she
m aybe chas ed bya str a nger a nd w eddedtothe u n s uitablehu sba nd
,
while,ifsheis n ot to o
be a utiful
,
she willbe matchedto ade c ent m a n･ Inter estingly e n o ugh, he s e e m sto
a ss o ciate w o m a n's H n atural kindn e ssH with the pas siv e n ess･ Ac c o rding to his
des c rlPt10 n, a w o man With
u
n atu r alkindn es s
n
is
k
n otqu arr els o m e
”
butis c o n ciliatory･
She is quiet asde af as Daphne (who w a sturned to atr e e a nd ther efo re be c a m e
spe e chle ss), and ho m ely, whois
' '
[r]o otedto o n ede arpe rpetu al
”
m an a ndfa mily(Ill. 1.6
& ⅤⅠ. 1.8).
M o st 血er estlngly,be m e ntio n sthat
㍑
opl nlOnated mind
乃
ofa w o m a n m ayb rte r
● ●
her
”
eve ry go od
”
fo r a nger a nd hatr ed(VIII. .5). Ashe s ugge ststhatheisthinking of
the w o m e n withthe "intellectu alhatr ed” he kne wfr o mhis o w nlife
,
s u ch asCo n sta n c e
M arkie wicz
,
her site r Ev a Gore-Bo oth a nd Mo ud Go n n e. Ye ats did not hide his
objectio ntothe politc al a ctivitie s of his w o m e nfie nds, tho ughhe w as alw ays ago od
&ie ndtothe m･
42
Forinstan c e
,
he regr etsthede ath of Co n sta n c e, who w asinte n siv ely
a ctiv e a s a n ationalist a nd w as e v e nimprl SOn edfわrherpolitc ala ctivitie s,
4 3be c a u s eh
thinksherbe a uty andyouth w as w a stedfo r
"
thefolly ofafight
”
(
"
In M e m o ry of Ev a
Go re - Bo oth a nd Co n Markie wic s
''
,
1.22). The r efわre,･bedo e s n ot wish hisda ughterto
follow the w ays ofthe s ebe a utifula nd intele ctu al w o m e n･ Throughreadingthispo em,
a re ader c anle ar nthat Ye atsdo e s n ot w a nthisda ughtertobeto obeautiful, to owise n or
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to o w elledu c ated
,
butbe w a ntshisda ughtertoha v e ago odhu sba nda ndtobe w elc o med
in agoodfami 1y･ Itis u n natu r alto s u spe ct that Ye ats w a stryingtolimithisflrStChild
,
s
life with little edu c atio n a nd n opr ofe ssio n･ Itis m o re n atu ralto thinkthat this w a s
simplythe w ayYe atstho ughtofw o m a n
'
shappi n es sinhislate rlifも.
It s e e m sto m ethatthis de a of Te ats abo ut w o m a n a nd w o m a n,s happl n e S Sis
very m u chr elatedtothe wo m e nfigur e sinhispo etry･ As w eha v e s e e n,in Ye ats
,
poetry,
w o m e n ar e oRen de s cribedin a c o n c ept ofyo ung a nd be a utiful. It s e e m s asif Ye ats
belie v esthat w o m e n a r e n ot w rthiftheyar e n otyo u ng a ndn otbe autiful･ Fo rinsta n c e,
he
,
thinking ofthe yo u ng Co n sta n c eM arkie wicz, r e callsthatn othing w a s
”
m ore s w e eter
tha n
”
her v oic e
,
whe n she was
"
yo u ng andbe a utifu 1
”
(
"Ea ste r1916”
,
ll.21 & 22). Als o,
he r e c allsthatshe w as"[t]hebe a uty
” "
[w]henlong agoIs a whe r”(e mpha sis added,
"
On
aPoliticalPris o n er”
,
11･15 & 13)･ 比s c o n c ept of be auty s e e m stobe str o nglyr elatedto
yo uth ashe m e ntio n sthat w o m e n ar e
u
thein n o c e nta ndthebe a utiful/Have no e n e mybut
tim e”(e mpha sis added,
"In Me m o ry of Ev aGore- Bo oth a nd Co nMa rkie wicz
”
,
ll.24-25).
Itis n otic e able that the perfe ctbe auty Ye ats pr ais e s, s u ch a sHele n, Ve nu s a nd Mo ud
Go n n e
,
who ar ethe symbolic w o m anfigu re s a sBe a utyin hispo etry, a ndtheynev ers e e m
to get olde r. T he s e
"
w o m en
”
a r e o nly e mble m atic a ndic o nic. Itisinter e stlngthat
Ye ats clingstothe yo uth a ndthebe a uty ofw o m e n, while he w a s alw ays v e ryke e nto
w rite abo ut the agi ng Ofthe m en eve n斤o rnthe start of hispo etic c a re e r･
4 4 It m ay pr o v e
R.K KU C HI 49
ho w e xte n siv elylrisbpoetryha sbe ende scribeda ndw ritte n鮎 m o nly m alepol ntOfvie w
a ndho w m u ch m aledo min a ntpoetryha s Ignor edw o m e n
,
sin n e r-s elf
,
fe elings a ndvoic e s
in cludingYeats
'
o w npo etry.
** * * *
Eve nifa w o m a nis n otr epr e s e nteda s abe a uty a ndaple as u refo r m e n, w om an char a cter s
inpo etry stayeda sthe objects･ The w o m e nfigu re sw ere a nd spe e chles sfor alongti m e
inlrishpo etry･ Her e,I w o uldliketo e xplore Ka v a n agh
'
s w ome n who ar e n otpr e se nted
asbe a utiful
･
Ka v anaghdo e s n otide alized w ome nin me Gre atHu nge r･ His w o m e n
a rede sc ribed a sthe oppo siteto Ye ats
'
be a utifu la nd ide aliz ed w o m e n. Ho w e v er
,
they
are stillic o nicfigu re s, a ndthepo etdo e s n ot stepIn side ofhis w o m e n char a cter
'
sinner-
self
･ As Ihav edis c u ss ed in e arlier s e ctio n
,
Ka v a n aghe xplo restheinn e r-s elfoftheIrish
c o u ntrym a n a nd v oic e shis individu alfe elings a nd fr u str atio n sde eply ln me G7
･
e at
Hunge r･ On the c o ntr ary, ho wev er, ltis easily r ec ognized that he fails to explor e
w o m e n
'
sfe elings.
T her e ar etw o w o m e ninPatrick
'
shous e:his old m other a nd midle- agedsiste r,
Mary Ann e. The m other ha s
"
a wize n edfTa c e
”
a nd "a v eno m o u sdr awl
”
(ⅠⅠⅠ. 1l.8& 7),
who see m sto be alw ays sc r e am lng atbi島 s o n. She c o m m a ndsdaily cho r e sto hers on:
"
Didyo ulet/T hehe n s o ut, yo u?
”
e v e ry day, a nd m ake s su r e
"
that the he n-ho u s e'つis
lo ckede v ery night(III. ll.6-7& V. 1.3 1). Asfar a s re adingthedes c riptio n sbyKava n agh,
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sheis c o n sider ed a s a mothe r
,
who hyste ric ally rule sherho u s e witho uther hu sba nd.
She e v e n se em s c aric atu red
,
be c a u seh rin ne トS elfis n e v e r u nlo aded.45
Ho w abo uthis sister
,
who m u stha v ebee nsufering a sPatrickMagu lr ehim s elf7
Beinga spln Ster uPtO middle agein a s m allvillage,
46
itis n otdific ult toim agln ethat she
ha sthe s a m ekind ofs e x u al 飢IStr atio n a nd m aybethe sa mekind ofv a nlty With Patrick
Magulr ehim self･ M ary Ann eis spe nding allhe rlifein asm al parish with her old
m othe r
,ju stlikehe rbr othe r. In a w ay, she a nd he ar etr apped inthe s a m esm allvillage,
andther efo r e, 1t S e ems n otS u rPrl Slngiftheyhadthe similar触stratio n a nd depr e ssio n s.
Patrickde s cribe shis siste r a s a w o m a n who se"[o]n elegin hella ndthe otherinhe a v en/
And betw e e nthe pu rgatory of middle-aged virginity
”
(ⅩⅠ. ll.5-6). He s e e m sto
u nder standthathe r s ufferings ar ebetw e e nhella ndhe a v e n, a ndthather wish istobe
rele a s edeither"tohe a v e n o rhell”(ⅩⅠ.1.7).
T hes elong ye ars of s uffering se e mto ha v e m ade her a w o m a n, who spats
"
pois o n at the childr e n
”
who c om eto s ellthe rafnetickets(XI･ 1･88), whilePatrick, who
ha sle arn edto liv e with lonelin e s s witho ut m arri age, a Wife and children, gl V e Sthem
m o n ey. She s c olds at the m,
"[g]et o ut, yo ulittletr a mps!
”
,
sc atter sthe m&o mthe fr o nt
do o r(刀 .1.91). Shethe n angrilytellsPatrick,
"
[y]o u
'
re s o打'(刃 ･ 1･97)･ inte r e stingly,
the siste r's chara cter o v e rlaps with he rm other
'
s･ Fro mthe abo vede s crlPtlO n, She s e e m s
tobe ato ugh, str o ng a ndr o ugh w om an, who r e s e mble sher 皿 Othe r･ Cle arly, she se e m s
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fa rfrom abe a utiful, s ophistic ateda ndsens u alw o m a nthatYeatsillustr ated･ Mary Ann e
is a†o m a n who sta nds
"
str addle-1egged
”
a nd
"
gru nt[s]inbed
”
,
whileherbr other spe nds
sle eples snighta nd ope n s
"
histr o u s ers” a nd "dre a mthim s elftole wdsle epine s s
”
(刀 .1.4,
& IV･ 1l･32 & 34-35)･ Othe rtha nthe seim age s, a re ade r c a n n otkno w much abo ut the se
tw o w o m e n
,
fo rthes e ar ethe o nlyde s crlPtlO n S abo ut the m. Itis n otablethat m o st ofthe
info r m atio n a r e aderle arns abo ut the s etw o w o m e n arede s cribed a nd e xpr e ss ed 舟o m
Patrick
'
s vie wpol nt, a ndhardlyn e v e r&o mtheir o w nperspe ctiv e.
Thereis o nlyo n e s c e n e, 1 n Whichw o m a n
'
sin n e r-s elfis e xpr e s sedfrom he r o w n
vie wpoint. Itis a s c e n e ofPatrick
'
s m othe r
'
s de ath. She c o nfe ss e s
"
hertr o uble s a nd
fe a rs
”
totheprie st(XII. .9). The n,itbe c o m e s cle arthatsheis w o rrying abo ut o nlytwo
things:he roldsingle daughterle允 behindher andthe Mas s e s, for she n e eds able ssing
befo r e shedeparts. W he n o n e c o n sider thefa ct sheha sbeenlivingapo orpe as a ntlifTe
m o r etha n nin ety ye ar s, o n e w o uldim agin ether e m u stbe forher m or eto say. T here
m u stbe m o r eto w orry, to e xpr e ssandtofe el. Ho w e v er, Ka v a n agh do e snot e xplo rethe
depthofthis chara cter, a shedo es of Patrick Magulr e.
It do es not a uto m atic ally m e an that Ka v a n aghign or e s w o m e n
'
s in n er- self
c o mpletely andign ores w o m e n
'
s s ufferingsin ape a s a ntlife･ Neitheritpr o v es thathe
thinks w o m e nLdo notsuffer asm e ndo. T
here ar e s o m eparts,1 n Whichthepo etrefer sto
w o men
'
s afnictio n, which pr o v e shis re c ogn lt10n that w o m e n a nd m e n shar ethe
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hardshipsinthe c o u ntryside･ Thepo etdo e s n otfo rget totel u sthat
"
[1]ifedried inthe
v ein?ofthe se w o m en a ndm e n
” inthe c o u ntry, a ndthe re ar e o nly
"
[t]he-gr ey a ndgrief
a nd unlove
”
intheirliv e s(e mpha sis added, IX. 1l.24-25). Ho w e v er, o n e should n otic e
that w o m a n
'
s s ufferings ar ede s cribeds o m u ch le sstha nm a n
'
sin m e G7･eatHu nge r. In
fa ct
,
out of 745line s
,
ther e ar e o nly abo utfTo rtylin es spe ntforthe m othe r, I n cludingthe
sce n e of he rde ath
,
a nd o nly abo utfifte enlin e s ar e u s edfo rhis sister･ Itdisplaysthat
Kav a n aghspe nt v erylittle fo r w o m e n a ndthathisfo c u s w a s e xte n siv ely o n man
'
slife
&o m m a n
'
s pe rspe ctiv e･ Ho w e v erlittle Ka v a n aghdes cribe s about w o m e n'sliv e s, at
le a stitis cle a rthat Ka v a n agh
'
s w omen ar ediffe re nt &om Ye ats' ･ Unlike Ye ats
'
,
Ka v a n agh
'
s w o m e n r e鮎cts s o m e re alit e s of w o m e n'slife
･
In m e G7･e atHu nge r, they
ar eimpas siv e, andtheydo min atethe ho u s e a nd fa mily. T hey are n e v eride aliz ed but
rather as r o ugh, wilda ndto ugh, fortheyha v etolivethroughthe wildn e ss ofthe n atu r al
s u rr o u ndingsinIrishc o u ntryside. Ka v a n agh, who r e alistic aly wr ote his po e msbased
o nthe Irish pea s antlifTe, illu str atedre alisticallytheto uglme s s of lrish c o u ntryw o m e n.
Ka v a n agh
'
s w o m e n
'
s char a cter s ar ediffere nt &o mYe ats'be a utified w o m e nfigu r es, but
they stillr e m ain c aric atu r ala nd ic o nlC, fo rtheir pe rs o n al fTe elings ar e n ot expre ssed.
Inde ed
,
it to ok de c ade s sin c eThe GreatHunge r
'
s public atio n u ntilthe w o m a n
'
sinne ト
s elfw as a s r ealistic ally a ndde eplye xpre s s eda sPatrick Magulr e
'
sinIrishpo etry.
R.KIK UC HI 53
Noせe sfo rC払apte rOn e:
1TheAbeyT heatre ope n edin1904.
2 Thehistory of Anglo-Ⅰrish liter atur e u s ually starts with Jon athan Swia, and I do n ot m ean that
Irishpo etryin English didn ote xistin Ir eland befo reYe ats ･ Itobvio u slydid･ Ho w e v e r, fo rthe
conte mporarypoets, theinflu e n ce of Ye atsis so(or alm ostto o)do minant, and lc o nsiderYeatsian
''Irislmes s” a s o n eofthegre atestele m entsinIrishpo etictradito nin this thesis.
3 HConte mpo ra ryIrishpo etry
” in this co ntext m e a n sthepo etry a鮎rYeats,in cltldingthe po etry of
Yea;tshim s elfand of his c o rlte mPO r aries .
4 patrick Ka v an agh (190 4-1967): o n e of the m ostimpo rtantIrishpo etsin thetw e ntieth c entury.
T here are many refer en c esfo rhis w o rks･ Se e, fo rinstan ce,Quim 's
"
Patrick Ka v an agh:Po etry
and Indepe ndence
”
(20 0 0), Kenn elly
'
s
"Patrick Kav an agh
'
s Co mic Visio n
”
(in LU 1994),
Kin sella's " Mode rnⅠrish Po etry
”
(in DT195), Mo ntagu e
'
s
"Pa也 ck Ka v a n agh:'A Spe ech fro m
the Do ck”(in FC 1989).
5 pabickPe ars e(1879-1916): a rev olutio n ary who w as ex ec uted a鮎r-the Ea sterRising 1916.
He w as als olitera ry a ctive･ He w rote esays andpo em s on natio n alistic andpatrioticthe m es.
6Especiallythedr am a s･ Yeats pointed o uttheIrish dr am atictradito n w a s almo stimpossibleto
distinguish 舟o mthe English dr am a土ic tr adito n･ He argu ed that o n e c anha rdlydistinguish the
w o rks of
"
the greatIrish playwights
”
, s uch a s Oliv er Golds mith(1728-1774) o rRichard
Sheridan(1751-1816)&o m the works of anygr eatEnglishplaywights. Ev e nin Ye ats
'
s o wn
tim e
,
Ⅰrish dr am atists s u ch asOs c arW ilde(1854-190) and Ge o rge Be rn ardSha w(1856-1950)
w er e s u cc e edingin London theatres. Ⅵ1u S, fo rTe ats and his co mpanio n s, itbecam e a gre at
a mbito nto c reate anIrish n atio n al theatre,in whichthey c ouldplaytheir o wnIrish dram as on
Irish the m es .
Ⅰrishpo etryhadthe s a m eproble m, sin c e m a ny?fIrishpoetry w ere writte nin English,
whiletheIrish(n ativ e)tr adito nin theIrish langu agelargely re m ain ed a s or altradito n. Yeats
pr ais esJam esClan re n c eM angan and Sir Sa m u el Fergu s o n as
"the tw oleading po ets ofthe
nin ete enth c entu ry
” inIr ela nd. Te ats als o m elltio n stheir
L
n a m e aShisprede c ess o rs(Ke n n elly
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"Ⅰrish Po etryto Yeats
”
, p･50), who w rotein English as w ellastraJISlatingpo e rn sfro mtheIrish
langu age･
7Inthisthesis,Iu s etheter m
=
theIrishlangu age
乃
to refertothe nativ elangu age spoke ninireland.
h Ye ats
'
tim e
,
it w a s more c o m m o nto u s etheter m
,
仏
theGa eliclanguaBe
m
.
8 Do uglasHyde(1860-1949):a c ulturala ctivist who w asthe president of the Ga elicLe agu e. He
bec a m ethefirstpresident oflreland(1938-45)I Ⅲehastr an slated Irishs orlgS and folklor e丘o m
the Irish, wishingthe revi al of the Irish la ngu agein Ir ela nd･ He w asboth culturally a nd
politically a ctive alo ng with Ye ats･
9 Tho m asKin s ella(1928- ): aDublin bo rnpo et a nd a tr an slato r(&o mthe Irishto the English
langu age)･ He sho uld be ackno wledged as apo et, whointrodu c edthe city(Dublin)sc e n esin
po etry. Als o, thetran slation ofTdin Bd Cu ailnge(which w as als otr an slated byLadyGrego ry a s
Cu chulain ofMuirthe m a n e), which w aspublished asThe Thin(1969),is recogmized as agre at
a chieve m e nt.
10 Lady Gr ego ry haspublishedhertr anslatio n ofthe myths ofCuchtl ain circle, Cu chulain of
Muirthe m n ein 1902.
ll Br ow n n otesthatlitera ry w o rks ofthattim e ofte nfo cu s ed o n
" the mythologicaltales
”
. He
suggests that
"
a c o ntin uity ofexperien c ebetw e en[Irish]pa st andpresent
” be cam e apo w erfu l
pr opagandist w e apo n
”
,
a nd n am es Yeats asthe po et who u sedthes ethe m es m ost eBlectiv ely
(Irela nd, p.88).
12spellingdo es v ary･
13 I in dic ate the date of co mpo sitio nif itis tra ce able, but other wise, I put the date of first
public atio n. Som e oftheinfTor matio n v ary, and in tho s e c as es,Iu s ethe: o n ebyNo rm a nJeHares
in YPu nless other wis e n oted.
14In Yeats' play, Cathelee nNiChulliha n,the m etaphor w as so explicitthatYeatslater regretsif
''
thatplay of m e[ha s]s end o ut/ Ce rtainm e ntheEnglishshot
”(
"The Mall andtheEcho”
,
ll･11-
12).
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15It see m sthat Ye ats' 1ite rary authority and influ e n c ew ere v ery stro ng alr eady atthat tim e.
Yeats on c e r equ e sted Sha wto write aplayfo rthe A bbey' butla‡erYeats rejectedtoperform lt,
beca u s ehejudgedthatitsthe me w as n ot
"Irish” .
1 6HBigHou s e
門 is o n e oflitera rytraditio nal the m e sin Anglo -Irish l立er atu re･ In Ye ats
,
po etry, It
oRe n appe ars as a symbolofthe a sc e ndan cy andcre ates n ostalgiafo rthe Anglo -Ⅰrishctlltur e (ie.
Lady Gregory
'
s Co ole Park andthe hotlS e Of Liss adellwhere Yeats m et with Co n sta n c e
Markievic ∑).
1 7Iin dic atethe spe aker as
When in thispo e m･
18Teatsdied inJan u a ry1939.
1 9The aristo cratic to n e ofthe po e mis created bythe w ordslike
"1o rds and ladies即
,
''
c o umtry
gentle m e n
n
,
u
whate v er w ellm aden and "BenBulbe nM ･ T heim agery lS rehtedto thehe roic age
in Irish past, but the
"her oic c e nturies” Ye ats m e a n s s ee m sto referto the Anglo -Irishpa st.
Therefor e
,
the po e mits elfm aybe a rgu ed as Anglo-Irish c e ntered, insplte Ofthe fa ctthat the
po e m m ention s
"
pe as a ntry
”
and ”holin ess ofm onks”, which m ay re minda re ader of theim ages of
"Ⅰrishn ess” . T hepro n o u n,
"
w e
”
(in thelasttw olin es)who a re
"theindo mitableIrishry
'つ
,
is o洗en
argued whether
"
w e
”
m e an sthe wholepe ople wholiv eintheIrish State, o r onlythe Anglo-Irish
as c endan cy. Itdo es n ot s e e mto c o m einto a c o n clu sio n who Ye ats m ea ntby
"
w e
” in hislater
po e m s, anditis oae n a rgu ed am o ngcritics.
2 0T hepo ets who r ealiz edabo utth isgapdidn otfollo wtheYe atsian path, butoRen simplyleft the
co u ntry. As a r esult, m any po ets who w er e a ctiv e&o mtheth irtesto the e arly sixties w er ethos e
who w o rked outsideIreland, s u ch asDenis Devlin, Brian Coffey, Lotlis M a cNeic e and Sam u el
Be ckett. Ho w ev er
,
theyhad be enlo ngn egle cted withinIrela nd(m ainlybecau s etheir w orksdid
n otr efle ctYe atsian "Ⅰrislmes s”
,
andthey w ere oRen c ategoriz ed in otherliter arygrotlPS, S u Cll aS
English/B ritishpo ets o r m odemistpo ets, et cetera)･ Itis only r ec ent that their w orks startedto
be re ev alu ated in the c o ntext of Irishpoetry a ndto be included irlIrish anthologies(se eDa w e
'
s
Again stPieO;). So m etim es,these ye a rs, inwhichthe a ctiv epo ets w er e a w ay丘
.
o mthe co u ntry,
a r e c alled the dark
.
ages, fo rthere s e e m s n othing n otable in Irishpo etic histo ry･ Angu stin e
M artin admits thatthetim efrom
' 'the o utbr eakof theSe co nd Wo rld Wa rto thelate50s” w a sthe
"da rkest
,
dre arie st and m o stis olatedye ars
”
ofIrishpo etry(
"Ka v an aghand A 鮎r
”
,p･31)I
Mo re o v er
,
the ce n s orship wa s established in 1929 in the n e wlyindepe ndentIrish State,
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a nd itdis c o uraged &e e expr esio ninlrishliter atu re･ Also
,
the catholicis mbe c a m e stro nger and
stro ngerpolitc ally, socially, m or ally andc ultu rally, and n arrow eddo wn the ar ea s ofliter atu re a nd
po etic expressio n s･ T heinfluenc e oftheIrish Catholicis m o nits o wn s o cietyis almosthardto
believ eforthe o utside rs
,
butthepress ure and abus eof theChur ch ca nbe r ene cted
,
forinsta n c e,
inJoyc e
'
s a utobiographic alno vel, A Po rtraitoftheArH
･
sta s aYo ungMan(19.16)･ Ev e n am o ng
the c o nte mporaries, Me ell a n, fo rexa mple, e xplainstheha rm sdo n ebytheCatholicte achings(s ee
appe ndix 4)･ Ke n n elly e xplainsitquite a cc u ratelyinIrela nd:Pa sta nd Pres entfro m m o re s o cial
vie w polntS ･ As a result, the s o ciety be ca m eboth religio u sly and m or ally c o ns e rv ativ e. h
addito n,the n e utralityduringtheSeco nd World War ac c elerated theIreland'sis olation &o mthe
m odemized andinte rn atio n aliz ed Eu rope.
21 Daw eiro nically m e ntio n ed whatw as m o stimpressiv e abo utthispo e m w a sthefa ctthatit co uld
be published aslate asin 1940･ 托ggin s
' Ye atsian to n e lS
,
iJlde ed
,
o ut ofdate, whe nitis
c o mpa red with the po e ms written ar o u nd thatdate(I dis cus sthis point u sing Kav an agh
'
s The
GreatHu nge rlaterin this chapter).
22s inc ethetile ofthispo e mis
"Fathe r and So n”
,
itis cle arthat the spe aker ofthe po e mis m ale(a
s o n).
23 It s ee m sto m ethatYe ats' "UnderBe nBulben” andHiggin s
' ' `Father and So血= pa rallel in the
s en s e of A皿gl0-Irishn es s.
24ob vio u sly' thereis adifferen ce:Joyc e wrote of the u rba nliv esin Dublin, while Ka v an agh
w rote oftheco u ntryliv es.
25M o st critics andpoets a ckno wledge thatKa v an agh1a cks po etic perfe ctio nin his w orks. In
G H
,
there a re
,
fo rinstan c e
,
c o nfusing n arrativ e v oices and un stable v le WPOlnt?, Which Ka v a n agh
him s elfadmitted. M artin
,
c o mpar mgKav an agh with Au stin Clarke, statesthatKav an agh
=had
als olea rn ed his trade
,
but n otquite perfe cted it
”
b.21). Ho w e v er, whatis m o reinteresting
(though it m ayse e mtobe paradoxical)is thefa ctthat m o st critic,s
.
agree onthe gre atinflu en c e of
Ka v anagh o nthe c ontempo ra ryIrishpo ets;s o m e admir eKa v an a･ghas
' '
the greatest aRerYe a;ts
”
;
s o m e admithim a s
"the m o stin flu entialpo eta洗erYeats
”
.
2 6T her ew e re som epo ets s u ch asBe ckettand Devlin, whole免the c o u ntry ln O rde rto w alko ut of
Yeatsianpoetry.
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27Ka v an aghw asboldeno ughto parodyYeats andto write s atire son Yeatsia npo etryin thetim e
whenTe ats
'
do min a n c e wa salmo st absohteinliterary so cietyinIreland.
28 Therea refo u rtee n chapters(books)in The Gre atHu nger. The Ro m a n n u m er al bef. reline
n umber(s)inea ch bra cketindic atesthebo okn u mber.
29 Inter estlngly, 1nlin e74,
u
n ohope
”
and
"
n olu st” ar eJu xtapo s ed. It s ee m st. indic ate the
impo rtan c eofa hopefo r m a n agein M agulre
'
slife･ The Gre atHu ngerdeals withthe sex u al
hunger and itsho w sho w s erio u slyit w as relatedtothe
' 'hopeless
” lifein the r eligio u sly oppres s ed
c ou ntrylife.
30This s als o written o nhisgrav e sto n e.
31It w as writtenin1707
,
butn otpublishedu ntil1746.
3 2Thepers o n alpro n o u n
"
hern in dic atesboth Ro s alee n's and lreland's.
3 3In th isthe sis
,
Ico n siderYe ats
'
plays ashis po etic c ar eer, m ainlybec au s eY ats aim ed hisplays
to be a uv e r s eplay
n
･ As a res ult
,
his plays are re c ogniz able s o m e whatbetw ee nve rs e andplay.
Theplaysinclude m u chv ers e(s o ngs andcho ru s) andar e o鮎 n very po etic.
34T hside a of her ois mis what Teats oRenim pliesin his wo rks. Mo st n otably, ltis strongly
obs e rv ed in his w o rksbas edo nthe mythic n atio n al hero, Cu chulain Its ee m sYea:tstho ught that
theher oicfa m eisbroughtbytheher o
'
sdeath
,
andthede athc o uldonlycompletethe realn atio n al
hero
'
s story. Thehero
'
s de athwillm akehis n a m efo re v er aliv e
,
thoughtheher ohim s elfc an n ot
physic alyliv efo r ev er･ This so ngthatCath1ee n si ngstO attra ctM icha elsho w sthe sam e aspect.
The m e n who 草ghtfor the c o untry will liv efor ev er, be ca u s ethe pe ople willalw ays re m e mber
their n am es as s aviors of their co untry･ Cath1ee nimpliesthatthey m aybephysic allyde ad in the
w ar
,
butthey willlive spiritu allyfo rev erin the c o untry.
35It als opro v es why the stur m lng n atio n alist, M o ud Go lln eWas S O effctiv e as atitle role. Its
s o cial impa ct w a s$1V en n ot O nly bec a u s e ofthefactit w a sperfo r m ed atthe tim e ofpatriotic
m ov e m e nt
,
but als oby Mo ud Go n n e whoplayed thetitle r ole. It caJ mOtbedeniedtht shehas
e x agger ated the n atio n alistic m e a ning Ofthe play. M o ud Go n n e, who w as alifelonglo v e of
Te ats
,
w a sinten siv ely a ctiv e as a n atio n alist&o m 1890to 1900, and the Dublin audience kne w
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who she w as･ She, whos egr eatbea uty w aspr aised and alm ostador edn ot onlybyYeatsbutalso
by m any othersofthetim e, m u sthavebe enperfectly Btting asCathleen, the repres e ntativ e of
Ireland.L hdeed, thisplay w a s o n e of m a ny w o rks Te ats w rote fo rher･ Stephe nG wyn n n otes
that
"
Moud Go n n'sim pers o n atio nhadstirred the a udience asI hav e n e v er s ee nan other a udien c e
stirred
”
(p･158). Itis n ot toodifBculttoim agin ethat theyo u ngpassio n atepatriots w ere a飽 cted
byM o ud Gonne
'
s Cathle e n
,
theda ughter of Ho ulihan . They mightha v edre a mt of their na m eto
liv efo re v er as o n e ofthehero es whofoughtfo rher.
Ev enYe atshim s elf
,
n e a rlyfo吋 ye arslater, r e c alledthe stro ng n atio n alisticimpa cthis
playhasglV en and､ 和 nde red if hisplayhad en c o u r喝 edthein n o c entldsbm ento 也e w a rfbr 也e
Irishindepe nden c e･ T he m anin hispo e m,
"TheM an andtheEcho”(1938)co nfTess es:
All tha I hav e s aidand don e
,
No wthatI am old andill
,
Tu rn sinto aqu estio ntill
llie a w ake nightaAer night
An dn ev ergetthe an s w ersright.
Did tha play ofmin e s end o ut
Certainm en theEnglishshot? (ll.6-12)
Co n sideringthefa ctthatYea;tskeptrevisingthis po e m umi l the v ery e nd of hislife;its e e m she
w a s c o n side ring andqu e stion lng his n ation alistic stancein Cathle e n. Mo reimpo rta ntly, this
c o nfes sio n c o nflr m Sthe effe ct ofthisplay, whe nit w a sperfo rm edattheAbbey
■Theatre. Inthis
po e m, the speakeris an xio u sthathis play, 1 n Whichthe m ain chara cterM iICha el w as
' '
to u ched”
a nd de cidesto go tothe w arino rdertogetCathle e n
'
sbe autifulgre e n鮎Id ba ck, ha sin spired the
Irishyo u ng m e nto fightfo rIrish independen c eju sta sM icha eldid(CPl,p.84).
35 ob vio u sly, the
yo u ng m en w ent to 丘gh n ot o n the stagebutin reality, and o n e ofthe res ults appe ared asthe
Ea sterRisingin1916, whichsixte enIrishm en w er e e x ec uted. T山shistoric al fa ctis whatse e ms
toha v eto r m e血ed 也e po et.
36cathle e nNiHo uliha n m e a ns"Cathle en
,
a da ughter of Ho ulihan
” in Irish.
' c
Ni
”
m e a n s
"
a
da ughter of
” in Irish.
37 Forinstan c e
,
in Tho m asM a clntyre
'
sv ersio n
,
theinfldelity of Cathle e nis e mphasiz ed:
Lo v ely who retho ugh,
Lo v ely,lo v ely who re
Andcbo o sy -
Slept with Co n n,
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Slept with Niall,
Slept with Brian,
Sleptwith Rory.
Slidethen,
Thelo ng slide.
O fco u rseitsho w s. (FBIVp.55)
3gIreland
,
Bghtingfo rtheindepe nde n ceforlo ng(su ch as w ehav e se e nin M anga n
,
s po e m a nd
als oin Yeats' Cathle en)負n a11ybe ca m eindepende ntin1922, andthe s outhof thelreland be ca m e
Irish Fre eStates(theRepublic ofIreland).
3 9There are m a ny v ersio n s of th is tr aglC Sto ry, u s ually c alled
' 'Exile of the So n s ofUisliu”
(spelling ofea chchar a cter andpla c es v aries)or
"TragicSto ry ofDeirdre” . 1tis wi delykno wn as
o n e ofthe Thre eSo rro w ofSto7ytelling in Irela nd･ The sto ryhasbe en adapted by m any writers,
and it still ke epsin spiringIrish writers･ I ha v eus ed Lady Gregory
'
str an slatio n(re-telling)of
this tr agedy, which isin cluded in Cu chulain ofMuirthe mne . Ye ats gre atly andpassio n ately
prais ed LadyGrego ry
'
s w o rk
,
whenit w aspublished in1 902.
40 Ther e ar e m any v ersion s of the story aboutHele n
'
s birth
,
butYe atsimpliesthe v ersio n, which
tells Helen w as ad ughter of Leda a nd Zeu s.
41Teatsdid n ot m arrytill he w as52yea rs old(he m a rried Ge orgie Hyde Leesin October, 1917),
and hisdaughter w asborn on 26 Feb. 1919. Thispo e m w as written s o m etim ebetw ee nFeb. and
Ju n e1919.
4 2Als o s e eHT heCo u I止es sCath1e e nin Paradis eH and its n ote
,
CPp1502, and
H h Me m ory of Ev a
Gor e-Bo oth a nd Co nM arkie wic z” .
43she w asthe only w o m animpn s o nedas ale ader of the rebellion･
44yeats' e a rliestpo em , The Wa nde rings ofOisinisthedialoguebetw e ntheOisin and St. Patrick.
h this w o rk, Ye atsdeals abo utthelostyoutha ndthe w aytofac e aglng andgro w lng Older. T hs
isba s ed o ntheIrish myth aboutOisin and theland ofyouth, whereyou can stay yo ungforever.
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At the endofthislo ng poem , St･ Patrickadm o nishesOisin, who w as obses s ed withyo uth, tofa c e
reality andto a c c epthis aglng･ He tells Oisin to
u
prayfo ryo u r s oulthatislo st/ Thro ughthe
dem o nllo v eofits yo uth and itsgodless a ndpassio n ate age
”
(YP,p.34). Oisin re貞retshisfa ult,
for which helo sthis ete rn alyouth:
uA h
,
m e!tobe shake n withc o ughinga nd broke n witholdage
andpain･ /Witho utlaughter, a sho w u nto childre n, alo n ewithre m e mbr an c e甲d fe ar
”
(YP,p.35).
ItisinterestlngthatTeats w asinterested in thefe elings ofthe aglng m enfro m the sta rt
ofhis c ar eer･ He w asin his e al･1ytw enties whenhefinishedthispo e m･ Thro ugho uthis po etic
c are er, he sho w s c o nstarlt interest in aglng･ Thereis aninter estlng C O ntraStYeats sho w s:ther e
are m any oldm en, whofa c e and fight with thehardships ofaglng, Whilehis w o m enare alw ays
yo u ng and ha rdly n ev er e xpress s u ch fe ar(the reis n ofe ar ofagingfo rYeats
'
w o m e n
,
simply
be c a u s e m o stof 也e m n ev e rgetolder).
45 T山sim age ofanIrish m otherhas oAen u s edin theIrishthe a土r e alo ng withthe stageIrishm an,
and be c a m e a stereotype oftheⅠrish m other･ Forinstan ce,in TheBea uo,Qu e e n ofLe e n a n e(by
M artin McDo n agh, 丘rst premiered in 1996in Galw ay, ∫reland), the oldm otheris portrayed
c o mically a s ahysteric, stubbo rn andto ughw o m a n, witha s en s eoftragedy, whois tr appedin a
s m all des olate village allthro ughherlife.
46 wo m e n's se x ual 触 strations in s m alla nd clo s ed Irish to wn sha v ebe enon e ofthe popular
litera ry the m e s, both in n ovels andplays, e ve n 丘o mthe e arly stage of theIrish independen c e
(tho ugh m any ofthe m w e reballn ed and bu rned). Ho w ev erin po etry, there^w a s alo ngsilen c e, a s
ifit w as atabo oto expres s w o m e n
'
s s e xu ality ln PO e m S･ Itis onlyin the nineties, when
w o m e n
'
s s exu alitybe c a m epo eticthe m es.
㌢#
:9j
!.
Yeats' T ho ortlallyle e
- i
.i?
･■･
こ
鼓
T he W aterfall, Co. Sligo
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郷 地選幽
邸 藍星畳y
Brenda n Ken nelly w a sbo rnin 1936 in avillage, Ballylo ngfordin Co u nty Kerry. He
w a s edu c atedin Kerry, andthe n atTrinity College, Dublin a ndals o at the Unive rslty Of
Le eds. He startedto le ctu r e at Trinity College, Dublin in 1973. Sin c ethe n, he ha s
be e nliving a ndte a chingin Dublin. As m any critic s(and e v e nnon- a c ademic pe ople)
n ote
,
heis a c ultur al figu r ein the Republic of Ir ela nd. Heis w ell kn o w n allthr o ugh
Ireland a s apo et, a critic, aplayw righta nd apr ofe ss or at Trinity College･ H is s miling
fa c eha sbeen atr ade m ark, being o ntelevision sho w s, o ntele visio n c o m m ercials andat
thepublicpo etryr e adings▲ Als o m a ny w o uldr e c ognlZe･him byv oic e,fo rhe r丘
･
equ e ntly
re adspo e m s of his o w na nd ofothe rs o n r adio･ Beings u cha c ultu r ala ndpopularfigure,
heis o洗e nlabeledands o m etim e s c riticizeda s a
㍑
popularpo et
H
･ Asthe re s ult,there a re
R
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s om e critic s, whodo n ot takehispo e ms as se rio u slya stheysho uld.
1
Jolmsto nde s cribesKe n n ely
'
s s o cialstatu swithslightlyiro nicto n e:
The po et-la u re ate ofthiste ntativ e optl mis m c o uldbe Bre ndan Ke n n elly,
who s e che r ubic fa ce a nd m ello w v oice m aybe obse rveds ellingJapa n e s e
c ar s o ntelevisio n
,
who gets rav ere vie w sby U 2
'
s Bo n oin the Sun句)ノ
伽 ∬
,
whois a s atbo n e o nThe Late Late Sho w(R T E)(wher eho st Gay
Byr n en a m edKe n n elly
'
sCr o mw ell
㍑
o n e ofthe m o st e xtra ordin arybo oksl
ha v e e v er c o m e a cr o ssin mylife
”
), a nd who sepo etry re adings, atle a stin
the mid- to late- eightie s, attr a cted c o n ce rt- size cr o wds. What
'
s
r e m arkableis n ot that a poet can dr a w s u ch a popular audienc e- - - Ⅵ n
M o ris o n a nd Christy Moore claim m o r e- but that Ke n n ellylS agiRed
po et who, if his c r a氏ha s n ot fulfiledthe high e xpe ctatio n s ofhis e a rly
ye ar sin Dublin in the
つ
sixties, ne v e rthele s sbrings r e al po etry to a n
a udie n c ebeyo ndthe eE:peCtatio n s of m o stpoetsinlrela nd o r els e where.
(IFAJ,p.x)
2
Ke n n ellyis, inde ed,
u
adiffer e ntkind offishn in thehighlyliter ary w orldofIrishpo etry
(Bo n o, p.ll). T his
"
differ e n c e
”
is whatIw o uldliketodis c u s shere a s a"n e w n es s” in
the HIrishtr aditio n
門
.
3
Hisfirstbo o虹 Cast a Cold Eye, appe aredin 1959whe nhe wa sin his e arly
tw entie s, and sinc ethe n, he ha spublished m o retha ntw e nty po etry bo oks. Ee w a s
a warded AE Me m orial Priz e as e arly a sin 1967. Othe rtha npo etry bo oks, he ha s
w ritte ntw o n o v els and s eve raldra m a s
,
editeda nthologie s, Publishedc ritic al e s says, and
ha sbe e n wrltlng article s a ndr e vie w sfわrthe n e w spape rs a ndfわrthejou r n als･ Mo st of
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his e arly po e m s a re c ole cted inA Tim ejTo rVoic es:Sele ctedPo e m s19 60-199 0(1990)a nd
Br e athingSpa c e s:Ea rlyPoems(1992)･
4 The mo stcitedofhis early po e msis
"
MyDark
FathersM
,
in whichKe n n elye xplor e sthedarkne s s of the sile n c edIrishpa st･
5
Ke n n elly
'
s lyricalto n e s r o oted in his ho m epla c e, Kerry, a nd his tale nt o n
gr aspl ngtheglimps e s oflifb in hspo etryhasbe e n oRen prais ed by critic s a ndlo v edby
r e ader s･ Ho w e v er
,
whilethelyric alto n e s, claritya ndsimplicity are o鮎n m e ntioned as
the char a cteristic s of hispo etry, heha s writte nthelo ng s equ e n c edepicPO e mS, Cr om w ell
(1983), m eBo ok ofLIudbs(1992)andPo eiry MyAr se(19 95). Cro m w ella ndJudas a re
the c ru ciala nd u npopularfigu re sinIrishc ultur e･ It c o uld be saidthatin bothbo oks,
Ke n n elly e xplo r esthe inheritedhatr eds 丘
･
o m histo ric al and religio u sperspe ctiv e s a nd
challenge sthe lrish c ultu r al lega cy･ Als oin Po etry My A7TS e, ther e ar e ma ny s atire s,
parodies, a nd po e m s o n viole n c e a nd sex, which cr e ate the talkativ e, e n ergetic a nd
go ssip yDublin aliv e and vivid. Fo c u slng O nthe m oder nliv esinthe m etr opolitan city,
thebo okgiv e s atotallydiffe r e ntimpr e ssio ninthe c o ntext ofthe
”Irishtr aditio n”
,
which
Ye ats c onstru cted.
Ke n n elly ha sbe en publishing almo st o n c e aye arlately. So m e of his e arlie r
po em s re- appe a rin hislater c olle ctio n s･ M a ny of hislate r w o rks ar epublished &o mthe
Englishpublishe r, Blo oda x e, but n ot al ofthe m･ Fo rin sta nce, m e Sing7
'
ng T71e W as
published &o mthe Irishpublisherin 1998, a ndthe n agal n, Begm w aspublished fro m
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Blo odaxein 1999･ Both ar ethe c olle ctio n s of m any sho rtpie c e s･ In 1998, a nothe r
bo ok
,
The Ma nMade ofRain w a spublishedfr o mBlo oda x e. Itis a sequenc ed po e m,
whichde als withthe c o n c ept ofjo u rn ey･ Thepr otagonist takes a)o u r n ey withtheguide
ofthe m a n
,
whois m ade ofr ain
,
ande xperie n c e sthe w o nders andfe ars ofthe w o rld. It
take s
,
like his Cr o m w ell
,
afo r mofdre a m, Ke n n elly n ote s, it w ashis o w n, which he
dr e a mtduringthe he a rt s urgery･ fLslatestbo okis a c olle ctio n of v ery sho rtpo e m s,
Glimpses(2001). The critic alstudie s o nhis wo rks ar ecole ctedin Da rk Fathe r sinto
Light(1994), andhispro se w o rks o nIrish liter atur e as a criti are collectedin Jo u r ney
into Joy:Sele cted Pr o s e(1994).
* * * * *
Sin c ethe m o stimpo rta nt aim ofthisdo ctoralthe sisisto dis c u s sthe
"
n e w n e s s
”
ofthe
living v oic e s ofthe Irish po ets, my m ain fo c u sin this chapte ri? o nhis tw o epic s,
Cr o m w ella nd Poet7y MyArs e. In this chapter, Idis c u sspo e m sfro m Ke n n elly
'
slate r
w orksin o rde rtodis c u s shispo etic acts:br e akingupthe c o n v entio n s, gol ngbeyo ndone
'
s
liter ary expe ctatio n; a nd o v e rc o mlngthe ster e otype s a ndthetraditio n･ Myfo c u sis o n
hislate rw orks, fortw o r e a s o n s. On eisbe c a u sehis e a rlyw o rks are alre adystudieda nd
the othe risthat o n e ofthe aim s ofthisthe sisistointr odu ceIrishpoetry as cu rr e nt as
po ssible.
6 Ho w eve r
,
her e
,
Igiv e alittleintr odu ctio nto histhr e e epic s a nddis c u s shis
c ontinu o u schalle nge a nd a mbitio nto write an eplCinthe
HIrishtradit o nり ･ I m ake s o m e
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c o mparis o n sbetw e e nKe n n elly
'
s challe nge a nd Ka v a n agh
,
s, a nd als o s o m eJoycl a n
in瓜u e n c ein Ke n n elly
'
s w o rksis dis cu s s ed a s
"
n e w
”
ele me nts Ke n n elly.
bringsin the
w o rldoflrishpo etry.
7
Its e e m sthere a rec ertaininnu e n c e sofKa v a n agh o nKe n n elly
,
s po etry･ M a ny
c o nte mpo r aryIrishpo etsdo nothe sitateto r egardKa v a n aghas o n e ofthe m o stinflu ential
po ets o ntheir w o rks･ Inde ed, Ka v a n agh is o鮎 n r egarded o n e ofthe m o stinnu e ntial
po ets aAerYe ats･
8 Do rga n r e m arksthefa ct thatHe a n ey a ndMo ntagu e
=
ha v e c o n sta ntly
r e v alu ed a nd r e- e v alu ated Ka v a n agh
”
(ZPSK, p.ll). fle a n ey ha s a ckn o wledged
Ka v a n agh
'
s innu e n c eon his o w n w orks
,
a nditdo e s n ot take long fo r a r e aderto
re c ogn lZ eitby reading He a n ey
'
s po e ms. The r e ar e c ertain c o m m o nfe atu r esin their
po etry: c elebr atio n ofthe far m ing a ndthela nd, slngl ngfo rthe e v eryday w orks ofthe
o rdin ary pe ople, anddes crlPt10nS Ofthe far mer
'
sjob su ch a sdiggl ng potato e s.9 T her e
ar e m a ny otherlrishpo ets, who admit Ka v a nagh
'
sin且u e n c e
,
a nd Ke n n ellyisdefinitely
o n e oftbem .
Ke n n ellyis o鮎n c ompar edwith Ka va n agh, fo rKe n nellyis丘
･
om as m allc o u ntry
villageto Dublin a sKa v anaghdid. Ke n n elly m aybe s e e n a sthe Ka v anagh-likefigu re
in co nte mpor ary Dublin･
柑 Ke r m elly r egards
㍑ me Gre
.
at Hunge ris one ofthe m o st
striking a nd m e m orablelo ng po e m s ofthis c e ntu ry
”(J}, p･116), a nd he c alls Ka v a n agh
"
the m an witho ut myth
”
,
be c ause of Ka v a n agh
'
s r e alis m. ” spe aking of re alis m,
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Ka v a n aghha sbe e n o鮎nde s c ribeda s aJoycl a nfigureinlrishpo etry,
12fo rhe u n v eild
the r e alite s ofpe a s a ntlife, which had be e n rom anticiz ed bytheliter ary r?vivalists. In
this s e n s e
,
Ka v a n aghis c ertainly simila rto Joyc e, who disliked a nd disr e spe ctedthe
wholeIrish lite r ary m o v e m e nts a ndpublishedD ublin e rs, whichexpo s edthe middle- cla s s
orpetitbo u rge ois liv e sin Dublin r e alistic ally, 1 n1914･ Als o Ke nn elly lS Similarto
Joyc e･ It m aybe argu edthat Ke n nellylS e v en m o r e Simila rtoJoyc einthis s e n se, for
Ke n n ellyexplo r e sthedarkside of DublinlifTe, a sJoyc e w r ote abo ut theparalyticliv e sin
the c entre of Pa r alysis･
13 In Po eby My Ar se, the po etde s cribe s n ot o nlytheliv e s of
pe oplebut als othe m ap ofthe cityitself, asJoyc edid inhis sho rtsto rie s a ndals oin his
hallm ark n o v el
,
U7ys se s. T here a reful ofde s criptl OnS abo ut the str e ets, pla ce s, and
buildings, which ar e ea silyre c ognized a sDublin
'
sla nds c apein Po etry MyArse, and in
thispo etry m ap of Dublin, the Ac edeflo r n e r, theher o ofthisbo ok, w anders a sLe opold
Blo o mJOu rn eySthro ugh Dublin .
As Ka v a n agh r e v e aledthe re ality ofIrish pe as ant
'
slife
,
Ken n elly re v e alsthe
v ario u s r e alitie s oflrish life a ndbr e aksdo wn the ste re otype s. Inhisfirst epic, Cr o m well,
Ke n n ellyfo c u s e s o ntheIrela nd
'
s m o sthatr edfigu re a nddemythologizes Crom wella s a n
ic o nic e vil byde scribinghim n ot o nlyfro mtheIrishviewpol ntbut&om manydifferent
per spe ctive s･ As a re s ult, Ke n n elly
'
sCr o m w ell ishu m a n e･ M or eimpo rta ntly,thepo et
eve nlyde s cribe sthe viole n c e orthelrish Ca地olic s a ndthe Cr o m w ellia n atta cks o nthe
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Irish･ In Cr o m well
,
both side s are a sbrutal a nd a s viole nt･ Bydoing s o, Ke n n elly
br e aks do w nthe in no c e ntim ages ofthe lrisb as an afv e victim s o=he English
pr ote sta ntis m.
Simila rly, in his n e xt epic bo ok, me Bo ok ofJudbs, the po et de als with a
s capego at ofevil, Juda s･ Judas a s atraito ris afixedim agery e speciallyin a c o u ntry, 1n
whichis stro ngly CatholicizedlikeIrela nd･ Ke nnelly give s a v oice to this traitor a nd
in vite s a r e adertoliste nto his v oic e･ Juda sis Re ed &om the symbolofsin, a nd he
be c o m e s ahu m a nbeing ju stlike a ny of u s･ Inde ed, the po etin siststhatJuda sisin
eve ryone･ Itis not onlyJuda s whoisbetr ayal,but w e ar eallbetr ayal･ Ou rliv e s ar e
fu lloflie s s o m etim e s e v e n w o rs ethanJuda s
'
1ifTe.
De mythologizingthe mythsinIrishpo etrya nds o cietyis a challe nge, a nd inthis
s e n s e
,
Ke n n elly
'
s epi c s C a nbe s e en
"
Ka v a n aghia n
”
. Ho w e v er
,
thereis adiffere n c e.
Kavanaghwrotethe f ealty ofIrishpe as a nt
'
slife again st the r o m a nticized Irishpe a s ant
'
s
life
,
which w a sbuildupbythe Anglo-Irishw riters. In other w o rds,he w as show ingthe
"
truth
”
tothe o utsiders
,
who neve r e xperie n c edthehardships ofthepe as antry. Ke nnelly
go e s o n e step further. Heistryingtodemythologiz ethe myth, which hehim s elf isin.
Cro m w el w asthe m an whom thepo et
"
w a s&o m childhoodta ught, quite Simply, to hate
”
(
"Prefa c e
”
Lrudbs
, p.9). Cr o m w el w a shis o wn hated･ He c o nfe s s e sthat
"[a]le ar n ed
hateis ha rdto u nle a rn
”
(Judas, p.9). Similarly, Juda s a s atraito r w as n ot o nlylrish
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s ocialim agebut als ohis o w n:
"In m e Bo ok ofJuda sI[Ke n n elly]wishedto c re ate the
v oic eofa c o nde m n ed m a n w rltl ngba ckio m e, tr ained a nd edu c atedto c o nde m nhim
”
(e mphasis added,
"Prefa c e
”
Juゐ s
, p.10). Itis Ke n n ellyhim s elf, who w a strain ed and
edu c atedto c o ndemn Judas･ In othe r w ords
,
he trie sto de mythologizethe myth in
whichhe hims elflive st The po et
'
s ch alle ngeisto r e v e al m a ny aspe cts ofthe myth,in
which he w a sedu c atedtobelie v e.
Ke n n elly fo c u s e s o nthe individu al voicesin his po etry, as Ka v anagh did.
Ma ny of his po e m s ar e w ritte n withthe fir st-per s o npe rspe ctiv e, a nd he e v oke sthe
pe rs o n al w orldof
"I” in ea chpo e m. It c o uld be any pers o n
'
s v oic e
,
bothliving a ndthe
de ad, a nd e v e n e xpa ndedtothe v oic e s ofthings, su ch a s apl e C e Ofbr e ad o r a w o rd1
14
M o r einter e stingly,in Ke n n ely
'
s w orks
,
the r eis ade athofheroism . Its ee msto m ethat
individu alism o v ershado wsthehe r ois m, which is oAe n obs e rv ed in Ye atsia npo etry･
15 In
othe r w ords, e v e nthe anti-heroicfigu re slike Cr o m w el a nd Judas are tra n sfo rm edinto
o rdin a ryflgu r e S, a nd m o r eininte re sti ngly, the absolute her olikeJe su sis r edu c edtola n
ordin ary pe rs o n･ Thepo etdesc ribe sthe se e xtr a ordin aryfigu r e s a Sifordinary･
16
Forinstan c e,in m eBo ok ofJudas(1991),Je su sis o洗e nde s cribedasifheisjust
an o rdin ary pers on a ndn ot spe cialasSo n ofGod･ In
uA Ple a s a ntEve nlng
”
,
the spe aker
ofthe po e min vite sJe sus t? a nic e, o r r atherposh r esta u r a nt Uuda s, p･67)･
"
Ⅰ
”
driv e s
him byhis
"
s n appylittle Vblks w age n(se c ondband)
”
(1･2)･
17 Je s u s e a土s "a v o c ado/W ith
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pr a w n s
”
as a starte r a nd u vin egared c od
n
a s a m ain co u rs e
,
a nd e njoysthe ho u s e win e
(1l･3-4 & 6). Theyfi nishtheir m e alwith " cho c olate mo u s se a nd /Lem o n s o ufn6” , a nd
agr e ethat
"
e atingis a n art
”
(l.9-10 & 14). Je s u s s e e mstobe c o nte nt withthedin n e r
andr ele a se s
"
the o c c asio nalfart
”
whiledrivingba ckho m e(1.15). There s e e m s n othing
holy o rhumble abo utJe s u s
'
a ct･ Thefo ods o u ndsdefinitely n o n-Irish, but e x otic a nd
c o ntin ental･ Itis n ot difficult to im agin ethat they ar ein c o nte mpo r ary Dublin(as
" Me rrio nSqu a r ed
” in the se c o ndlastlin e s ugge sts), e njoyingthe e xpensiv edin n e r at o n e
ofthe s ophistic atedre sta u r a ntsinthe clty C e ntre.
W hatis notableisthefa ct that
``
Ⅰ
”
, whoisdrivinga snappys e c ondha nd c ar, pays
the "r e a s o n able” bill
,
wbicbc o m e sto " a m ere thous a nd” in c o山e出(1.12).
"Ⅰ” thinksit
is r e a s o n ablebe c a u s eit w as
"
aple as a nt e v e nig, giv e n o u r r elatio n ship
”(1.13). Its e e m s
a sif
"
Ⅰ
”
isbuylngtheir relationship, orsho wi nghisfTaith andr e spe cttoJe s u sby payl ng
thebil. It e cho e s withthedo ubto nh shCatholicis mKav a n aghdisplayedinhispo e m s.
Fo rin sta n c e
,
itpar allels withtheprie st who r e c eiv e s
"
[f]iv epo u ndsfo rM as s e s
”
&o mthe
dying old m otherin m e Gre at Hu nge r(X II･ i.44)･ In m e GFe at Hu nge r, this old
w o m a nbegstheprie st n ot to
"
s aythe m[Ma ss e s]quick
” fo rher(ibl
'
d･)･ Fr o mthe po o r
pe as a ntlife ofnin ety- oneye ar s, she has s a v ed s o m e m o n eyfo rC hu r ch a nd Ma s se s, to
a chievehe r s alvation. Kava n aghir onic ally w rite sthe sc e n e a sifshebuysher salvation.
Similarlyin772e Bo okofJuda s,thepo etisbeings arc a stic.
"I” trie stoJu stifyhis actby
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s aym gthebil w as
u
r e a s o n ablen fo rtheirple as a nt e v e ni ng, butitis cle arthat a
"
m ere
tho u s a nd
”
po u ndsfわrdin n erfわrtw opeopleis n ot
㍑
r e a s o n ableり . Itis a su redtha土botb
Kava n agh and Kenn elly ar e s atirizingthe oppr e s sio n&o m the Irish Catholicis m a nd
chu r che s･ Bothpo ets s atirizethe r elatio n shipbetw ee nm o n eya ndr eligio n.
Like wis ein
"
My M ind ofQu e stio ns
”
, Je sus s e e m sto be r edu c ed a s a m a nly
figu r erathertha n adivin efigu re(Juda s, pp.6 2- 65). Usingthebalad fo rm, forty-eight
u nlqueque stio n s abo utJe s u s ar elisted. Ther e a requ estio n s o nly po ssibletoJe sus s u ch
a s:ifJe s u s' fa mily
"
m o ck his God-liketalents
”
;
"
[w]he n,in the str e ets of Nazar eth,/Did
hefir sthe arthe n a m e of God?”(st.2 & 7).1S Ho w ever, ther e are als oqu estio n s, which
o n e m ay a skto anyon e. h fact, thepo em starts with a n ordin ary questio nif hehadany
"brother s and sister s. ” The n
,
the spe ake r ofthe po e mqu e stio n sif he had
"
a fa v o rite
siste r”;
"Didbegoin s e ar ch ofbirds
つ
n e stsノIn m e ado w;丘dda ndglen?
”
;
"
What w a she
like at s cho ol?
”
(st.3, 8 & 10). T he s e a r ethe qu e stio n s abo ut his childho od.
Impo s sibleto a n s w erthese abs u rdqu e stio n s, the spe akergn l mble sthat
㍑
Go spels, yo u
'
re
inc omplete
”
(st.9). Itisthe po et
'
s challenge to the abs olute figur e s:Je s u s a nd the
Go spels･ It c anbe e n s ee nthat the spe akeristryingtO gr a spJe s u s a s a n o rdin ary m a nin
thispo em , a ndtryi ngtO S e ethepers on ality of Je sus a s a m a n. Inthethirte e nth stan za,
o n e c a n s e n s e ade ath ofthe mythicher o, fo rthe spe ake r m u mble s:
(Ⅰ
'
v ehe ardits aid he[Jesu s]la cked
A s e n s e of hum o u r,
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Thalhis mindw asgrl m a ndgr e wgrl m m er
Andgrim m e r a ndgrim me r).(st.13)-9
The r epe ated u s e of
u
grl m m er
n
m ake sJe s u s
'
a uthorityless er and le s s e r･ The gr e ate st
he r oicfigu r e, Je s u s,islo sl nghis authoritybytheque stio n s a skedbythe o rdin ary people･
In histhird epic, Po ehy My Ars e, Ke n n elly
'
s challe nge to de mythologizehis
o w n myth be c o m e s e v e n m o r e obviou s･ He de mythologizesthe myth of Irish po etic
w o rldhelivesin
,
a nd m o r eimpo rta ntly de c o nstr u cts the wo rld ofIrish po etry ltS elf･
Thepo et cho o s e s aDublin po et asthepr otagonist. T her e are c o n sta ntpa r alelsimplied
betw e e nthepo et(Ke n n elly)andthefictiv e-po et(Ac edeHo r n er). Asa r e sult,thebo ok
alm o st be c o m e s a s elf-pa r ody. T he po et, Ac ede Ho m er a nd Dublin heliv e sin are
c aric atured. Bydes cribingthelife of Ac e, Ke n n elly glV e S a n e win sightoflrishpo etry.
Ⅲe qu estio n sirpo etIγ 1S S O m ething which is r e ad o nlybythe a c ade mic s a nd highly
edu c atedpe ople. Ispo etry elitst? Mu stpo etrydis c u s sthehu m a n etruth,lo v e,be a uty
or s olitude? Ke n n elly approa che s a nd atta cksthe w orld he him s elf is ln, the world of
Ⅰrishpo etry･ Thisbo ok isto
H
e xplor etheblindn e s s ofpo etry
”
a ndthe po et c o nfe ss e s
po etryispredatory(
"Ac e n ote” inAr se
, p･19)･ A poetis nogod who c a n r e valthetruth
infront ofa re ader. Inter e stl ngly, Ke n n ellydisc u s se sthatpo etry, whichisthoughttobe
a m o stsophistic ated fo r m of w rlt ngde aling with hu m a n e s ublim lty, lSJu st anotherfo r m
ofgo sslp:
They[go ssip a nd po etry] are bothbo rn of hunger; m ental, e m otio n al,
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inte1e ctu al
, physic al hu nger of v a rio u skind. [. . .] They are both
pr edato ry; gossip Pr eys O nthe othe rpe ople
'
s pr oble m s, failu re s, e v e n
tra岳edie s; po etry fe eds o nfe elings, both the fe elings ofthe po et a nd,
fr equ e ntly, thefe elings ofothe rpe ople a spickedup a nd u sed bythepo et
H
(
"Ac e note
''
, p.14).
He re
,
Ke n n ellychalle nge stothe c o r e of his o wnlifTe :po etry a ndDublin･ Tryingto s e e
the v ario u sliv e s&o m v ario u spe rspe ctiv e s,he re v e alsther eis n oabs olute
"
truth
”
. The
only w aytoget clo s ertothe
"
truth”isto ope n o n e
'
s minda ndlo okat o n ethingfr o m a s
m a ny per spe ctiv e s a spo ssible. Ke n n ellyle ads a r e adertoqu e stion:
"
[w]hatisthe
'
truth
'
of C hrist o rCr o m w el orJuda s o rJa ckthe Rippe r o rSaintPa ul o rM ick Mulla11y 丘o m
Rings end o rmy m e s m ericlittlebugger ofa Dublin muggerr(
"
Ac e n ote
”
, p.19). Ther e
is no Abs olute;the reis n oTn ‡也.
F urther m or e
,
Po eby My Ars e a瓜r m sthat Ken n ely m o v ed o ut 舟o m the
c o u ntrysidetothe cityn ot only physic allybut als opo etic a11y･ C ho o sl ngthe cltya ndthe
urba nliv es a shis po eticthe m e s, I argu ethatKe n n elly go e s one m o r e step further&o m
Yeatsian po etrytha nKa v a n agh did. In Poe砂 My Ars e, Ke n n ely m ake s a citylifea
po eticthe m e: alifeinthelarge st cityinlr ela nd, Ir ela nd
'
s o nly m etropolitan cityDublin,
wher e m o retha n o n ethirdofthe wholepopulatio ninIr ela ndare attra ctedtoliv e･
20 He
re v e alsthe re alitie s a nd m any aspe cts of city-liv e sin this
ufilthylittle m etr opolis/ of
m ugger sdruggie s r obbe rs v o mitpis s
”
(
"
Bubbles
”
Arse
, p･3 45)･ Itistr u ethat m ore a nd
m o r epe ople c o m eto Dublinfr o mthe c ountryside a nd from s m alle r cities a nd villages
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seking a s u c c e s s
.
a nd m ore e x cltl nglife･ Ho w e v e r, 1 n r e ality, ltis notalw aystr u ethat
ther eis an ex citing citylife a w altl ngfo ro n einthis m egalopolis, n o r a richa ndr ela xi ng
life aw alt ng l nthis be a utiful po stNICtOria n c lty･ Ke n n elly challe nges to tr a n sfo r m
e v erythinghe s e e s a ndhe ar sin Dublininto po etry, in cluding aho m el s s, beggar, drug
pr oble m, viole n c e,tr afficga m, go s sip, Pub life, s e x a ndjokes. In othe r w o rds, Ke n n elly
is sho w i ngthatIrishpo etry c a nbe abo ute v e rydayurba nlife ofo rdin arype ople･
21 Thu s
,
in his po etry, Ke n n ely e agerly u s e sthe c olloquialand sla ng e xpr e ssions, which ofthe
u DubM u s e sdaily･
22
Ke n n elly
'
s fo c u s o nlive s of o rdin ary pe oplein Dublinis a n otic eable
"
ne w
”
a spect of Irishpoetry alo ng with his use of Dublin c olloquial, diale ct a nd slu ng. Ther e
ar ethe " Dubs” w alking o n Lo w e rGardin erStre et, excitingly scre a m l ng
" '
Fu ckin
'
culchie s!Fu chin' bogm e n! Fu ckin
'
shithous e w alls!” a洗e rthe Fo otball Final印 atCh of
Dublin again st Do n egal(
"
W alking ba ck 舟o m Cr okeParka洗erthe Al l-Irela nd Fo otball
Final
”
Ar s e
, p.27, I.1) Thega m ebr o ughtDonegal ahisto ric al victory o v er Dublin, a nd
the Dublin pe ople ar e a ngrily abu singthe
" Donegals upporters
”
(l･3)･
"
Culchie
”
m e a n s
a pers on &o m ru r al Irela nd(Dictio n aly OfH ibe m o- English)･ Do n egalis a v e ry rural
ar e a oflr ela nd
,
which is oRenide alizeda sthe
H We st of lrela nd乃 inthe ㍑Irishtr adito nM 12 3
T his kind ofs c olding, qu a 汀els and fights ca nbe o鮎 n obs erv edin Dublin whe nthe
fo otballga m e s areheld･ Ther eis a&anticfTever o v erDublin, whe nthefo otbalis o nthe
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is s u e
,
a ndther efo re
,
itis e a sily n otic eablethat thispo e m c aptu r e s o n e ofthe o rdin ary a nd
dailys c e n e sin Dublin.
H o w ever
,
the r ehappe n s o ne u nu su althing･ T he children, hiding behind the
r ailings, pelt the sto n e sto the pe ople on the stre et. The
"
m e n a nd w o m e n m n” and
sc atter a w ay withthe
"
gr e e n a ndgold
”
Ⅰrishnags
"
in 月.ight
”(I.7). Lo oking atthe riot
&o m the windo w abo v ethe str e et
,
the poet, Ac e, w o nde rs abo ut
"
the viole n c e of
cbildr e n” wbicb be ha s n ever "s e e nbefbr e” in Dublin(1.15). A鮎rthe childr e n n l n
a w ay, the r o ar s als ofade a w ay. The re, bythe windo w, Ac e
"1inger s
” "
a sif he's sta nd
c almlyther efore v er/clo s eto children, spot, m u rde r,/v oic e s ofthe future
'
(ll.20 & 21-
22). Liste ningtothe r o ar s ofchildr en, one w omie s abo ut thefutu r e of Dublin. Ther eis
a nun e a sy a n xietyhefe elsin a cha nglng m Odemiz ed city.
M a ny po e m sin Po et7y My Arsede sc ribethe a mbigu o u s a nd a n xio u sfe elings
a ndlo n elin e s s ofa cltylife. Ho we v er, u nlike Ka v a n agh, who c o uldn otfi nd a ny hope
fo rPatrick Magulr ein his pe a s antlife, Ke nnellylS alw ays able to find a hopefor his
po etic cha r acters. Ke n nelly m ay s e e mto e mpha sizethedark side of lifein his po e m s,
espe ciallyinhis epi c s,buthe n e v erfo rgetstoindic atethe otherside･ There ar e alw ays
hope a ndlightforthe future, e v e ntho ughhe w rites abo ut thehardships oflife･ Its e e m s
to m ethatKe n n ellya rtic ulate s amixture ofre alis m a nd ro m a nticis minhispo e m s･ Als o,
m any hum o r o u spo e m s a ndjoke s are e xpre s sedin e a sily u nde rsta ndable m a n n e rs and
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styles, which m ake a r e ader r e aliz ethatpo etryl S n otO nlyfo rthe schola rly pe oplebut als o
fo rthe o rdinary pe ople･ Ke n n elly
'
s u se of dialogu e s a nd ofla ngu age-u s ageislargely
ba s ed o nthe spoke nla ngu age a ndtheIrish o r altr aditio n･ Its e e m s a sif heistryi ngtO
r e viveIrishpo etry a sthepe ople
'
spoetryl nadiffer e nts e n s efr o mYe ats.
2 4
* * * * *
Co n sideringthe s epoi nts, Idis c u ssthe se
"
new n es s
” in Kenn elly
'
s Cr om wel a ndPo etly
My Arseinthe follo w l ng S e ctio n s. T he flr St S e ction disc u s s e sthe po etic ele m e ntsin
Cr o m w ell
,
which s u rprised a nd sho cked r e ade rs, whe nit w aspublished in 1983.
Se c o ndly,I wil expandthedis c ussio n o nthe u n e xpe ctedphe n o m e n aKe n n ellyexplo r es
in Poetry My Ar se, dis c u s sl ngthe c o ntr a st withthe Ye atsia npastor al ele m e nts. Last
s e ctio n e xplo re sthe w o m e nfigu r e sin Ke nn elly
'
spo em s･ He was one ofthe e arlie st
m e npo ets, who r e alized a nd e n c ou raged w o m en
'
s cra氏･ His attitudeto wards
㍑
w o men
乃
(botha s a writer a nd as apo etic s ubject)w a sn ot e x clu siv ebutin clu siv e･ Ke n n ellyha s
w ritte n v ario u s w o m e nfigu re sin his po e m s, a nd e ach flgu reis u nlqu e a nd differ e nt.
T her e se e m s n o ster e otypic al Ke nnellia n w o m a n･ Ihopeit willdisplay Ke n n elly
'
s
u nlqu e attitudetow ards w o m e nflgu re S, Which isdiffer e ntfr o mYe atsia nic o nic w o m e n
andals odiffer ent&o m w om enfiguresde sc ribedby w o m e npo ets･
R.K I瓦U C HI 76
丑pic aga豆n s‖hePasto r a且Lyricis m :Cr o m well
On e c a n e a sily u nde rsta ndthe vividn e s softhe public atio n ofCl
･
O mW ellbytr a ci ngthe
debate s at thetim e･ Itis n otdifficult to n otic ethat thisbo ok w asdistinctlydiffe r e nt
&o mthe o n e
,
which mightha v ebe en expe cteda s a
u
po etrybo ok
n
･ A gr e at numbe r of
r e vie w s
,
which a re m ade o nCr o m well
,
m ay pro v epe ople
'
sinter e stinthis ' 'hit” (Hir st,
p.100).25 It w a s e xtr a o rdin a ryin m a ny w ays. Fo rin sta n c e,in herrevie w o nCr o m w ell,
Edn aLo ngleyI ntr odu c esthe c o m m e nts&o mtw ope ople :Se a m u sHe a n ey a ndGayByrn e
(
"Beyo nd the In c e stu o u sIrish Anger
”
, p.21). It m e ans this bo ok w a s r e ad widely
e noughto galn atte ntio n&o mthe Noble prlZe Winn erto the popula rT Vc om mentato r.
Byrn e
'
s co m m e nt athis T Vsho w, which is no spe cial liter ary TV pr ogra mbut)u st a
regularT Vchatsho w,
"[Cr o m w ell is][o]n e ofthe m o st extra o rdin arybo oksI ha v e e v er
c om e a cr o s sin mylife
門 26
s upportstheimpa ct a ndthe sho ckthepublicatio n ofCro m well
hasgl V e ntOthe s o ciety.
Thisbo ok is alo ng s equ e n c ed
"
s o n n ets-epic bo ok
”
,
in afわr m ofa dialogu e
betw e e ntw o he r o e s: o n eisthe a nti-he r oic hero Cr o m w ella ndthe othe ris the Irish
pr ote a nher o, Bu乱 n･ T his e xploratio n s o u ndsparadoxic al,butitis.the m ostr e aso nable
explo r atio nI c a nglV etO C7
･Om W ell･ Itis abo okofepic, butpa rado xic allyln a S O n n et
form
.
Itis atr agedybut at the s a m etim e a c o m edy･ Tho ugh itis w ritte nin aform of
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s equ e n c ed s o nets, Cl m 2 W el is adialogu ebetw e e ntw o cha r a cte rs. Itde als withthe
Irish pa st a nd the r elatio n ship betw e e nIr ela nd a nd Engla nd n ot o nly &o mthe Irish
pe rspe ctiv ebut als o&o mthe English pe rspe ctiv e･ Kenn elly do e s n ot mythologize the
lrishpast,but trie stofa c ethe r ealitie s(ther e ar e oRe n m o rethan o n e r e ality)ofthelrish
pa st u sl ngthedialogu ebetw een o n e&o m the English side a ndthe other&o mtheIrish
side･ M o re o v e r
,
the pa st ofte n m l ngle s withthe pr e se nt a ndthe future, fo rKe n nelly
Ign o r esthe chr o n ol glC alorde r. H ispo e m stra v eltim e&e ely.
In this s e ctio n
,
I e xa min eKe n n elly
'
s Da nte squ ejou rn ey I nto Irish c ultural
Psyche with the a nti-he r oic guide, Cr o mw ell. Firstly, I dis c u s sthe po etic &e edo m
Ke n n elly alo w sforhim s elfinthis a mbitio u sepic, fo c u slng O nhispo etic for m s a nd his
la ngu age-u s age. Se c o ndly,ho wKe n n ellysho w sthe c o mple x itya ndthe m ultiplepha se s
ofthe m a n c alled Cr o m w ella nd the r elatio n ship betw e e nIr ela nd a nd Engla nd is
examin ed. The a n alys es ofthe po ems de aling withthe char a cterizatio n of Cr o m w ell
pr o v ethat Ke n n elly do es n otillu str ate Crom w ell a sthe c o mplete e vil as belie v edin
Irela nd. La stly, Iexplorethepo eticthe m e sdis c u ss ed inthisbo ok. Myfo c u si o nthe
fe elings oflo ss, s uch a sthelo ss ofthe m otherland and ofthe m other to ngu e･ Alo ng
withthe s en atio n al lo ss e s, I exa min ethe characters
'
pers o n al lo s se s., which ar ede altin
this m ulti-fac ed bo ok. T hr o ugh the discu ssio n s, I hope to sho w the splrlt Ofthis
challe nglngtr agl C Om edy, whichde m o n strate sthe v eryrootof
u Ke n n ellia n” poetry･
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* * * * *
What w a s s oe xtr a o rdin?ry abo ut Cr o mw ell?Firstly, thele ngth･ Itis 160page slo ng,
a ndha sm o retha n25 0po e m s･
2 7 Ho we ver
,
thepo etc allsthe wholething
u
A Po e m
n
･ In
other w ords
,
thebo oksho uldn otbe c onsider ed a s a c ole ctio n ofsho rtpo e m sbut tre ated
as o n e c o ntin uos po em . Se c ondly, &e edo m ofthe po etic fo r m s a nd ofthela ngu age-
u s age. Ke nn elly m ainlyu s e sthe s o n n etfor m s,but a sLo ngley po lntS O ut a nd c allsthe m
"
r o ughs on n ets
”
(
"Bo rde rCr o ssings
”
, p.47),
28
they are血e n土io n allybr oke n. T helength
be c o m e slo ngertha nfo u rte en lin e s, a ndthelinesha v eno rhym e astheytr aditio n ally
should.
2 9
There are s o m einde cisively follo w lngItalia n s onn ets, a nd s o m e v agu ely
follo wing Shake spe aria n s o n n ets, but m a ny of the m do n ot follo w eithe r fo r m.
So m etim e s
,
the rbym l喝 C O upletatthe e ndis u nlqu ely redu c ed 血o o n elin e, a s w e s e ein
"party
”
(p.28) or in
" An Enlighten ed Ma n
”
(p･131)･ As a r e sult, A Poヴm C alled
cr o mw ellis a n epic m ade withthe s equ enc es ofthelo nge r a nd fre er s o n n ets･
3 0 T hu s
,
thoughit m ay s e e mpar ado xic al, Cr om w ellisboths o n n ets a nda n epIC･ A r e aderle arn s
abo ut theKe n n ellian relatio n shipbetw e e n a s onnet a nd a n epicinthe middle ofthisbo ok
thr o ugha voic e of
" Ed. Spens er
”
,
whois w omiedabo uthis meFa e rieQu een e:
`[ …]Sheisgro wing o ut
O fallpr oportio n s,indiffer e ntdire ctio n･
A m llo sl ngC O ntrOl? A皿 Ibugge rl nglt
A uup? Ruinl ng mybe stintention?
[… ]Iw rite s onn ets
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B叫 e v e nthe s elittlethingsget o utorba nd
No w a ndthe n
, glV lng m e a nightm arehe ad.
Troubleis
,
s o n n ets a rege n etic epic s. (
"
M a ster”
, p.81,l.5-12)
Be c a u s e
"
s o n n ets ar ege n etic epICS
n
,
itbe c o m e spo ssibleto write an epi c Withthefo r m of
s on n et･ Inte re sti ngly,the cries of
u
Ed･ Spe n s er
n inthispo e m s ounda sifKe n n elly
'
s o w n･
u M asternisthel13thpo e m outof254po e m s･ Ce rtainlyCrom wellisgettlnglo nger a nd
H
gr o w l ng O ut
門
･ The po et crie s o ut:
㍑
so m etbingln the m w a ntsto gr o w out of bo u nds
門
(l･13)I Po e m sgro w a sthey wish, beyo ndpo ets
'
c o ntr ol. Ho w e v er
,
Ke n nellydo e s n ot
s e e mtobe willingto controlpoe ms,butr ather s e e m sto e n)oythepo w er ofpo etrya nd of
la ngu age. He s e e m sto e njoythejo u rn ey a ndtogo wher ethepo e m sle ad him .
Ke n n elly e v e n u s e spr o s ein his po etry bo ok. It s eem s asifther eis a n
u nlimited &e edo m n ot only withinthe w orldofpo etry but als obeyond po etry,,w
hich
s e e m sliketheJoycla n mixtu r e ofthelite r aryfo r m s andstyle s. The ope n l ng Ofthebo ok
is " M e a s u r e s”
,
which is a o n e-page pr o s e. Sinc eitis notin cluded as A Po e minthe
c o nte nts
,
which list alltitles oftbepo e m sin thisbo ok,it m ay n otbe c o n side r eda s apart
ofthe po etic sequ en c ein Cr o m well:A Poem . Ho w e v er, itisimpo ssibleto Ign ore this
pr o s e, whichev e nha s atitle･ Itispr e se ntedin &ont thefirstpoem, asifa n e xpla n atio n
ofthe whole s equ e n c e s:ho w Bu鋭 n w asle ad into this po etic
lw o rldofCr o m w ell･
Bufnln
,
"
thispo e m
つ
slittlehe r o
”
(
"Note” C7t)m Well
,
n ･ pag)invite s･thebutche r, Cr o m w ell,
and starts adialogue with him ･ Bu飽 n listens to him with a su rp l Se, be c a u se the
R
.
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butche rdo e s n ot s o u ndtoJu stify hims elf･ Liste ningto the butche r, Bu銑 n w o nde rs
whetherhisim age of Cr o m w ellis abs olutelyright:
鮎 m a m o u ntain or indigna ntlege nds, bizarrebist叩㌧de m e nted m m o u rs
a nd obs c e n efolklo r e
,
I acc u s edthebutche rn ot m e rely of followlngthe
m o st atr o cio us ofhu m a nity
'
s e x a mples【‥ .]butals o ofcr e ating pre c ed nts
ofs u ch im m e a surable vile n e sstba土his n a m e[… ]w o uldignite a r喝e Of
hateinthehe a rts ofe v e nthe m ost toler a nta ndge ntle(
" Me a su res
”
, p.15).
Fo rtheflrSttime
,
Bu乱 n
,
thelrish hero
,
im aglne Sho wit w o uldbetobethebutche r, is
onlytobe a symbolofhatred. Bu飢 n w o nde rsho whe w ouldfe el, ifhehad
"
a n a m e
likethat” "totoilwithsuchde v otio nto w ardsyour o w nim m ortalsha m e, to ele cttobethe
v ery s o u r c e ofatr adito n oflo athing, thebuttofjibing, de spising mi1io n s
”
(
"
M e a s u re s”).
Itisthis po w e r of im agln atio nto be
"
the other
”
whichle ads Bu乱 n tothe w o rldof
Crom wella nd Cr o m w ell. Tho ugh Ken nelly u ses histo ric al info r m atio n at theba se of
thisbo ok
,
Kenn elly
'
s Cr o m w ell is n ot thehistoric al Cr o m w ell
,
butheisthe "gu e st
”
of
Bu乱 n
'
sim agl n atio n. In other w o rd,Cro m w ellinthisbo okisBufRln
'
s Cr o m w el inhis
dr e a m. T he butcher claims:
"I a m n ot altogether r e spo n sible fo rthe fa ct that yo u
[BufRln a nd/o rthelrishpe ople]w ere re aredto hate a nd fe a r my n a m e
”
(
"M e a s u re s”),
implyingthatitisthelr eland
'
s r e spo n sibility･ Impo rta ntly, he tellsBufmnthat
"
yo u a re
blindin yo ur w ay, a nd n o wyo u u se m eto trytojustifythatblindnes s
”
(
"
Measu res
”
)I
Bu鋭 n
,
whois a repre s e ntativ e ofthe oppre ssed side,isblind in his w ay･ In o rde rto
o v e r c om e theblindn e ss, Bufnln ne edsthe po w er ofim agi n atio n, a nd als o
"
thegr a c eto
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he ar m e[Cr o m w ell]o ut
”
(
"
M e a s u r e s”)･ Thu s, Cr o m w el begin s, a sthebutcher e nter s
Bufnln
'
sim agl n ation･ No w, w e s e ethatC7･O m W ellis ajo u r n eytho ugh im agl n atio n a nd
dre a m s a s w ella s adialogu ebetw e e n alittleIrish her o a ndabigEnglish he r o.
Ke n ne11y u s e sthe s o n n etfo r ms, a nd c arrie sthe dialogu ebetw een Bu 鋭 n a nd
Cr o m w ell effe ctiv ely to e x a min e the relatio n ship betw e e nthe op pr e s sed a nd the
oppre s s o r, andthatbetw e e n
"
littleisla nd”(Irela nd)and
"
BigIsla nd
”
(Engla nd). In other
w o rds
,
this Po e mis a dialogu ebetw e e nthe tw o oppo slng fo r c e sin Irish Psyche
repr es e nted by Bu鋭 n a nd Cr o m w ell.
31 The blindn e ss of the lrish tr a u m a abo ut
Crom w ellm ay be o nly o v e r c o m ebyliste ning to the voic e s of Cr o m w ell a nd of
Crom w ell's side･ As Kenn e11y s ugge stsin his
H
Note= in Cro m well
,
"
every nightm ar e
ha sits o w nlogic
”
,
a ndther efわr e
,
theldsh ha stheir o w n r e a s o n st bateCro m w ell. But
the n
,
one sho uldr e aliz e
,
the s a m e c a nbe s aid 丘o mthe oppre ss or
'
s side. Inde ed
,
in
Cro m w ell
,
the oppre s s ed a ndthe oppre ss o rdointer cha nge･ On e sho uld notforget the
Irish
,
whoistobethe op pre s s ed, be come sthe oppr e ss o r&o mEnglishPr ote sta nt
'
svie w.
Itisthisblindn e ss
,
Ke n n ellyde m o n str ate sthr o ughthedialogue.
T heblindn e ssle adsthe hatredbetw e e nIrela nd andEngland, a ndthe nightm ar e
do e snot s e e mto ha v e a n e nd. It did not endin Cro m w ellia n er a. It still liv esin
c o nte mpo r a ryIr eland, m oL
St n otably a sThe Tr o uble sin No rther nIrela nd. Ken nelly
w a m stheda nger a ndthetragedyoftheinhe ritedhatr ed:
[…]he cho s etheho u s e s
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To.
bebu r n ed:
Ba mbu ry
'
s
,
Collin s'
,
Walshs
'
,
Fin nu ca ne s
'
.
The Ho u s e s月a m edallnight,
Ashe sby 皿 O r n lng.
T hepolishedstick 月.a shedinthelight.
`
Letitbe a w am lng.
ラ
I w a s n otbornyet.
Butls uffTe rit. (
"
NotBorn Yet
' '
, p.88,ll.5-14)
The c o upletimplie sthe victim s oftbelrish hist叩 ′ are n otlimited o nlytothepasta ndto
thepr e s e nt, butals o relatedtothefutu r e･ Be c a u se ofthe atta ckinthepast,
u
l
n
who w a s
K
n otbor nyet
n
at thetim ehasto c arrythe re v enge, a nd bec o m es a victim ofthetro uble s
betw e e ntw ofo r c e s.
u
I
”
c o uld be anyo n e, a ndthepo et w ar n sthatIrela nd willbe ars o
m any m o r eT s unlessits pe ople starts toliste nto the other a nd w ake s up &o mthe
nigbtm ar e･
3 2
Kenn ely do e s n ot he sitate to atta ck the a utho rity ofthe Church, a sif he
u nder sta ndsthe v e ry r o ot ofthe nightm ar eis r eligion･ Forin stan c e, a Catholic prle St,
Father Paddy Magu lr e c o m m a ndsthein n o c e nt, n a
'
l
.
V e a nd le sseducated pe oplein the
parishto m u rderthePr otesta nts(
" An Enlighte n ed Ma n
”
, p･131)･ , FatherPaddyMaguire
is " a ne nlighte n ed m a n
”
,
beca u s e:
R
.
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He.fo rgl V e Sthe sins ofall
W ho dotheble ss edw ork of
､
the r ebel
Andtells u sthebodie s ofs u ch m e n
Ar e n otc old befわr etheir s o uls ar einhe a v e n
,
Fr e e ofpu rgato rialfir e. (1l.2-6)
Ho w ever
,
u nderthedisgu lS e Ofthefa c e of
"
a n enl ighte n ed m a n
”
,
he c o m m a nds:
K ill[‥ .]all Pr ote sta Ⅱtsinthela nd,
T hat's why Godpla ntedyo uhere.
Stripe v ery m a nja ckofthe mthe n
Taketheirholybible s
Laythe m o nthepnvy pa rts ofthede ad
Ope nthebo oks at whatpageyo u will
An dpis syo u r r ebls
' fill.
Ifthere's w or s eyo u c a ndo,fir e ahe ad. (1l.7-14)
33
Theim age rylS Sho ckinglyba wdy･ The w ordslike
u
strip
n
,
u
prlVyPartS
M
,
a nd upis s
n
ar e
diffic ult toim agin ehe arl ng 舟o mthelips of any prle St･ Notably, the se w ords are n ot
"
po etic
” in atr aditio n als e n s e. Simila rlyin
"
Tr o ut
”
(p･47), ther eis abishop, who sta nds
in C hu rch withal authority, a skinga m a n
"
[w]hat
'
spe a c er(l･11)･ The m a ne rv o u sly
replie s
" `[t]heha-ha-har m o ny ofthes u s-s u s- s o ul/WithGug- Gug- God
‥ つ
(11･12-13)I T he
bishop s mile s withs atisfa ction, a ndthe n, o rders:
u 'Yo u are n o w a s oldier fChrist･ Go
o ut
,
/Fightfo rhim ･ Godble s syo u, m ys o n･ T hatis all!
”
(11･14:15)
T he c o nte mptibilityofthe a uthoritylS Cle ar･ T hepn e st do n otget theblo odon
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their ba nds
,
but theylet the o rdin a ry pe opledo the dirtyjobs underthe n a m e of God一
Thepe ople a reblinded,fo rthe a uthoritie s
"
ke epthe Wo rdof God &o mthe m
”
. In ste ad
,
theyfe edpe ople
"
withs e n s ele s sOrder a nd Traditio n s/Making certai n, alw ays, that they
[people]ca n n ot cho o se
”
(
"Oliv erto the Catholic Bishops ofIr ela nd
”
, p.132, ll.24-25).
Cr o m w ellatta cks Catholic Bishops:
Yo u m akethepe oplebelie v e
T heyare n ota sholya syo u r selv e s
Sothat they,fo rtheirpe n ny, m aypur cha s e s a n ctity&o myo u.
Yo ubridle
,
s addle
,
ridethe m a syo u rple a s u r e.
T be obedie n c e of be astsis s u ch
Theyc a n
'
tkn o wfals e&o mtrue. (1l.9-14)
Underthe n a m e of"Flo cks”
,
the onlythingtheIrishpe ople c a ndoistobe obedie nt e v en
tothe c o m m a ndsliketo
"
kill
”
,
to
"
piss
”
o nthede ada ndto
"
bu rn
”
ho u s e s. The prle St
s e e m stobelie v eitisthe only us e ofthe m. FatherPaddy Magulr e u s e sthe mbytelling
the m "【t]hat
'
s why Godpla ntedyo ube r e
”
,
a sif bis c o m a ndis God
'
s will･ Bybeing
obedient
,
what do they get? T he tr e atis God
'
s ble sslng･ As FatherM agulr e C Oldly
spitsinthela stlin e of
"
Tr o ut
”
,
"
thatis all
”
thepo o rDocksget(
"Tr o ut”
, p･47)･ ･ T he r eis
no choic eforthe m
,
for ev erythingisde cidedunderthe n a m e ofGod･ Cr o m w ellr e alize s
thisfa ct
,
while all Catholic s a r e m adeintoblinded
"no cks” .
Crom w ellco uld se eit, fo rhe w asthe o utsider. Ho w e v e rir o nic ally, a s w e al
kno w
,
hedo e sthe s a m eto his o wn people･ He c o m m a ndsthe Englisha r myto killa
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the Catholic sinIr ela ndu nderthe na m e of God･
u
ToSta rtWithn telsthebrutalityofthe
Englisha r my(p.112):
Takethe c o rps ethen, cutoffthefinger s
An dthege nitals, stuffthe whole
Me s sintothe m o uth.
put the c o咋s ein a sittl ng po sitio n s o m e whe re
lnthe m ain str e et ofthe Capital.
Let'sha v efl氏ytho u s a nds uch, to start with. (ll.9-14)
Listening to (or r e ading)the v ario u s v oic e sdis cus sing the inhe rited hatr ed betw e e n
Irela nd a nd Engla nd, a r eader re alizes what Ke n nelly m eansin his
"
Note
”
:
"
Bufmn
'
s
nightm ar eishis o w n
”
,
a ndyet
"
heis n ot a v oic e;beis m a ny v oic e s
”
(
"
Note
”
,
n.pg).
What a r e aderliste n stois n ot o nly Bu鋭 n
'
s v oic ebut m a ny v oic e sthr o ugh Bu鋭 n,
There ar e v oic e s ofthe English, the Irish, Cr o m w ell, the n a m ele sspe ople, m eh a nd
w o m e nhe a rdthr o ugh Bu乱 n. Inthis s e n se, BufRlnisinde edaprote anher o.
* * * * *
T he chara cterization oftbe m ain char a cte r, Cr o m w ellis unlqu e a nd itgl V e S a n e win sigh
to the lrish Psyche. A re ade rgr adu allyle arns that Ke n n elly
'
s Cro m w ell is･n otthe
almighty guide ofthisjou rn ey. Heis neitherpre sented asthe almightyhero n orthe m a n
of"im m e a s u r able vile n e s s
”
,
which Bu鋭 n
,
a r epr esentativ e ofIr ela nda nd itspe oplefirst
belie v ed. Cr o m w ellis not chara cteriz ed as ape rfe ct s uper-hu m a n･ He ha s s o m e o w n
w e akn e s s and he is blinded in c eぬin areasJust like a ny othe r ordin a ry pers o n.
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C haracte riz atio n of Cr o m w ellis a n othe rfe atu r e, which m akesthisbo ok
"
e xtr a ordinary
”
.
cr o m w ellisthe
H
w orstkille rever
乃 inlrela nd,
34
butitis n otKenn elly
'
sinte ntio nto curs e
Cr o m w ella sthe symbolic e vilinlreland. Ken n elly
"
does not m er elyc u rs eCr o m w e11
”
(Lo ngely
"
Borde rCro s sings
”
, p.47),but triesto sho whishu m a nitya s w ella shisbn ユtality･
Many a spe cts a nd r ole s of Cr o m w ellare sho w n. He has m a ny fa c e s: as ahu sba nd, a
fathe r
,
a religio u s m a n who do e sGod
'
s missio n
,
atho ughtfu lfrie nd, a m a n who e njoys
bla ckhu m or edjoke s, abrutal m a n who m a s s a cr e sth Catholic sinIrishvilage s, and a
viole nt m a n who e njoysgr ote squ egu sto.
As Ke n n elly m entio n sin the
uNoten a nd als oin theinte rvie w
,
35
he has u s ed
Cr o m w ell
'
sletter s a ndbiogr aphiestoindic atethe historic ala spect of Cr o m w ell･ Thu s,
in s om epo e m s, Cr o m w ellis char a cterized as am an whohasgr e atself
-c o nfide n c e
,
alm o st
overc o nfide nt. When hetalksto his
"1e ar n ed 丘ie nd at OxfTord
' '
,
who "te ache shisto ry/
Toyo u ng gentle m e n
”
,
Cro m w ell derisiv elyte a cheshim that
”[h]istoryis whe nI de cideto
a ct
”
(
"H istory
”
, p.5 1,ll.2-3 & 16). Fo rCr o m w ell, heisthe H istory;heisthe World･
Heis als o c o nfide nt of hisbelief:
`
Let
つ
sget o nething cle ar
'
s aid Oliv er
,
`
On ethingalo n e:
Mylife
'
spurpo s eistopr ais etheLo rd
w hate v erI ha v e s uffered
,
wher e v erI ha v egone,
No m a杖er whe n o rwherelhave w a 汀ed
Again st me En emy,theha nd
O f TheLo rdhas alw ays w o rkedfわr m e
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(e mpha sis added,
"
Pr ais etheLo rd
”
, p.83,1l.1-6).
Her e
"
T he En e my
”
with c apital letters suggestsCr o m w ell
'
s fu1lc o n victio nthat theIrish
ishis e n e my. Heis a warethatheha sdonethings, which m ay se e m u nrighte o u s,but at
the s a m etim e
,
heis als o a w arethathe c a nJu stifyhims elfunderthe n a m e of hisLo rd･
Iflc o ndu cted aterribleSurgery
On s o m e
,
Ipitythe m. Theyarepitiable e n o ugh.
YetT heLo rd
'
shandguided m e right.
Whe n everI killed,Ikilled&o mHislo v e,
Ⅲisha nd in min e
,
His ways my w ays.
Fo r allI
'
v edon e
,
Itende rHim allpr aise
(
"Prais etheLo rd”
, p.8l,ll.9-14)･
Ho w e v er
,
Ke n n ellys e e m sto stressCr o m w ell
'
sfaith is n otin God
,
but onlyinhis God･
T his a spe ctisindic atedin the very e arlystage orthisbo ok･ In
H
Oak
乃
, yo u ngCr o m w ell
is climbinga n o ak-tr e e･ Helo oksdo w nEngla nd, w hich is
u
thela nd he w o uldliv e a nd
diefbr” . T he r e
,
hepr ays:
[. . .]tohisLo71d
W hodir e ctedhis steps
Andstatedhisduty (e mpha sis added,
" Oak”
, p･17,11･17
-19)･
"The Lord” is "his Lo rd
”
fo rCr om w el. Itisinte r esti ngthe w ayCr o m w elle xplain s
"
a
m an offaith
n
toBu飢 n :
`
A Ma n of F且ithis a re adyblade
cuttlngthr o ughtheblu ste r ofhim s elf, histim e,
Friends
,
e n e mie s. Helive sfo r whatistr u e
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Inhim s elf. Ia m su ch a m a n
,
n ot m o re
,
n otles s.
So m e s ay myfaith islie s, mybestde eds crim es.
Ibelie v ein God Whobelie v ein whatldo
'
.
(
"
A Ma n ofFaith
”
, p.41,ll.9-14)
Cr om w elladmitsBufRln
つ
s
"
po or s adpr attling prie st
” is atle a stpartlyright(1,1), and heis
a w ar e or what othe rpe ople s ay o nhis o w nbelie丈 Ho w e v er, heis a m a n whobelie v e s
"in God Whobelievein whatI don a nd c o ntin u e stogohis w aybelie v lngthatisthe w ay
his Godguide shim . T hela stlin e s ugge ststhatitis Cr o mw ell, who chooseshis God.
Itis n otvic e v e rs a.
H o w eve r
,
a r e ade rle a rn sthatitis n ot o nly Cr o mw ell, wholiv e s with his God.
Al lthe m e s sbetw e e n
"
littleisland
”
a nd " BigIsla nd
”
started withshortsightedreligio n of
u
hisGod
n
.
36
' Al lthat w edoisfo rreligio n.
'
[…]
' Wedo what w edoforthelove of God.
W hen w ekillthe m
,
w alkinga ndsle epl ng,
Or strlpthe m nakedon丘
･
eezl ngr o ads
Orlet theirgutsfe sto ontheirfe et
Wedothat w o rkfo rthelo v eofGod
Who wouldn otha v e u s a ct a n other w ay
Buto rder sustoburn alltheirho u s e s
Andwhipthe w r etche sto chu r chf♭r ago ods e m o n
T hat theyhe a r cle arlywhatGodhasto say
R.K K U C EI 89
Onthe m atter ofe xpo si ngtheirbodie s
'
tothe sho ck
O flyingallnightn akedinthe s n o w upo n a r o ck.
ラ
(
"The Ca ㍊se
”
, p.73,1l.1 皮 4-14)
Ev e ryo n ebelie v e sin he r o rhis o w nGod, a nd do e s n otliste nto a nything els e. T he
n arr o w- mindedn e s sishidde ninthe n a m e of God. Itbe c o m e s cle a re r a ndcle ar er as o n e
r e adsthisbo ok. T hereis a r epe ated m e s sageto sho wthe v eryhe art of Irish proble m･
The whole s equ e n c e sugge ststhatit m aybe ea sytobla m eCr o m w ellfo rthepr oble m s of
Irishs o ciety,butbla m lng Willn ots olv e a nys o ciala ndhistoric alpr oble m s･
To in sist that
,
Ke n n elly explor e s one ofthe m ain the m e sin this bo ok, the
r elatio n ship betw e e nIr ela nd and Engla nd･ It is e xplo r ed n ot only fr o mthe Irish
per spe ctiv ebut als ofro m English one･ Cr o m w ell ha shis o w ngo odr ea s ons to killthe
Irish
,
a nds odo e stheIrish･ Ke n n ellydo e snotpr ese nt theCatholic side a s apo or victim ･
T he Ca血olics ar e sho wn asbmtal a ndviole nt a sCr oⅡlW el, whom thelrisbbelie v e s a s
"
the w o rst kile r e v er
”
.
37 T here ar e curs e s upo n c ur se s, killings upo nkillings, a nd
violenc e o v er viole n c e. Ther eis n o wayto s e e whichis w o r setha nthe other･ In other
w ords
,
o n e sideis alw ays w orsetha nthe othe r, a ndeither sideha stheir o w n r e a s o n st do
the har mto the other. Ther efo r e, in Ke n n ely
'
s Cro m w ell, it s e e m sthat
"
n o sideis
sho wn mo n opolis ngbad beha vio r, a ndn o a spect of lrishlifeis showntobein n o c ent of
itstaint
”
(John stone, p.164).
Tbe Catholicbo mbedthepr ote stant
'
sho u s e
TbePr ote sta ntbombedtheCatbolic
つ
sbo n e
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ThePr otesta ntc astr atedtheCatholic
TheCatholic c a str atedthepr ote sta nt
Th色Pr ote stants etfir etotheCatholic Re c re atio nCe ntr e
TheCatholic setfir etothePr ote sta ntRec r e atio nCe ntr e
T he Catholic cut thetailoftheProtestantdog
T hepr ote stantc山thetailoftheCatholicdog
T bepr ote stantll a ngedtheCatholic
T he Catholicba ngedthepr ote sta血
Astheyda ngledlikedolls&o mthe&e shly-painted
Prote sta nt a nd Catholicgibbets
T heheld handsin mid- air a nds a ng
w ithspiritu algu sto,
`
On w a rd
,
Christia nSoldie rs!
'
(
"Gu sto”
, p.128)
38
Here
,
n o o n eisthe abs olute u e viln
,
tho ughthe viole n c e ofeach sideis sho w n alm o st
e ndle s sly･ Both oftbe m ar e
比
CbristianSoldie rs
乃
,
belie vl ngintheir o w nGoda nd intheir
righte o u s n e s s.
* * * * *
Ke n n elly s e em s to e njoy the fre edo m ofthe poetic fo r m s a nd the la ngu age
- u s age,
e xplo ringhis o w nCr o m w ellia nfigu r einthisbo ok･ Aside &o m allthe se&e edo m, this
bo okis fre e&o m the chro n ologlC alo rder, sin c eitis pr e s e ntedin aform ofdre a m･
Ke n n elly cle a rlyindic ate sthat
u
the m ethodofthepo em isim aglStic, n ot chr o n ol gl C al
M
in the
"
N ote
”
(Cr o m w ell, n . pag.).
39 T hro ugh the dialogu ebetw e e nBu飢 n and
cr o m w ell
,
thehistoric al, s o cial, religio u s, politic ala nde c o n o micte n sio nbetw e e nlreland
R
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and Engla nd, a nd the Catholic s a nd the Pr otesta nts, ar e e xplo r ed not o nly lnthe
se ve nte e nthc e ntu ryhisto ric alc o nte xtbutitis e xpandedtothe c o nte mpo r a ryIrishc o nte xt.
Asl ha v e m e出io n ede arlieちthe e ndle ssbattle sbetw e e nthe Catholic s a ndthe‡'rotesta nts
didn ot e nd inCr o m w ellia n age, a nd ha v e c o ntim edupu ntiln o w. Andthisbo ok c o v er s
c o nte mpo r ary tr o ublesbetw e e nthe tw o. Forin sta n c e, the r eis a m o m e nt, ln Which
Engla nd be c o m e s
"
u nliv able” toke epIrela nd, a nd Engla ndgiv e s a
"
s u stain edtho ught/
To a s olutio n
”
(
"A Solution
”
, p.114, ll.6-7).
" My de ar chap
”
,
the Big Island starts
talkingtothelittleisland. England a c c u s e sIrela nd:
" Yo u'r e apest
”
(ll.I & 2). The
Bigisla ndtellsitsde cisio n :
[…]to cut oぼyourhe ad
Andha ving chop ped itlinte ndtoke ep
lt. T he r est ofyo u rbodylshall
Do n a土etoyo u r sel‡ 廿ea土it w el1. Do n
'
tbe s ad.
Be r e a s o n able. Yo ubor e m e whe nyo u w e ep. (ll.10-14)
The Biglsland kno w sthelittleisla nd will be offe nded, s othatitfirst tells
比
it m ay s o u nd
grim to yo u[littleisla nd]
” (ll.7-8), a ndthe n e xpo stulate sto
"
be reas o n able
”
atthefi n al
lin e･ Thepo e mis abo ut the s epa r ation oftheNortha ndtheSo uth inIr ela nd, whichto ok
pla c ein1921withthe e ndof Anglo
-Irish War･
40 Thus
,
it c a nbe n otic e ablethepo e m sin
Cro m w ella re n otlimitedtothe se vente enth c e ntury, but they ar e allo w edto m o v e&e ely
&o mthe tim ele ss mythologic al age of
u
the gia nt
n
to thetim e of Cr o m w ell, to that of
Edm u ndSpe n s e r, a ndtothetw entiethc e ntu ry･ M oreinter e stl ngly, 1t e v en mov estOthe
R
.
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futur e, asI m e nti
1
0 n ed e a rlier. In
"
Notbo r nyet
”
,
Ke n n elly w ar ns theinheritedhatred
m ay c a u s ethebar n sintbe 触u re･ Tbe r曲 re,it c o uld be statedthat a re aderJOur n甲S
thr o ughlrish histo ry 丘o rnthe past tothe pr es e nt a ndtothe futu re, withBu乱 n, thr o ugh
Bu飢 n
'
sdre a m
,
a nd withtheguide of Cr o m w ell.
It als o m o v e sfre elybetw e e nthe historic alfactsto theim agi n ary S ettl ngS, in
orde rto explor elrishPsyche fu11y 舟om allpe rspe ctiv e s･ T he r ei
t
s a cha otic mixtur e of
r e ality a nd im agln atio n･ In the Ke n n ellia n w orldof Cr o m well, spe cific historic al
char a cters or e vnts co exist with theim agin ary Char a cters･ Fo rin sta n c e, the r eis a n
im age ofa m other, M u m･ Sheis u sedas a symbolicfigu r e asthe M other oflr ela ndand
the Mothe r ofthe wholeIrishpe ople･ Sheis a c ole ctiv eM othe r, a ndthe r efo r e sheis
e v e ryo n e
'
s m other･ Ho w e v er, at the s ame tim e, sheis als ous ed a s a m other ofanyon e･
John sto n e c o u nts M u m a sthe m o stintrlgul ng I m agi n ed figu r ein CfV mW ell, fo rits
a mbiv ale n c e :
''
being athr e atening m atriar ch and alittle child
”(p･166)･ As alittle child,
she appe ar s s urr e alistic ally･ In
"
Be ach Sc e n e
” (p･42), the spe aker ofthe po e m,
"I
”
m e etshis m other,
= Mu m
=
,
butshe appe a rs onlya s agirlofsixye ar s old:
41
[… ]iw e nt uptob令rquick-
1y and s aid
比
Ia myo u r s on, my girl, and
I'd liketointr oduc e myselfwithout
Delay. Yo u
'
r egoingto spa w nm ein tw e nty ye ar s･,(ll･7
-10)
Ho w e ver, thisdr a m atic m e etlng Ofa s on a nd his six
-ye aト 01d m othe rdo e snotbe c o m e as
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r o ma ntic a s o n e m aydr e a m. A免erhisintr odu ctio n, the girl hiss e s
"
Pis s off!
”
to her
futur e-so n(I.14). Yethebegstoplay withhim fo r a while, a ndshe a ns w e rs:
'Co m e o n
,
let's s e eyo u rknife, yo u r n e w r e v olv e r,
Ybu rbala cla v ahelm et. 0 s adold m a n
,
W ber ear eyou rbo mbs, yourdyn a mite, yo u rta汝 s?
ラ (ll.27-29)
He re a s o nispr es e nteda s a n oldm an, a nd a m othe r a s a six ye ar s old･ Then, 1 na n e xt
po e m,tw e nty ye arsha spa ssed, a nd T islo okingat thebirthof him s elf:
Is a w mys elfs e eing mys elfs e eingb令r[
"
Ⅰ
= '
s m otbe r]there
Givingbirthto m ethato o zynight. (
"5 2/11bs
”
, p･42,1 ･1-2)･
T he n
,
"
I s e emyselfs e eing mys elfs e eingb令r still
” (1.14), and
"
Ⅰ
”
se e sher re adingbo oks
tohim
,
whois s o m etim e s s milinga nd s o m etim e s c rylng･ Thetim eflie s a sifo n elin eis
o n ede c ade
,
a nd ㍑Ⅰ' '丘ndsher
H
alr e adyre c eding
門inthetw e山y-s e c o ndline･ The spe aker
ofthepo em w atche shis m otherfadinga w ay, r e alizing
uln c a notdo a nythingtohelphe r･
Thequ e stio n ris e s:
"
Isthe r e a nyo n e whois n
'
tfading?
”(l･23)
Tbe s u 汀e alistic m e etlng Ofa m othe r a ndhe r childals o appe ar sin
㍑ Sbe Smile s
He rC boice
”
(p.8 0). In this po e m, again the tim eis twisted･ A m other m e ets he r
futu r e-da ughte r,butherda ughte ris alreadyde ad･ Inthe po e m,
"
I
” is char a cte riz eda s a
w o m a n
,
who c o n sta ntly se e mthedeada ndthe unbor n, a nd
"
to nigbt
”
she s e e s a由rl, who
claim sthatsheishe rfutu r e-da ughter:
Tonight, this child in sists she
'
s myda ughte r,
smile sinto m e s ode eplylsta rt to sbake･
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Ibegher a v oidthe c arsbe ari ngdo w n o nher.
Sbe s mile sher choic e asthe c ar s r o ar n e ar e r. (ll.1 ト14)
In
"
Be a ch Sc e n e
”
,
"
Ⅰ
”
failsto ha v e afr uitfulc o n v e rs atio n withhis m other
,
de spite his
inter e stinhe r. Als oin
"5 2/11bs
”
,
"
I
”
c a n n otstophis m othe rfadinga w ay. He r e again
in
=
She Smile sHerChoic e
' '
,
"
Ⅰ
”
c a n n ot cha ngeherda ughter
'
sde ath, tho ugh
"Ⅰ” begsto
a v oidthe ac cide nt. It s e e m sthe reis n o s u c c e s sfulw ayto cha ngethepa st o rthe futu r e,
but what o n e c andois onlyto knowita nda ckn o wledgeita sitis.
In r elatio n withtheim age s of m other, thefigu r e s ofanonym ou sw o m e n o洗e n
appe arin Cro m w ell･ Ke n n elly alludesthe sile n c ed w o m e nin Irish histo ry･
42 In u A
Holy War
n
,
a r e aderhe ars w o m e n
'
s crie sfro m the gr o und･ Pregnant w o m e nw ere
rlPPed offa ndthebabie s, who aretake n o ut ofthebody, w e r ekilledto m ake s u rethat
ther eis n o
"
littlelords
”
,
who c a叩 C arrylngthe Englishblo od. W わm en who did n ot
c arry a childw e re
"
strippeda nd m adetodigabole/Bige n o ughto c o ntainthe m all
” ("A
HolyWar
”
, p.62):
Webu riedthe s e w o m e n alive
A皿d c o v er edthe m with mbbish
,
e arth a ndsto n e s.
So m e who w er enotpr operlys m other ed
Yetc ould n otris e
(T heytriedhard)gotfo rtheirpains
Ou rpyke sintheirbrea st･ pe oplebe ard
(or saidtheyhe a rd)thegr o undm ake w o m e n
'
s c rie s･ (1･8-14)
Im ageries ofthela nd oflr elandas a w o m a n a nd ofthe historical fa ct w o m e n w e rekilld
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a nd burie s(orthro wn)u nderthe gr o u nd e cho withthis po e m. The e cho m akesthe
im agery ofthepo e m e v e n m o r eh rific. T he c rie s ofw o m e n w e r e o nlyhe ard &o mthe
gr ound. M o reintere stingly, thepo e mtelsthat tho s e w o m e n
'
s v oic e s ar e not onlylrisb
w o m e n
'
s
,
butals oEnglish w o m e n
'
s. Itgiv e s a niro nic ands atiric alview onthe mythof
the Irish w o m e n a sthe only victim s. Not onlyIrish w o m e nbut allw o m e n, who a re
sile n c eda ndkiled
,
a re scre a mlng&o mthegrou ndoflrela nd. T hepo e m m akes a r e ader
to re alizeit w a stheIrish m e n, who killedthe English w o m e n, a nd m adetheir o w nla nd
bloody. Mo r e o v er, the m o st Rightfulandir o nic is the title being
" A Holy Wa r
”
･
Be c a u s eitis
"
aholy w ar
n
and
"
aju strebe11io n
”
,
theIrishjustifythe m s elv e s a ndtheykil
English w o m e n.
Alo ng with m a nylo ss e s:thelo ss ofthelive s of m e n a nd w o m e n;thelo s s ofthe
la nd(indic ated a s
"
the he ad
”
of littleisla nd);andthelo s s oftheIrish la ngu ageis u sed
symbolic allythro ugho ut thebo ok･ Itis a c ultu r al1o ss･ Theimpo rta n c e ofthela ngu age
o鮎n appe ar sin A Po e m. In
"
A La ngu age
”
(p･3 9), ther eis apainful ho n e sty abo ut the
lo ss ofo n e's o w nla ngu age.
I badalangu age o n c e.
I w a s atbon ether e.
So m e o n e m u rder ed it
Buried its o m e whe re.
Iusediffer e nt w ords now
W itbo utsill,tmlya slc a n･
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A m a n witho utala ngu age
lsbalra m a n
,
ifhe'slu cky. (ll. ト8)
"
Ⅰ
”
whois n o w"halfa m a nn living with a n e wla ngu age, s o m etim e s s e e s
"
thelost w o rds
nar e丑
･
o mtheir gr a v e
”
(1.9). The n, the gho sts of wo rds startda n cing, a ndthey shape
the m selv e sinto
"
v e ngefu llybe a utifu1且o w e rs
”
(lastlin e). Thepo e mindic ate s alo nging
forthelo stla ngu age of
"
I
n
,
who ha slo sther o rhis m otherto ngu e･ M o r eimpo rtantly,
the reis a n u nfo rgettable rage ofthelo st w o rdsthe m selv e s･ He r e, the w o rdsha v etheir
o w nfe elings andexpre s sitbybe c o m l nggho stlyfigure s of
㍑
v e ngefu11ybe a utifulno w er s
門
･
T hu s
,
alanguageis s u eisdis c u s s edfr om tw ope rspe ctiv e s:o n eis &o mtheperspe ctiv e of
thehu m a nbeing, who u se sthelangu age a nd m o ans o nthelo ss ofher orhisla ngu age,
andthe otheris &o mtheperspe ctiv efr o mthela ngu ageitself, whichis n o w n otu s ed and
de ad. Tbo ugb being de ad, the language e xpr e s se sits r age by the act ofbe c o mlng
"
flaringno w er s
”
.
The langu age s e e m sto be de ad, as
"I” c o nfe s s e sin the po e m abo ve (
"A
La ngu age
”
). It w a sburied u nderthe grou nd･ Ho w e v er, a slong asthe reis s o m e o n e
who n otic e sthe w ordsna ring, dan cl ng a ndbec o m i ngbea utifulRo w ers, ther eis ahope.
Thereis a n other v oic e, belie vingin thelife of
"
mylangu age
”
(
"So m e o n e
,
So m e where
”
,
p.41). In this po e m, the speake r,
"I” belie v esthat:
"I do n otbelie v ethislanguageis
de ad. /N｡tatho u s a ndye a, s of hate c o uldkillit(ll.1-2). M o re o心er,
"
Ⅰ
”
in siststhat
"So
long asiliv emylangu age shallliv e
”
(1･4)I T he r e a s on
"Ⅰ” belie v e s s ois v e rysimple ‥
"it
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is min e
,
doyo uhe ar m e, min e
”
(1.5). Ho w e v er,
"I” kno w sthat' 'yo u
” do e s n otliste n:
`Y bu whobelieve whatha s alw aysbe e n s aid,
Letu sbu ry o u rla ngu age, o u rla ngu ageisde ad
'
. (ll.7-8)
㍑IH de cidestotake an a ctio n :
`I ha v e a n oti n
,
Iha v e abike
AndI' m go lngtOrideit thr o ughtheba ckr o ads
O flreland. Eachr o ad,initstu rn,
Willtwist m etope ople, my pe ople, who s e minds
W illda n c etotho s ew ordsbu ried
lntheirhe arts. Som e o n e, s o m e whe re, wille a r n.
'
(ll.9-14)
Itis " mylanguage
n
a nd n ot
u
yo urs
n
,
a nd uln has ahopethat the wordbu ried in their
he arts will nar e ag ln a ndstartda n clng. Thegr a v e ofthela ngu agein
uA La ngu age
n is
a m etapho rf♭r the he a rt of
"
my pe ople
フ'
,
a sindicated in this po e m(
"
So m e o n e
,
som e wher e
”
). T he s etw opo e m s e xplic ate ahopeinthe n atio n allangu age :thela ngu age
isburied in thepe ople
,
s heart, a ndthe reis alw ays a po sibilityfo rthela ngu ageto flar e
agaln a Slo ng aspe opleliv e･
Bufnln
,
s voic etr a n sfo rm sin aform of
"
Ⅰ
”
a nd be co m e s a m a n, w o m a n, the rich
a ndthepo or, thelrish a ndtheEnglish, exploringlrish Psychefr o mdiffe r e ntpe rspe ct
ive･
Ea ch
=
I
”
,
which r epr e s e nts Irish Psyche tells about a diffe re ntlife and a differ e nt
per spe ctivein adiffer e nt tim e･ T hela ngu ageis s ueis o n e ofthe rn aint
hemes, a ndthe
importa nce ofthela ngu ageis o鮎 ntoldbydiffe rent
voic e s･ Ma ny ofthe s e v oice sar e
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a n o nym o u s. In
"NothingNow
”
(p.115), w ebearthe voic e sof
"Ⅰ” tellinga r e ade rthathe
has s oldthela nda nd lo st e v erything･
43 Ha vingfo unda
u
pe rfe ctgr a v e
n
,
uln c o nfe s s e suI
am n othing n o w a nd n e v erhad a n ame
”
(emphasis added,la stlin e). T her e m u stha v e
been m a ny
"
I
”
s
,
whichha v elo st thela nd,fa mily,la ngu age a nde v e nhe r o rhis o w n n a m e･
Ke n n elly fo c u s e s o nthe s e a n oym o u s v oice s, which w er eburied a nd sile n c ed in the
history.
Itis not alw ays ajoyfula ct. Thejo urn eythr o ughal v oic e s oRenturnsinto a
nightm ar e･ He aringthe s e v oic e s, Bu鋭 n s cr e am sthat
㍑Ido n ot w ant this dre a m¶
,
but
hisjo u rn eythr o ughdr e a m sfullofnightm ar e s c o ntin u e s,beca u s e
"
it[thisdr e a m]dre a m s
m e
門(
"
Nothing No w
”
,
I.1
, p.115). Itis n otBu鋭 n, who cho o se stoliste ntothe v oic e s,
butrather
,
the voic e s cho o s etobehe ard, andtheyIn sistBufnlntogothr o ughnightm ar e s･
In c o ntr ast withthe nam ele sspe oplein Cro m well, ther eis o n e, wholo v e shis
O Wn n am e. ItisCr om w ell.
`
Ire allylike my n am e
' 01iv e r s aid
[ …]
`Myn am e,the o n e s o u rce ofc o mfbrt to m e･
oliverCr o m w ell! Olive rCro Ⅱ1 W ell!
Oliv e rCr o m wellI
Igr e wstr o ng a s aho rse,
Slya s afox, wis e a sla m n o w･ I
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He ard myn a m ethr obin my s o ul. Be a utiful!
'
(
"01iv er's M a ntr a”
, p.44,ll.1 & 10
-15)
Thepo em tellstheimpo rta n c e ofthe n a m e s, a ndimplie sthatCr o m w ell is a w are ofthe
importa n c e ofthe n a m e s a ndthela ngu age･ Crom w ell lo v e shis o w n n a m e･ Big n a m e
ishis m a ntr a･ But, par ado xic ally, 1tisthe na me; whichBu鋭 nbelie v e stobethe nam e
ofim m ortalsha m e at thebegin ning ofCr o m well(
' 'M e a s u r e s”)･ On o n eha nd,the nam e
cr om w ell isthe m a ntr a, but o nthe otherha nd,itisthe n a m e ofm o sthatr ed･ Ke n n elly
displaysthe oppo site side ofo n ething' a ndho w differ e nt on ething m ay s e e m whe n
lo oked&o mdiffTerentpe rspe ctiv es･
M o r eir o nic ally, Cr om v ell is char a cterized a s am a n whois s e n sibletobi島 o w n
la ngu age but ve ry l nSe n Sible to the other pe ople
'
s la ngu ages･ He openly a c c u s e s
BufRln
'
s n a m e a nd la ngu agein
"
Sto n es a nd Pebble s a ndtheLa ngu age of‡壬e a v e n
”(p･45):
`
I m u stc o nfes s, Bufmn
'
hon e stiedOliv er
'yo u r n ativela nguage strike s m e a sbarbar ous,
Rudeinthe m o uth, ago ny o nthe e ar,
Yo u r v e ry n am e
'
s ridiculo u s
sugge stlng s o m eabo rigin al fo ol
Astr ay wherehe sho uld be m o st atho m e･
'4 4 (11･1-6)
Cr o m w ellc o ntinu e sa ndsugge sts:
'Ifthepeople of Engla nda rethepe ople of God
Tbe nEngland
つ
slangu喝eisthela nguage ofhe a v e n
w hiche v e ryC hristia ngentlem a n sho ulduse･
'
(11･9-ll)
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Ther efo r e, he s ug
r
ge sts Bu鋭 n to u seEnglish a ndto
"
utteryo u rs elf, u niv ers alis eyo u r
view s
”
(la st lin e). H o w e v er, Cr o m w el
'
s s ugge stio n ir o nic aly e mpha siz e shis
narr O W n e S S. Re alizing the impo rta n c e of his o w n n a m e, h do e s n ot r e alize the
impo rta n c e ofBu 乱 n
'
s o w n n a m e･ Heis a w ar ethat
u
l willbe re m e mbe r eda s akille r of
1angu age
”
,
but he s e e m sto belie v e whatbe ha sdo n eis go od(
‥
01iv er
'
s Pr opbe cie s
”
,
p.104). Belie vingthat thela ngu age ofEngla ndis cho se nas thela ngu age ofGod, he
thinksitisgo odthat theIrish peoplelo sestheir
ubarbar ousula ngu age a ndsta rts u si ngthe
ula ngu age of He a v e n
n
･ Cr o m w el do e s n otr e aliz ehisimperialis m･ Hedo e s n otre alize
thatBu鋭 nha shis o w nGod. Wher e a sBufRlnis a w ar e ofthe血ctbothside sha v etheir
o w nGods and re spe ctsthisfact(In
" M e a s u r e s”
,
he w o nde rs
"
fo r which God bethanked
offic ally
”), Crom w ells e e m stoha v e n o r e sp ct to
"
the othe r
”
･ The w o rd = u nivers alise
”
is m o st n e c e s saryfo rCr o m w el him s elf･ Itpr o v e sthatCrom w el hashis o w nblindne ss
and c a n n ot s e e all, de splte What he tells BufBln at the begin ni ng Ofthisjour n ey:
"
r e m e mberthatyo u ar eblind a ndthatIs e e
n
(
" Me a sur e s”
, p･15)･ Ev eryo n eisin o n e
'
s
o w nblindn e s s
,
a ndbe c a n n otbe e x ceptlO n al･
* * * *
Finally,I n e edto m e ntio n one ofthe m o stimporta ntKe nnellia nqu alitie sinthisbo ok: a
s e n se of bu m o r. Thebo okdeals withthe s e rio u stopic s a SI ha v edis c u s s ed, but ther e are
hu m .r . u s s c ene s. Heder m a nc o m m e nts that this bo okis
"
sho ckingly fun ny
”
(
"T he
R
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Mon ste rintheIrish Psyche
”
, p･15)and Lo ngleyclaim sthatC7 V m W ell"is also a com edy
”
(
"Beyo ndtheIn c e stu o u sIrish Anger
”
, p.21). As e x a mple s, Lo ngley m e ntio ns
" Ma n age r,
Pe rhaps?
”
(p･27), in which Cr o m w ellis appointed a s a m a n ager of Drogheda United
(despitethefa ctCr o m w ell
'
s m o stho rrible a ctin Dr ogheda), a ndals o
"Party
”
(p.28),in
which they o rga nize aparty forCr o m w ellat the
u
Royal Ya cht Club in Dunle a ry
n
.
45
Thereis a chronologic al mixtur eofthe past a ndthe pre s e nt. Cr o m w ellis atte nding at
ya cht clubpa rty a s agu e st. He s ugge ststo
"
theglant
”
, Who s ebellyl Syear nl ng:
”
Fo r
starters
'
,
Crom w ellsmiled,
'
trytw e ntytho u s a ndde ad
” (I.14). Als o, the w ay,in which
Spe ns erco mplain s abo uthis so nnets,ishu m oro u s(
"
Ma ste r
”
)･
M o re n otably, e v e nthe s erio u spo e mlike
" Tr o ut” de m o n str ates a s ens e of hu m o r.
AbishopI SPr e a chingln Chu r ch･ A m a nis n e r v o u slylo okingat abishop with fe ar a nd
r e spe ct, w e a n ng a n e w s uit･ Ho w e v er, anide adashe sinhis mind: abishop
'
s ope n ed
m outh isju stlike a
"
[t]ro utre sting o n ahotdayinthe shade/Ofa n o v erha ngingba nk
”
(ll.8-9). At the end ofthe po e m, thistr o ut
'
s- m o uthprie st com m a nds a m a nto go o ut
a ndfight. Kenn elly
'
spo e m s c a nbe fu1lofjoke s e v e n withthe m o st s erio u sthe m e s･ It
is c e rtainly a n e w ele m e nt, which ca nhardlybeim agin edfro m se rio u stone of Ye ats
'
po etry･
* * * * *
It m ay s e em asifC7
･
O m W ellis apublicpo e mde aling withIrishPsyche, asitdeals with
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Irish histo ric altr agedie s s u ch a sthe histo ric al m a ss a cres andthelo s s ofIrishlangu age.
Ho w e v e r
,
a s w eha v e s e en
,
the bo ok de als with liv e s oftheindividu als: m e etlng With
o n e
'
s m othe r;losl ngher orhis o wn m othertongue;1o vlng a ndlo si ng O n e
'
s o wn na m e;
a ndthelo s s ofa child. Ken n ely c o ne cts the s epe rs o n al e xperie n c e s withthelrish
public, c ultu r al, histo ric al, political andreligio u s experienc e s･ In other w ords, thepoet
explo r e sthe conn ection betw e e nthe pe rs o n al nd public･ If Bufnln
'
s nightm ar eis
Ir eland
'
s nightm a rein a s e n s e of Ye atsian Gre at Me m o ry, whichis shared withthe whole
pe ople ofIr eland, the n, thisbo ok e xplore s o n e
'
s r elatio ntothe Great M em o ry, the whole
pe ople
'
s nightm ar e:
Itis this a w ar e n e ss ofthe link betw e e npers onal psychic u n e as e a nd
s o cial/histo ric alpathologythatgl V eS the bo ok its po w er a ndimporta n ce･
(Jo血sto n e, p.164)I
In other words
,
the po etde als withtheIrishpsyche,both individuallya nd c olle ctiv elyln
this s on n ets- epictr agl C O m edyoflrisb histo ric aljour ney･
A r e ade r slo wly w akes up 舟o m Bufnln
'
s dr e am, a sdaw n c o m e s･ In thela st
po e m ofC7V m Well, Bu 鋭n w ake s up,ju st a she thinksba ckto hisjo u rneythr o ughthe
c o mplexlty Of Ir eland
'
s histo ry' thro ughtheIr ela nd
'
sinhe ritedhatr ed
,
a ndthro ughthe
m a n c alledCr o m w ell. Ashe r e c allshisdre am , Bu乱nbe c o m e s a w ar e of his
"darka nd
1igbt
=
a ndboth
"
thelight of dayandthelight ofnigbt
乃
he arl ngtOthe he a rtbe at of his
"
victim - victorblo od
”
(
"A So氏 Amen
”
, p.160)･ The title ofthe last poe m
" A So允
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Am e n
”
implie sthepo et
'
shu mble wish: a r e ader
,
whohasjo u r n ey dthr o ugh with Bu乱n,
wo uld be able to e xperie n c e v a rio u s v oic e s of m e n a nd w o m e nin lr ela nd
'
s past a nd
pr e sent, a nd e v e nthe v oic e s ofthe m o sthatr ed m a n, Cr o m well, a ndyet agaln, She o rhe
w o uld be ableto ris e&o mthe nightm a r e.
I,i,
Br enda nKc n n elly
･鳶海蝕
D iTLglePeIiTIS tLh! Col Ker ry
R
.
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Mode r nDub且im :Re a ss c ss m e 弧t OF Poegゆ MyArs e
I belie v ethat Po ebγ My A7
･
S e(1995)is o n e ofthe m o st criticized, mis u nde rsto od a nd
Ign o r ed bo oksin Ke n n elly
'
spo etic c a re e r. The critic s atta ckedthe public atio n of his
third epic bo ok in their r e vie w s. Not only the c ritic sbut e v e n afa n ofhis po etry
e xpr e s s edhe rfe elingofdis ap poi ntm e nt:
Ⅲe
'
s a wltty poetbut m u chofithas als o s erio u stho ugh土. He s ets 鮎 e and
lights upthe ofte n u n e xpo s edhappe ni ngs a nd m o m e ntsin e v e rydaylife
a nd bringtolifethat which is s o m etim es s obrief it c a npa s sby u n n otic ed.
M o st ofhis w orkhasthis w ar mhl m an ringtOit that strike s a cho rd with
m o stpe ople, but asthe saying go e s,
'
the re ar e exc ptlO n StO e v e ry r ule
'
,
a ndin my opinionthe e x c eptio nthistim eishislatestpo etrybo ok, Poe砂
MyArs e, wher ethelanguageisdis appointingly c rude(Shin e,
"
T helGre at
in Ou rMidst
”
, p.121).
46
Shine's c o m m e nt de m o n str ate s are ade r
'
s e xpe ctatio nfo rKe n n elly
'
s po etry a nd he r
dis appointm e nt at this eplC･ Inde ed Po eb
･
y My Arse ha sbetr ayed m any readers
'
expe ctat1 0nS･
M or einter e stlngly, Ke n n ellye v en se e m stobetr ayhis o w n expe ctatio nfo rpo etry
in this bo ok
,
andtrie sto go beyo nd poetry･ It s e e m sto m ethat Ke n n elly
'
s bold
langu喝 e-u sage a nd a uda cio u sim agerie sinthisbo ok w e re s o vivid(or alm o st to o viid)
andthebidde n mea n lngS Ofthe po e m s w er e o v ershado w edbythe o v 令 -helmings e x u al
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a nd viole ntim agerie s whe nitfirst appe ar ed. Ho w e v er, o n e sho uldn ot mis s a s e rio u s,
r e m ote
,
"
lo n ely c o r n er ofthe mind
” indic ated in this c o mic bo ok. Ke n n elly ha s a n
inte re stlnghabitofminglingjoke s a nds erio u s n e s s. Heindic ate s a s e n s e of hu m o rinthe
m o st s erio u stopic sin Cr o m w ell. Like wis e,hetalks ofthe s erio u sis s u e shiddeninthe
joke sin this c o mic bo ok. My pu rpo s ein this s e ctio nisto r e as se ssPoe砂 My ATTS e
thr o ughthe a n alyse s ofthe po e m s, e x a mlnl ngthe r ea s ons whythebo ok w as criticiz ed
a nd
u
mis u nder sto od
”
.
* * * * *
On c e agal n,likethepublic atio n of hisflrStepicCl
･
O mW ella nd his se c o ndepic L7udbs, the
le ngth ofthisbo ok e v okes apr oble m. InIrish Tz
'
m e s
,
Lyn chc o m m e nts
H
ther e
'
s fTarto o
m u ch ofit, a ndfarto o m u ch ofthatis appallinglyslapda sh
”
,
a nd?ugge sts
"[r]edu cingthe
po e m sbyafa cto r of 10a ndputtl ng10tim e s m o re w orkinto whatr e m ained w o uld ha v e
pr odu c ed, m aybe, a gr e at w ork ofart
” (p･9)I Ev e nHeron, who poirltS O ut s o m ede ep
in sights o nPo e砂 My Arse, admits,
"
itisto olong
”
(p･54)･ Inde ed,it m ay s e em s ol
T hebo ok hasthr e e chapter s, a ndthe re are n e a rly550po e m sintotal(but, againtheyar e
as s e mbleda s
" A Po e m”), which m ake3 50page sI Ke rl n ellyis oRe n c riticizeda sbeing
=
to oprolific
”
publishingabo ok n e arlyevery year, andthisbo ok se eTn StOha v egi v e nthe
be stocc asio nto attack hisprolifl Cte nde n cy･
47 Ho w e v er,the m ain c a u s e ofcriticism w as
n otitslengthbutitsthe m e.
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As itstitlepageindic ates, ltis
"
a riotou s epicPOe m
”
.
In what w ay,isthisbo ok
"
riotous
”
? Itis unde rstandable alm o stin sta ntly, whe n o n etake s alo ok at thisbo ok.
Fir stly,thetitle. Thetitleits elfindic atesthatitis notlike othe r
"
poetrybo oks
”
. Itis a
po etrybo ok, whichtells a re aderto dismis spoetry:
u
po etry, my ars e!
n Se c o ndly, the
c o v er page. Ju st above that s ubtitle,
"
a rioto u s epicPO e m
”
,
the reis a c arto o n-like
ilu str ation ofahugefatugly pitbullte rrier with hisblo ody m o utha ndto ngu e･ Thisis a n
illu str atio n of Ka n o o c e, the pr otago nist
'
s c o mpa nio ndog, whichplays animpo rtaTIt r ole
alo ng with Ac e a ndJa n ey Maryin Poeりノ My Ar s e. Thirdly, whe n o n etu rn sthefirst
page, ther eis a che ekylo oking cr o okba ckedr at, whichsta re s ather o rhim ･ T hisis a
LiffTey Rat, which oc c a sio n ally appe ar sin po e m s･ Thes efa ctorsdisplaythat Ke n n elly
pre s ents his po etic char a cter s c aric atu red and c arto o ned &o mthe start. Further m ore,
ther e a rethe a ckno wledgem e nts, which ar eful ofplayfulton es･ There ar e onlyfiv e
lin e s ofa ckno wledge m e nts･ T he n, the a ckno wledgem ents ar e s udde nly c ut off, a ndthe
publisher
,
s n ote take sthe m o v e r:
a
we have deleted the r est of Br e nda nKen n elly
'
s
a ckno wledge m e nts, I n cludinga n ote oftha nkstohis edito r which w a sto obr o w n
-to ngu ed
toprinther e
”
(
"Publishe r
'
sNote
”
,
n･ pag)･ T her efore, e v e nbefo re one starts re ading, o r
e v e nbefo re o n e r e a ch sthe conte nts, a r e ade r e xperie n c e s what th声PO et m e a n sbythe
"
riotou s
=
s ubtitle a nd bythebla ck hu m o r edtitle･ Thisis n ot abo ok whicho n e e xpe cts
asa
"
po etrybo ok
”
,
butitis abook which betr ays and bre aks a n otio n of
"
po etry
”
･
R
.
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Po ei7γ My Ar s eis su ch a nanti-lyric alple C e Ofw o rk, in which a poet, Ac ede
Hor n er
,
str olls a nd w a nder sthr o ugh
"
filthylittle m etr opolis
” ("Bubble s” p.345),48in
se ar ch of
"
truth
”
,
la ngu age a nd po etry. He w rite s what he s e e s, he ar s a nd fe els by
w alking ar o u nd in his Dublin. The s ettingl S a m Ode rn a nd
"
po st c olo nial
”
clty, Dublin
(
"Ac e n ote”
, p.13). Ther e are fullofjoke s, go s sips a nds atire s,be c a u s e
"
Dubline r slo v e
this go ssbipyc o mic s ata nis m
”
(p.14). In other w ords, the s e ar e what m ake Dublin a nd
Dublin lifTe. N ot o nly Kenn elly but m a ny w rite rsha v e a ckn o wledged Dublin as a
talkative to w n.
49 Intere stingly, Brenda nBeha n m e ntio n s abo ut the relatio n shipbetw e e n
thetalka ndo n e
'
side ntlty:
Ifyo udo n
'
tget up a ndgo do w nto wn yo u
'
d be ar n othing, n or血d what
they
'
r e s aylng abo ut you ･ An d God s e nd they
'
re s aylng S O m ething･
Go odo rbad,it
'
sbettertobe cdticis edtha n唱n O r ed.
5 0
Itis a city, wher e e v eryo n e
"fe ed[s]offe a ch other
'
s char acter s, m arriagetr ouble s,drink
pr oble m s, m o n ey m e ss es, se x c a v ortlngS,job c ata str ophe s a nd othe r attr a ctiv efo r m s of
misfo rtun e
,
distre s s, failu re a ndc r a ck
”
(
"Acen ote
”
, p･13)･ T hey go s sip, a ndat the s a m e
tim etheybecom ethetargets ofgossIPS･ Ke nnelly' by writing abo ut the vitality ofthe
language u s edin Dublin, cr e ate sDublin, his Dublin ofhistim e,in aform ofpo etry･
Ken n ely e xplo re sthela ngu age u s edin this c olo nial city, Whichis
u
n either
English n o rIrish
”
･ Itslanguageha s s u ch a ruthle s se n e rgy, which m ake sthistalkativ e
city S O Vital･ At the s a m etim e, 1tis this la nguage, which, in my op
l nion, m ake s
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u
c o ntempo r aryIrishpo etry
n
s o e x cltl ng a ndinter e stl ng･ Ke n n ellybelie v e sin
u
Dublin
'
s
v erbalenergyisda m n ed delightful
”
,
a nd itcr e ate sDublin'sliter arytradito n, a s w e se ein
u w ilde
,
Yeats
,
0'Cas ey, Fla n nO
'Brie n
,
Sa m Be ckett
,
Bre nda nBeha n
,
Roddy Doyle
”
(ibid.). And he trie sto c apture thelivingla ngu age, which is s o m etim e s u sed very
m o m e ntary, 1S s o m etim e srepe ated asba naljoke s, s o m etim e she ard as m u sic, a nd
s o m etim e stelslo ng storie s･ T her efo r e,hispo eticfo r m svary a ndare e xte n siv ely &e ein
po etly My Ar se･ The r e ar e m a ny shortpo em s, which ar e a s short astw olin e s･ Ther e
ar em o m entary gla n c e s oflife, and s om e ofthe m s e e mlike c o mic pr o v erbs withir o nic
ton e. Fo rinsta n c e, ther eis apo e m o nthe r elatio n ship(and/o rthe m arriage):
'A w om an
'
s w orst mistake? Her self-sprungtr ap?
T he n otio n
thatshe c a n cha nge
age n uin eba stard
into age n uin e chap.
つ (
"
Te nye ar slater
”
, p･163)
51
A w o m a ntr aps her s elfwith he r o w nbeliefthat she c a n cha nge
her m a n･ But a m a n
know s,being a
"
ge n uin ebastard
”
,
thathe c a n n e v ertur nto be a
u
genuin e chap
n
･
Itis
ir onic
,
be c aus eitis m o stlikelytold如 m a m alepo血 ofvie w･ Ho wever u Ⅳ e a s o n a恥
a w o m a n a nd a m a n stillget together, a sifa nete r n al hu m a n myste ry･ Her eis agal n
abo ut the r elation ship, m o stlikelybetw e e n a wife a ndahu sband:
sbe s m ells mylo n elin e s s asifit w ere
hotbre adbetw e e nhe rfinger s.
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`
Let
'
sgofわr a w alkthis e v e n lng,
'
she s ays･
Aftertw e nO,yea r she rkindn e s slingers･
(e mphasis added,
"
Hotbread
”
, p.156)
52
Thelastlin egi v e s atone Of bla ck hu m or･ Itis wittya ndfun ny･ Ifshe w aso u nkind in
tw e nty ye ars, why w a she with he r? Also, 1 n
㍑Te nYe arsLater
m
,
a r e ade r m ay w o nde r
whyit take s s uch alo ngti m efo rherto r ealiz e she c a n n ot s u c c e edin changi nghe r m a n･
Ho we v e r, hu m a n r elatio n ships are o鮎 nlikethatin r e ality･ It m aybe a w o nder,butitis
a realistic a spe ctofr elationshipsbetw e e n w o men a nd m e n･
There are als olong po e m s, alm o stlike a s c e n e&o m aplay･ M or e o v e r,ther e ar e
dialogues, pro se-like po e m, haiku
l ike po em a nd n u rs ery so ngs･
5 3 By mix l ngdiffer e nt
for m s, Ke nnellys e e m stotrytogobeyo ndpo etry･ Forin stanc e, hisinte ntio n al u s age o
f
thelo w er c a se atthebeglnn lng Ofe a ch lin e cr e at s atone ofs o m e whatbetw e e np
r?se a nd
vers e. Ke n n elly u s e sc apital letter s o nly at the begin nl ng Of a se nte n c e, n ot the
begin n lng Ofe a chline･ In this s e ns e, Ac ede Ho rn er, who e xplo re s
"
the s e c o ndcity of
Empire
”
withthe
"
se c ond- city-Empir ela ngu age
”
,
is akin to Le opoldBlo om (
"Ac e n ote”
,
p.15).
5 4 T he &eedo m a nd e xplor atio n offo rm s a nd Blo o m
-like pr otago nist r e mind a
r e ade r ofUTys ses･
5 5
･ fBspo e m s c aptu re v ario u s v oic e s&om Dublin a nd c r e ate
realistic
m o m e nts ofDublin-life. Fro m this per spe ctiv e, it c an be s aid
･
that Po e砂 My Ar se
c arrie s aliter ary traditon of Dublin, tho ugh it is se n s atio n ally d
iffe re nt &o m the
tr aditio n alpoetry･
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T her e a re als o c ertain u nr e alistic a nd c a ric atu r alpo e m s,in a s e n s e ofpar ody o r
joke s, a nd m ore importa ntly, the r eare also lyric al a nd r o m a ntic po ems･ The m o st
r o m a ntic m om e ntin this c a ric atu r albo oks e e m stobethe e ndofthebo ok. Ac efin ally
publishe shispo e m sbythr o w l nghispo e m s, page aaerpage, I ntotheLifFey･
5 6
Ac e sto odo nO'Co n n ell Bridge, dropped
hispo e m sintheLiffey. On ebyo n e
theyno ated dow nthe air, fell
intothe s c u m my w ate r. On ebyone
byo n ethey w ent&o mhim astheyhad
c o m etohim
,
dow nthefわulair
intothefo ulriv e r- - - (
"Publishedatlast!
”
p･3 49)･
Ac e
,
w ho w rite spo e m strylngtObetraythe notio n ofpo etry, r eje ctsthe n o r m alw ay of
public atio n･ Hethrow shispo e m sintotheriver･ It m ay s ee mlikethe a ct of dismisslng
po etIY,butlargueitis n ots ol Heispublishinghispo e m sby w ate r, which c a rrie shis
po e m stothe s e a, tothe wilde r w orld･ Behopesthats om e o n ewillpickhispo e m s a nd
readthe m. Hispo e m s
fell一凸oated
do wnthe air
intothe Liffey
a nddri氏ed
o utto s e a
slo wly
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c almly
likehappy gbo sts･
57
Thisisthe e nd of Po et7γ MyArs e. Ac efights agal n St the n otio n ofpo etry, a ndtrie sto
kn o whis
"
tr uth
”
in po etry, a nd de cide stothr o w al hispo e m sintothe
"
pois onedtide
”
･
Ac e
'
s a ctis alm o sthe artbre akingly pu r e, a nditde m o n str ate sthathepo sses se s a r o m a ntic
ide a abo utpo etry･ Hedo e snot w a nt to s el hispoe ms･ Hedo e snot wishtodo s o,but
he hopeshispo ems tobe r e ad･ He wishesthathispo e m s wil be gi v e ntO Pe oplelike
w ater andriv e r, o r alm o stlike air. Ac e wishe s
u
Po etry
n
tobe alw aysthe r e, whenpe ople
n e edit. Itisthe re, s ope ople c a nbe aritlikethe s o undofw ater a ndwind･
Along withthe rom a ntic m om e nts,ther e are s u rre alistic m o m e nts･ Ac elo oks at
a skulla ndthinks
"I'dr atherha v eitfor a&ie nd/tha n m any alivingto ngu e
”(
"
Frie nd
”
,
p.71). But the n, a re aderfl nds o ut that the skull is a ctu ally Ac e
'
s
･
Als oin atw o-lin e
po e m,
"T he m o ving pe ople
”
(p･87),the statureislo okingdo w nthepe ople a nd w o ndering
" '
whey arethey all m o v lng abo ut?
”
This sho rtpo e mis s u rr e alistic, be c a u s eKe n n elly
de m o n str ate sthe perspectiv efr o mthe oppo site side･ Pe ople lo ok atthe statue, but
nobodyexpe cts vic e v ers a･ Thu s, the po e m su rpnses a r e ader with a n e win
･sight･ In
"
Re al c o ol
”
(p.215), when Ac e re re ads and revise shis po e m, he fe els gre at
disappol ntm e nt･ Her eis aco n v e r satio nbetw e en apo eta ndhispo e m :
[ …]
`Am I[Ac e]
guiltyofthatpo st
-hu m a n rubbish?
'
`yo u a re
,
'
tbepo e ms aid･
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'
Yo u ar e, God help m e.
'
(
" Re alc o ol”
, p.215)
Asifkn o w l ngthe po et
'
sdisappol ntm e nt, his
u
po e m
n
talksbacktohim ･ T hu s,
"
po etry
ha s alife of its o w n
”
a nd c a ntalk backtoits cr e ato r(
"
The riv erhe w o uld be c o m e
”
,
p.214)I
Ke nnelly
'
s ar e n a ofv oic e sis n otlimitedtohu man v oic e s, butitin clude sv oic e s
ofphe n o m en o nlike a stature or apo e m･ Thus,itbe c o m e spo s siblefo rAce to take
"
a n
im agery
” fo r a w alk(
"
W alk
”
, p.197)I At the e ndofthe w alk,
"
a nim age ry
”
tha nks Ace
"
for sho wlng m e the s e stra nge pla c e s
n
･ The speaker ofthe po e m,
u
a nim age ry
”
c ontl nue S :
'[Ishall]dre am ofwhatItanim age ry]have s e e n･ I
'
llr etu r nlater
a ndslipIntoyo urhe ad･ It m aybe
Tlchangeyo uin w aysyo udo n
'
te xpect･
Or m aybeyo u
'
llcha nge m e
'
･
so
,
"
a nim agery
”
willc o m ebackto Ac e, a nd Ac e willw rite apoem abo utit･
in
"
Dirty w ord
”
,
Acepicks up
"
adi吋 w Ord
” inDublin(pp･205-207)･
when Ac ehe ard it[adirty w ord]he wa nted
totouch it withhishe art.
It w a s adirty w o rd, s odirty
bede cidedtotalk itho m e
a ndcle a nit.
Ac e w r apsit
=in a nic ecle a nba止ie
乃
a nd bringsitbom e･
Heboiledapotof w ate r
Like wis e
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a nd dr oppedthe w o rd init
fo r abubblingho ur.
Tbe nbeto okito ut
ands cmbbeditwithgusto
fo r a n otherho u r or s o.
Fin ally, itbe c o m e s cle a nby his dog
'
slicking･ No w, the
u
dirty w ord
n is no lo nger
udirty
n
,
andthepo et w o nder s why,ho w a ndwhe nitbec a m e s o
"dirty
”
:
[. . .] When
didthat w ord begin
itslifeinthe m o uths ofm e n
wbo
'
d m adeitso vile
itbad lo stalls e n s e
ofits o w n o rigin alstyle?
He apologlZ e StOthe
"dirty w ord
” fo r m akinglt S Odirtybyu slng ltin dirty w ay?･ T he
=dirty w o rd
=
,
whichis n olo nge rdirty' nie s丘
･
o mhis Blu ebel pad,
H
to takeits cha n c e s
again/inthe minds a ndthe m o uths ofm e n
”
･
similarly, o nthe otherday' Ac e m e ets
"
Origi n al Sinin O
'
Co n nellStr e et
n
,
which
islo oking
"
v ery s ad
”
(
"
0
'Co n n ell Str e et e n c ou nter
”
, p･162)･
"
Origin al Sin
”
c o nfes s e s
that
"
Ica n
,
tfindthe w o rds/fo rthe w ayIthink Ife el Ia m
n
any m o re,be c a u s e
u
the w orld
is aplt Of sha m e
=
n o w
,
a ndthe r eis s om a ny
㍑
otber sin s
H
that H Origln al Sin
門 lose sits
identlty･
u Origin al Sin
n･ha slo stits m e anlng:
･Ev eryo n e
,
s c o m mittlng m e n o w, Witho uta s eco ndtho ught･
I mightas w ellbede ad,Ⅰ
ナ
v elo st
R.B X U CI丑114
all
.
my o rlgl n ality,
'
Origin als aid.
Thepo e mde m o n str ate s adiWI C ultyofdefining on e
'
side ntlty･ Tryingtofinda w o rdto
e xpr e ss what o n ethinks, fe els andis, is dific ult not only fo r
"Origl n al Sin
n
but fo r
anyo n e(a nd for a nything,inKe n n elly
'
s se n s e). Thepers onific atio n ofaphe n o m e n o nis
o ne ofthe u n lqu e n e S S Of Ke n n elly, whichbringboth s erio u s n e s s a nd c o mic alityin his
poetry･
58
M ore importa ntly, Ke n n elly e xplore sho w on e(pe rs o n o rthing)ca n e xpre ss
o n e
'
s
"
truth
”
with w o rds. He claim sthat
”
truth' is a w ordthatis m adetotellalot of
1ie s
”
(
"Ac e n ote”
, p.19), and po血s o ut that
"
tn血
”
a nd lie s alw ays inter mingle･
Ke n n ellytrie sto r e a ch
"
truth”inthis c o mic al, s atiric ala ndc aric atu r albo okbye xplo ring
ar e n a ofv oic e sofpe ople a ndthat ofphe n o m e n a･ Expr e ssion ofo n e
'
s
u
tr uth” in apo etic
for misKe nnelly
,
s challe ngeinthisbo ok･ Heis a warethat o n e
'
s
"
tr uth
'
alw ays sho w a
dis山rbingte nde n cyto da n c e with on e
'
s
`1ies
= '
,
but n e v e地ele ssbe c a n n ot r e sit the
challe nge(
"
Ac e n ote
”
, p.14). Isitpo sible? Ifn ot, po etry w ritten with w ordsis fu llof
lie s? Heta ckle sthe v eryhe a rt ofpo etry･ Asifde nyl ng PO et
'
s challe nge, hislo v er a nd
c o mpa nio n, Janey Ma ry a c cu s e sthe po et:
”
No w ords when yo u might tel
-
1 a truth
”
(
"D mggie
”
, p･210)I Ac c u s edbyhispa血 e r, Ac e w o nder sifit sbettertde x e c ute w o rds,
ifit c a n n e v ertellthe
"
tmtb
”
.
Isitpo s sibletoha ngalangu age
on a n a n cie ntpublic sc affold?
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Apedr e a m edthis e x e c utio n.
[… ]
A也dalthegazl ngfわlkagr e ed
cha ntl ng,
'
We
'
dr atherbedu mb! We
'
dr atherbedu mb!
Ha ng e v eryblo odyw o rdw ekn o w!
Onlysile n ceistru e!
'
(
"Fairplayto Ac e!
”
, p･211)
so, people ha nged w ords,
"
c o瓜 n ed” the m a nd "bu ried[the m]in arem ote v a11ey
”
･
Ho w e v e r
,
"
[o]ut ofthe grav e,impatie ntBo w e rsgr e w,/a skingfo r n a m e s
”
･ Ac e n a m e s
the m
,
a nd o n c ethey are n a m ed, they be c o m e c alm a nd still･ T he po et(Ac e and/o r
Ke nn elly)le a n sthat o n e c a n n ot exec ute w ords･ They will alw ays c o m eba ckto u s･
Andaslo ng a sthela ngu agelive s, thelie s als oliv e, be c a u s ethey are
u
likebr e athingto u s
m en
”("Likebr e athing
”
, p1271)I
Itbe c o m e sde c o n stru ctiv e, be c a u s ehis se ar ch fo r
u
truth
H
is als o m ade with
w ords. Itis a n e ndle ssbattle withthepar ado x ofthela ngu age :
u
the w ordsth?t toldyo u r
truth/a r ethe s am e w ords whe nyou lied
”
(
"T he Sin ofthe World
”
, p･86)･ Anothe r
par ado xic alchalle ngeinthisbo ok is a skingthe n otio
n ofpo etryl nthefor m ofpo etry･ It
r e s ultsin pa r odyingapar ody' s atlrlZl ng a S atir e,
c aric atu n ng a c a ric atu r e, m o ckingo n e
'
s
s elf
,
a nddismissingthepoetic w orldthepo etliv e sin･ At the
e nd;a r e ader re alize sthat
-
[t]ruth
,is a w o rdthatis m adetotellalot of lie s
”
a ndthatKe n n ellyde m onstr ate s
"
the
m a nipulativ ehu m anityoftho s elie s
”
(
"
Ac e n ote
”
, p･19)･ In
"Po e m s a re ch ekyba stards
”
,
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Ja n ey Mary a c c u s e spo ets a ndpo etry(p.147):
Y bu c a n u s e a nyda m n edw o rdin apo e m
s aidJa n ey Ma ry.
Yo u c an s ayshitfuckc u ntprick a nd
geta w ay withit.
N o wifls aidprickc u ntfuckshit, pe ople
w ould lo okat m e a ndthink
Je s u s
,
1 S n
'
tshethe vulgarbitchwithatongu e
o nherlike a slu rry-pit.
W bythe s a m e w ords appe arin apo e m
dope ople en)oythe mliketheir o w nfarts?
W byisthepo em n otguilty?
What
'
s althistyr a n nic alcr ap abo utart?
A prick is aprick, afuckis afuck, a cunt
is a c u nt
,
a shitis a shit,
andtba土
'
str uein a nd o utofapo em
but on eis vu1gar,th
'
otheris wit
o r wisdom o r whate v erthepo em s ays ltis･
Po ems ar e che ekyba stards,
theytickle myhe art andhead,
tbeybre akallthe mle sa ndliv ebytheir ow n
like anightoflove, she s aid･
Itis a s atir e o npo etry･ Ja n ey Mary
,
s claim is whatpo etryisthbught to be, expe ctedto
be
,
o r sho uld be, but n ot what po etryis･ Ke n n ely s ays poetry do e snot n e edto b
e
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ju stified,
59
and inde ed
, po etry sho uld befr e efro m a ny m or als. It c a nbe a nything, a nd it
sho uld be abletobe abo ut a nything, 舟o mpolitic sto s e x･ Po etlプ MyAr seis fu1lofthe
w o rdslike
㍑
shit刀
,
㍑ fuck叩
,
比
c u nt
H
a nd
H
prick
乃
,
a nditsho uldbepe riTe ctlyfin e･ Dublin
'
s
la ngu age m aybe full of
ufuckn a nd uc u nt”
, butitisthelivingla ngu age pe ople shar e,
c or m e ct
,
e xpr es struth a nd lie s･ Itis what m akespeopleintobeing. Itisthela ngu age
ofthe s e
"
dirty w o rds
”
thepo ete v e n wishe stodiein :
Yo u rw ords a relu mino u s a nd be a utiful.
I wish Ihadthe c o u r ageto d7
･
O W ninthe m.
(e mpha sis added,
"
Dr o w nig
”
, p.130)
Ho w e v er
,
thelangu age-u s ageinPoetlγ MyAr sebe c a m e criticiz ed. Ifyo u s ay
"
shitfuck
cuntprick
”
,
the nyo uca n n ot
"
get a way with it
”
. T he s ew o rds ar e n ot w elcom ed inthe
w orldofpoetry･ T he critic al r e spo n se spro v ethatyo u c a n n ot
以
get a w ay with.
n
thes e
c rudelangu age s. Pe ople w o uldstill lo ok atyo u w ryly,ifyo u u s ethe s e w o rds e v e ni
po etry･ Itis Ke n n elly who wishespo etrytobe ableto
u
br e ak althe ru1e s
M u
like a night
oflove
”
(
"Po e m s ar e che ekyba stards
”
). Itis Ken n elly
'
s wishtobr e ak up allthe ru1e s
by w ritingC7
･
O m W ell
,
w ritingJudas, and wrltl ngAr se･ In the s e epi cpo e m s,heistryi ng
topr o v ethatpo etryinde edc a nbr e ak up allthe rule s･
Ho w e v er
,
Ke n n elly
'
sDerrida-likede c o n str u ctio n ofpo etry w a s n ots o w elc o m ed･
Itis s o m etim e s c o nfusing, anda r e ader m aybelo stbyre adingso m ethinglike apar odyof
pa r ody ofparody･ It be c o m e sdiffic ult to follo w, a nditbec o m ehardto distinguish
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6P This m u stbe o n eofthe r e as o n s whyPo etry MyAr se w a s misjudged
a nd mistr e ated by critic s･ Thisbo okabo ut Dublinis ful ofjoke s. Thebo ok is abo ut
v oice s ofpe ople a ndofthingsinDublin, explo ringthehe artofthepo stc olo nialmind. It
in v olv e sthe
"
joke- m aking ge niu s
”
andthe r efo r e
,
"
thispo e m[Po etly MyAr s e]its elfwil
be c o m e ajoke
”
(
"Ac enote
”
, p.16). Thepo et(Ac e a nd/orKe n nelly)w ondersif heis
"
a
clo w nin a cir c u s,/that n olo nge r e xists
” inthis m ode rnizeds o ciety, wher eis
"fo u nded /
on ru m o u r a nd m ud
” (("Sothe ru m o u rgo es”), p,124).61 He m akes apar allelbetw e e n a
po etin Dublin a nda clo w nin a cir c u s, a ndthe n, he w onders:m aybeitis n ot that a clo w n
in a circ u snolo nger exists, but thisis
" ho wthe cir c u sha s alw aysbe e n
”
(la stlin e)I This
is a n a crim onio u sir o ny a nd bitter self-s atir e.
A re aderiste mptedto se e onlyjoke sa nds atir e, which fillthisbo ok, a ndtoblind
thefa ct thatKe n n ellyistryl ngtO r e a cha
u
r e m ote
,
lo n elyc o rner ofthe mind
n
ofpe oplein
Dublin. He re c ordstalksin Dublin,be c a u s eb believe sDublin
'
sbe stisitstalka ndits
c o n v e rs atio n, I n cludingjokes and go s sips. He belie ves that
"
pasio nfo rtalkis a
tr aditio n” in Dublin(
"
City of Talk
” Dubline s, p･11)I Fo rhim , Dublinis
"
m or e a stage
than a city
”
(ibid., p.12)and hedisplaysitinPo e砂 MyArse･ T here are so m a nyliv e s
ofpe ople a nd e v eryo n eisthehe r oin e o rheroin her o rhis o wnli
fb･ Ev e ryo n eis o n a
stage e v eryday･ Ev eryb9dytalks and everyone ishe ard･ An dw
he nthey ar ehe ard,
they c om einto being･ The n, they e xist･ Fo r m e, 1t S e e m s
thatis why
u
talk
”
is s o
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importa ntin Dublin･ Pe ople n e edto be
u
talked
n
abo ut evenin ho r rible go s sips, a nd
e v e n when they
,
ar ehar shly c riticiz ed･ Itisthe only w ayto fu1[1their po stc olo nial
e xiste n c e
,
u si ngthela ngu age oftheir o w n, whichis eitherlrisb n o rEnglish, but at the
sa m etim e, either n ot-Irishn o r n ot-English･ Itisthe w aytobe com eful being, c o v eri ng
a
"fe eling of bitlost
” in this po stc olo nial c apitalcity(
"Ac e n ote”
, p･13)･ In this city,
ther e ar efu1l oflo n elin e s s, a ndpe ople ha v ea
ufe eling of bitlo st
''
abo ut the m selvesin
theirdailylife. Itis a char acteristic ofpo st
- colo nial city, Ken n elly state s(
"Ac e n ote
”
,
pp.13-15). Ther eis a n un certainty about their o w nide ntity, a ndtheytryto fllthat
un c ertainblack box withpr eylng O n e ach other･
* * * * *
T hethe m e sKe nnellye xplo r e sin Po etry MyArs e are
㍑
a ntトPO etic
M
･
Hedo e s n othe sitate
to slng aloud abo ut the m o st u n e xpe ctedthe m e s a nd im ag
e rie sinpo etry, such a s viole n c e
a ndcrim e, childabu s e, s ex a nd s c atology, ban aljoke s, a nd diatribe s andgos sips O nthe
street･ Espe cially, the s exu al a ctivitie s andthe r elatio n sh
ipsplay Importa ntr olesinthis
bo ok. On e ofthefo c u s e sis onthe r elatio n shipbetw e e nAc ede Ho rn er a nd Ja n ey Mary･
T heir r elationshipIS n ot r o mantic orpa ssion atein a se n se o
f "l ve storie sn but r ather
c o mic al. Janey Mary l S n e v er Stere otyped a s apa s siv eq
uiet go od wife o rgirlfriend
(theyar e n ot m arried),but a str o ng w o ma n whoha s c o u rage a nd ho n e styto s ay wh
atev er
shethinks a nda cts a s she wishes. Forin stan c e, her eistheirpilo wtalk:
･yo u,v ethefac e ofan a ngel,
' he[Ac e]m oa n ed･
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'
Andyo u
'
v e afa c elike a slappedar se,
'
s aid Ja n ey Mary･
(
"Facingfa c e s
”
, p.217,ll.3-4)
Another good example is
"
Bubble s: o rJa n ey Ma ry
'
s Defen se of Po eりノ”
(pp.3 43- 48). In thispo e m, the v ario u sfa cto r s, whichs e e minglyha v eleds o m e critic s
to misjudgethis book, ar eobs e rv ed along withthe u nlqu e r elatio n shipbetw e e nAc e and
Ja n ey Mary(whichals o se e m sproble m atic a nds e e m stoha v e misledthe c ritic s). Ac eis
agl ngto w a rdsthe e ndofthebo ok. Heisbe c o mlng Olde r,blinder, a nds e xu alimpote n c e･
Oneday, 1n
" Bubble s
”
,
thelo nge stpo em which la stssix pages, Ac eis c a ughtbyhislo v er,
Jan ey M ary, whe nhe w a s m akinglo v eto another w o m an ･ Ac e c o uldnot m akelovefo r
s om etim etoJaney Marybe c a u s e ofhis s e xualimpote n c e, but n o w, she s e eshim m aking
love to anothe r w o m a n. Ja n ey Maryin sta ntly s cr e a m s
‥【qu ck yo u, yo u ra n¢ylittle
rhym e r
”
,
while Ac eis
"
stolidly a nd pe rple x ed
”
and
"
slightly o v er s e x ed
”
(p･3 43)･
62
Ja n ey Ma rybashe sthe w om a n witha ham m er, kills her, andthr o w sherintothe Liffey
River.
63 The n
,
she c uts off Ace
'
spe nis withakmi fe, a ndthr o w sitintothejacuz ziinthe
clty C entr e Of Dublin. Ac ec alls apolic e a ndgo e stothejacu z zl, and his
"
prick
” isfo u nd
u nderthebubble s. He m she stotheho spital, and his
㍑
wily
H
c o m e sba ck o n･ Hego e s
ba ck ho m e
,
wher eJaney MarylS W aiting:
`y buフre abadc o ntr aptlO n,
'
she s aid
,
`
a r e allybad
contr aptl O n at tim e s,butl hopeyo u
'
vele ar n ed
yo u rle s s o n･
'
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`
Ⅰha v e,
'
s aidAc e`Ihave. Ⅰ
つ
m a cha nged m a n.
'
`
An dho w
'
sthepo et
'
s且utetoday?
'
saidJa n eyMary.
A
'
c e s mileda s m all
,
spe cific smile.
'Fin e
,
' he s aid. 'Fin e. Bette rtha n e v er. Stro nger
a nd
,
a sGodis myjudge,longer.
'
(p. 347)
At the endofthepo e m,theyc elebr atethefa ct thatAc eis again
"
a Whole m a n
n
bytaking
thebubble bathtogethe r. T heim age rie s relatedto s ex a nd viole n c e, which w er ethe
m o stc riticiz edele m e ntsin PoeiTy MyArs e, canbe fully obs e rv edinthispo e m･ But this
po e mis n ot viole nt･ Rather,itis r a mbunctio u s o r e v e n ridic ulous, a nd s e e m s a sifaplot
oflo w c o m edy.
Alo ng withtheim agerie s, thelanguage
-u s age go e sbeyo nd o n e
'
s expe ctatio n as
o n e m ay e a sily n otic einthe po e m squ oted above･ Critics fo u ndthela ngu age
Ju S age
o洗e nbe c o m e s un c o mfo rtable a nddistu rbinga s w ella stheim age rie sinPoeiTy MyAr se･
Lynchir onic allypoints o ut, qu otl ngKe n n elly
'
s o w n w ords:
Befo r ethe re ader c a n m ake ajudge m e nt[o nPo en My Arse], Ken nelly
ha sfor s e e nit:
'bad
,
bla ck
,
bla sphe m ous rubbish
'
w ritte nby
'
a fucking c ar
s ale s m anpr ete ndingtobe apo et
' ishis o w n v erdict･ b･9)
64
Lyn ch als oclaim s
"
whatistrulydisturbing[･ ･ ･]isthe fascin atio nwith violen ce
”
(p･9)･
Not o nlyLyn ch,butals oBr erm a npoi nts O ut ther e are
u
m a ssiv e s c atologl C alu ndertaking
n
,
which giv e u n c o mfortable im age rie s to a r e ade r(
"
Bouo m
,
of the Night
”
, p･11)･
M o r e o ver, the r e vie w in Bo oks Irela nd m e ntio n sthe bo ok is nothing but
"
self-
R.K IK U C HI 122
indulge n c e
”
(n o
-
I1 90
, p･304)･ Ho w e v e r, a rethe r e o nlydisturbingim agerie s e xpr e ss edby
the irritatl ngla ngu age sin this
㍑
rioto u sH epic? Is this bo ok o山y a
㍑bla spbe mqu s
rubbishn? Whatis s odistu rbing? W hyisit s odistu rbing? Ar e ader needs m ottotake
c ritic s' w o rdsfo rgr a nted,but tojudgebyhe rs elfo rhim s elf.65 Is u spe ctthe many ofthe
misjudgm e nts w er e c a u s ed bythefa ctKe n n ellybetr aysthepo etic c o n v e ntio n alm o st to o
boldly.
My argu m e ntis simple: m o st critic al c o m m e nts ha v e mis s edthe pol nt. For
in sta n c e
,
this po e mde als with viole n c e, butit do e s n ot expr es sthe
"fas cin atio n with
viole n c e
”
a sLyn ch c riticizes. Lyn chquote s
"
Understanding
”
a s a n exa mple, but there
se e m snofa s cin atio n withviole n c einthispoe m:
'
That night,Iu nder sto odthe n atu r e ofcrim e.
I hithe rthe s e c ondtim e
be c a u s eI hitherthefirst tim e.
' (" Understa nding” , p.248)66
It tells u s anatu r e ofviolenc ea ndabo uthu m a n n atu r e. T her e ar e c ertainthings, which
w e c a n n ot o v er c ome n o r c o ntr ol in o urliv esho w e v erhard w etry. Su ch a s alc oholis m.
It o鮎 n playstr agedie sin lr ela nd･
"
Ⅲe dm I血 bim selrto de a血
” is a c o m m?n pbr a se･
Thispo e mde m o n str ate s a similar n atu re,but n ot to alc ohol but to viole n c e･ Thispo e m
is abo utviolen c e_ addict. If
=Ⅰ
”
did nothitherforthefirst tim e,
"Ⅰ'う w o uldha v e n e v e rhit
her. But o n c e
"Ⅰ” startedto hit
,
no o n e c a n stop
"Ⅰ” . Thepo e m w ar n stheda nge r a nd
thefa ct: viole n c e e s c alate s. Sothehu sba nd m ayhithis wifetode ath, o r ada ughte r m ay
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befirsthit andthe n raped. N o o n ekn o w sho wto stop viole n c e, e v e nthe o n e who has
staled it･ Itis atr喝 卓dythat
㍑
IH startsits o e asily, but n e v erle a r n sto stop, e v e n whe n
"Ⅰ” do e s n ot w a nt tohit a nyo n e a nym o r e.
"Ⅰ” be come s addicted
,
the nlo s e s o n e
'
s mind
a ndhe art･ T hisis a r e alda nge r ofviole n c e･ Fe a rfully,thepo e mimplie sitis a
u
n atu r e
orcrim e” a nd
"
Ⅰ
”
c ouldbe anyo n e. Iadmit theimpa ct ofthe violentim ageis strong, but
itis als otr u ethat the danger a ndtr agedy ofviole n c e c a n n otbe expr e s s ed o nly withthe
s o氏 a ndge ntleim agerie s. I argue that m o st criticshave fo cus ed o nly o nthe viole rlt
im agerie s, vo c abularies a nd tone s u sedin the po e m. They miss ed to e x a min ethe
reaso n s whythe s e el m e nts ar e u s ed inthisbo ok.
Obvio u sly, viole n c ebrings a tr agedytoits victim sbut o洗e ntoits m alefa cto r･
Inthe c a s e of
"
Understa nding
”
,
itistr agicbothto
"I” who hitshe r a ndto
"
she” whoishit.
Ke n n elly aim sto c aptu r e o n e
'
str aglC a nd lone voic ein viole n c e, which is oRe n lgn Ored
inbigcitie s･ It c a nbe statedthat ther e ar efu llofim agerie s r elatingto violenta ctinthis
bo ok
,
but the s eim agerie s n e v e rinte ndtodisplaythefa s cin atio n ofviolen ce･ Inthe n e xt
po e m,the r eis agirl
'
slo n e v oice a s avictim ofviole n c e :the childabu s e･ Tr agic ally, he r
cry willn e ver r e acha nyo n ebuto nlystaysinhe rhe art:
she sits alo n e o nthescho olw all
lo okingat the othergirls
playl ng ga m es She
'
s n eve rplayed
be c a u se she
'
sdaddy
'
s spe cialgirl
andheglV e She r s w e ets andcho c olate
